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NATIONAL COLORING OF UKRAINIAN CONTEMPORARY CHORAL MUSIC
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In the scientific research through the prism of the most diverse links and mediations, from the angle of view of
the musical-theoretical analysts, the problem of national originality of Ukrainian contemporary choral music is
interpreted. In this context, referring to the work of modern composers in the genre of choral music, representatives of
the Ukrainian avant-garde M. Skoryk, L. Dichko, V. Silvestrov, etc., searches for folk-song authentication, which
becomes not only an integral part of modern, complicated the latest techniques of the composer’s writing of musical
language, and also the «neutralizery», or the element of simplification of the latter, keeping the artistic imagery of such
music in the wake of emotional equilibrium and natural accessibility.
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The aimof the article is the search and demonstration of elements of folk songs in the works of Ukrainian
contemporary composers M. Skoryk, L. Dichko, V. Silvestrov and others, which not only visualize the structure of musical
thinking but also «neutralize» folklore authenticity, or simplify the complexity of the new forms the composer's letter
presented there, holding the artistic imagery of such music in the wake of emotional equilibrium and natural accessibility.

Research methodology. In the process of interpreting the topic of our research, we have analyzed twelve major
publications that directly or indirectly relate to the identified problem. The used primary sources determined the
incorporation style of the analyst followed in the scientific research.

Results. Analyzing the problem of national identity of Ukrainian contemporary choral music, we turn to the
works of modern composers, in the genre of choral music, representatives of the Ukrainian avantgarde M. Skoryk,
L. Dichko, V. Silvestrov, and others. In this context, we demonstrate concrete examples which indicate that the basis of
musical thinking, which is sufficiently saturated with modern methods of composer writing, is still Ukrainian musical
folklore, which, by virtue of its folk-song melody and the most diverse manifestations of melaismatics, to some extent
simplifies the complex manifestations of modern technologies. the latest composer techniques, making this music
accessible and comprehensible to the general public.

Novelty. In the article for the first time on concrete examples, separate choral works: cantatas «Vesna»
M. Skoryka, cantatas «Chervona kalyna», «Four seasons of the year» and «In the stars of Kiev» L. Dichko, cantatas for
choir without accompaniment V. Silvestrov, cantatas-symphony «Chumatsky Pisni» and choral concert «Mountains,
my hillsy by V. Zubitsky, and a number of works by other Ukrainian contemporary composers, reveal the specifics and
innovative approaches to the study of folklore sources in their compositions.

Practical meaning. The analytical material offered in the presented intelligence may be interesting and useful
to researchers of Ukrainian contemporary choral music, teachers, choirs, students who qualify the choirmaster and the
general public of those who are interested in Ukrainian choral music, and especially the modern stage of its
development.

Key words: national revival, Ukrainian contemporary choral music, folklore, musical language, folk song
color, style architectonics, ethno-modern.
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BucsiTmoroThcss mpoOsieMu, TOB’si3aHi 3 1000OPOM XYIOXKHBO-TIEJATOTIYHOTO perepTyapy i Horo poimo y
BUXOBaHHI CIiBaKa-BMKOHABL B HABYAJILHIX MUCTEIbKHX 3akianax Y kpainu. [Ipobnema penepryapy — HallBaykiuBima
ecTeTHYHa MpoOJieMa BUKOHABCHKOTO MHCTELTBA, € OCHOBOIO Y XYHOXKHIiil TBOpPUOCTI. 3 pemepTyapoM TOB’s3aHa He
JMLIe ineHO-Xyd0KHS CIIPSIMOBAaHICTh MUCTELTBA, ajle i CTWIIb BUKOHABCTBA. Ha OCHOBI penepTyapy HaKOMUYYIOTHCS
MY3WYHO-T€OPETUYHI 3HAHHS, BUPOOJISIIOTECS BOKaJIbHI HaBMuku. Came penepTyap, HOoro TeMaTnka MaloTh BUpIIIANbHE
3HaYeHHS NpH (HOPMyBaHHI CIiBaKa.
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Akmyanbnicme npoonemu. JIMHAMIYHUN pPO3BUTOK CY4YacHOTO XopeorpagiuHOro MHCTEITBA
CTBOpIOE OiNbllle MOXJIMBOCTEH Juis TOro, abu xopeorpadis 30aradyBajiacs, BHIIO3MiHIOBajacs Ta
HamoBHIOBaJsIacs LikaBuM 3MicToM. KoxeH i1 Hampsim, He 3BaXKalouu Ha CTally CUCTEMY OCHOBHUX TEXHIYHHMX
MPUHLMITIB Ta 3ac00iB MJIACTUYHOTO BUPAXEHHS, MOCTIHHO Mepe0yBae Ha LLIIXY TBOPUYOrO MOLIYKY HOBHUX
MPUHOMIB. YTIPOJOBXK OCTAHHIX POKIB CTHIOCTEPIraeThCsl CIUIECK IHTEpecy 10 PO3BUTKY HAPOJHOIO TAHIIIO,
SKMH TiJg BIUIMBOM CTWJIICTUYHUX OCOONMBOCTEl cyudacHOi Xopeorpadii HaOyBae HOBOIO 3MICTY,
TpaHC(OPMYETBCS, BUAO3MIHIOETBCSA. SIK  TBOpUMI EKCMEPUMEHT L€ sBHLIE € MOMYyJIAPHUM,
BUOKPEMJTIOIOUKMCh Y CaMOCTIMHMH TaHLIOBANBHUI JKaHp Ta BCE YacTillle 3ycTPivaeThCs Ha CLEHIYHHMX
Mai1aHUMKaX KOHKYpCiB Ta (hecTUBaNiB XOpeorpadiyHOro MUCTELTBA

02120 ocmannix nyéaikauii. B Ykpaini ue ssumie pupuanu: O. [lnaxoTHIOK, sika y JOCIIKeHHI
«DonbK-IKa3-TaHelb Y KOHTEKCTI PO3BUTKY CydacHOro xopeorpadiyHoro Mucreursa YkpaiHu» [6; 242—
247], cnipoOyBasia 3’scyBaTH CYTHICTh 3a3HAYE€HOTO BUIIIE TaHItO Ta foro Butoky; I. ['ytHuk [3; 251-257], y
HaykoBiii mpaui «OCHOBHI MPUHUMMM POOOTHM Haj CTHIII3ALi€l0 HAPOTHOrO TAHLIO», MPOCTEXKYIOThCS
MPUHUMIK poOOTH HaA MUTAHHAMHM CTHUJIi3alil HAPOAHO-TAHLIIOBATBHOT MpakTHKM. | Xoua wi JOCHiKEeHHSs
PO3KPHUBAIOTh MPOOJIEMATHKY Ta aKTYalbHICTh (JOpMyBaHHS HOBOTO HampsMy B Xopeorpadii, mpoTe He
PO3risAaloTh mpouec oOpoOKH pyXy SIK CKJIAAOBOI IUIACTMYHOTO HAMOBHEHHS XopeorpadidHoro TBOPY.
Bapro Haronocutd, 1o B HavaJbHUX 3akiafax i3 mpodeciiiHoi miAroToBku QaxiBuiB xopeorpadidHoro
MHUCTELTBA, JIOriYHUM Oyso O BuMOynyBaTH cUCTeMy 3HaHb, sika O 3Moryia copmyBaTH cepen ManHOyTHIX
xopeorpadiB 0a30Bi KoMIleTeHIlil B poOOTi 3 iHTEpIperaiieo HapogHoro TaHIio. [Ipu 1boMy MaroTh
BpPaxOBYBaTUCh crielrdika Ta JIOTIUYHICTb i B yMOBaX TBOPYOTo MpOLECY MOCTAaHOBKU XopeorpadidyHoro
TBOpYy. Tox HeszaiiBuM Oysio O pO3rISHYTH 3aco0M iHTepHpeTallili HApOIHOrO TAHILIIO, BUIUIMTH OCHOBHI
acrnekTu 0OpoOKH PyXy, BUZHAUUTH MPUHLMIHK Ta poOoui iHCTpyMeHTapii Xxopeorpada B [bOMY MpOLECi.

Mema cmammi — 1OCTiANTY BIUIUB Cy4acHOI xopeorpadii Ha po3BUTOK HAPOJHOTO TAHLIO.

Haponnuii Taneus — HaiinaBHiwa ¢opma xopeorpadidHoi AisTBHOCTI, 110 BKJIOYaE B cebe pyxw,
PUTMH MIEBHOT MICLIEBOCTi, XapaKTepU3yIOUn y Takuidi crmocid Tpaauuii Ta moOyT meBHOro Hapony. KoxkeH
HapoJ TMO-CBOEMY VYHIKaJbHWHA 1, BIAMOBIAHO, Y KOXXKHOTO € CBiif, HEMOBTOPHUN HApPOAHWN TaHEeLb.
CrnocTepeskeHHsl HAIIMX MpaulypiB 3a SBUIIAMH, LI0 BiAOYBalIMCh Y HaBKOJMIIHbOMY CEpelOBHILI,
BUKJIMKAJIM Y HUX MEBHUI eMouiliHuii ctan. Tak 3’BUIMCH Mepllli pyXyd HapOAHUX TaHLIB: iMiTaLlis PyXiB
TBapvH, MTaxiB, Mi3HilIe — pyXiB y NpoLeci BUKOHaHHS Mpali. 3roqoM TaHeUb MOEAHABCS 3 MiCHEIO, 110 Y
MOJANIBIIOMY MaJlo BimOOpaXkeHHs B KaJleHOApHO-OOpsAAOBUX IilicTBax ykpaiHchkoro Hapoay. IIpote Ha
CbOTOJIHI CJIi/I YiTKO PO3Pi3HATH MOHATTS CLEHIYHOTO Ta (OJBbKIOPHOTro TaHLo. DonbKIOpHUI TaHeUb (Bia
anrn. folklore — myapicTe Hapongy) — Le HapOIHHWH TaHeUpb, IO MEPEeBAXKAE y CBOEMY MNPUPOTHOMY
CepeIOBHILLI i BKIIFOUAE MEBHI TpaauLiliHi U1 JaHOT MICLIEBOCTI PyXH, PUTMH, KOCTIOMH TOLLO.

CueHiuHMid TaHeUb — TBip MUCTELTBA, MOCTABJICHUH OaleTMelCTepoM Ui CLIeHH, MPOTe MICTUTb Y
co0i (OJBKIOPHY OCHOBY, IO MOTEpeaHbO OyJia cleHiYHO 00pobiieHa xopeorpadoM. besyMoBHO, cydacHe
xopeorpadiyHe MHUCTEUTBO i AOCi 3BepTaeTbcsl N0 (PONBKIOPHUX DKEped, TUM CaMHUM HAalOBHIOIOUM i
PO3BHBAIOYM HAPOJHO-CLIEHIYHUH TaHEeLlb.

@DONBKIIOpHUI Ta CUEHIYHHI TaHIli MarOTh CHiJIbHI Ta BiAMiHHI pucH. DONBKIOPHUI TaHelb — i,
BUKJIMKaHa €MOLiHAM BUPa)KEHHSM HACTPOIO, MOYYTTiB, CIPIMOBAHUX HAa BHYTPILLHIM CTaH BMKOHABLY, a
BKe MOTIM — Ha risaaya. CueHiyHa >k opMa TaHLIO COPSIMOBYETHCS HA CIIPUMHATTA Ail riisiiaueM, TpoMazoro.
OckinlbkM KynbTypa Ta MoOyT, Tpaauuii i oOpsAM y KOXKHOTO Hapoay CBOI, TO il Bi3yaJlbHe CIIPUHHATTS
HApOAHOTO TAHLIIO MA€ BiAMiHHI PUCH, L0 XapaKTepU3yloTh HAPOJHUI TaHeLb KO>KHOTO HAPOAY MO-CBOEMY.

Jlexcuka HapOAHOTO TaHLIKO Y KOXKHIM KpaiHi HEeMOBTOPHA, KOJIOPUTHA, OPUTiHANIbHA, K i caM Hapop,
Horo KocTioMH, 3BMuai Ta MoOyT. ['oBOpAYM Mpo XapakTepHi OCOOIMBOCTI JIEKCUKH YKPAiHCHKOIO HapOIHOTO
TaHLIO, CJiJ BIA3HAYMTH BiIMNOBIAHICTH TJIACTUYHOTO KOMIIOHEHTY pEriOHAIbHUM OCOOJMBOCTSM, LIO
3yMOBJIEHE TIPaBUJIbHUMU 3HAHHSMM TEKCTY TaHLIIO Ta My3UYHOTO MaTepiany, Kiii BUKOPUCTOBYE Xopeorpad
y noctraHoBuomy npoueci. K. Bacunenko B nocioHuky «Jlekcuka ykpaiHCBKOrO HApOAHO-CLIEHIUHOTO TaHLIIOY
nucaB: «TpanuuiiiHa ykpaiHcbka HapojaHa Xopeorpadis Mae 30J0THI (OHA — MEeBHY KiJIbKICTh MOCTiHHUX
PyXiB: pI3HOMaHITHMX XOPOBOAHHX KPOKiB, THHKIB, NOPIXOK BHUXWIISICHHKIB, BipbOBOYOK, APiOYIIEHOK,
BUOMBAHIIIB, IJIECKAYMKIB, MPUCANOK, MOB3YHIIIB, MIIMHKIB, MiJCi4OK, 00epTiB, romyOuiB Ta kadpionei. [lo
JIEKCHYHUX HOBOYTBOPEHb HAJIeXaTbh PyXH, SKUX He OyJao B TpaauuidHid Xopeorpadii, a BUHUKIM BOHH
BHACJIIOK 3’€IHAHHS Ta MOEAHAHHS iCHYIOUMX (OpM ab0 OKpEeMHX HOro YacTHH, a TaKOX IEBHI PyXH, IO
CTBOpIOBaJIM OajieTMelicTepy 3 pecypciB HApOIHO-CLIEHIYHOTO TaHIEo» [1; 58].

OckinbkM My3WKa € HEeBiJ’ €MHOIO YaCTMHOIO CTBOpEHHS XopeorpadidHoi KOMIMO3MLii, TO 4acTo
poboTa Haa BUOOPOM MY3WYHOI OCHOBH TBOPY 3MYILY€E MOCTAHOBHMKA LIYKAaTH HOBi (DOpPMH 3BYYaHHS, Ha
SKUX TPYHTyBaTMMeTbcs HoMep. Pi3HOMaHIiTTs My3ukH, HOBe OadeHHS KOMIIO3MTOpPOM, 0OpoOKa
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(ONBKIIOPHUX PUTMIB, BUKOPUCTAHUX aBTOPOM, — yC€ LI CTBOPIOE HOBE YSBIICHHS [UIACTUYHOTO MOTHBY, LIIO
Moxke OyTH BUKOpHCTaHe XxopeorpadoM AJis HATOBHEHHsI HOMepa 3ac00aMy TaHLIOBAJILHOTO PYXY.

TakyM 4MHOM, BUHHMKAa€ HEOOXIOHICTh BWAO3MIHM PyXy, HaJaHHS HOMY OCOOIMBHX O3HaK, IO
3MIiHSTH Bi3yanbHy QOpMY CIPUKHSATTS, HE MOPYILIMBIIM HOTO MEPLIOOCHOBH. Y LIbOMY MPOLIECi BAXKIIMBUM €
NpaBWJIBHUI Ta YCBIAOMJIEHMH MiAXiA OO caMoro pyxy Ta mpouecy Horo oOpoOKH 3 BUKOPHCTaHHAM
NPUHLIMITY, 32 SKUM BiH BapitOBATUMEThCH.

VY HaBUYaJIbBHOMY-METOAMYHOMY TMOCIOHMKY «MuctenrBo OanermelicTepa B HapOAHO-CIICHIYHIM
xopeorpadii» B. IlleBuenko 3a3HayaB: «3BepHYBIUMCh A0 aBTEHTUYHOTO HAPOIHOTO TaHIIO, Xopeorpad
HIOHAWMeplle Mae YICHUTH OKpeMi eJleMeHTH (OJbKIOpHOi Xopeorpadii, BH3HAYMTH MiAXOAW HOro
TiepeoCMHUCIICHHS i TpaHcdopMallii, 10 i JO3BOJIUTH MPUCTYIUTH JI0 WOTO CLEHIYHOTO BTiJICHHS, CTBOPUTH
Ha OCHOB1 HapOJHOT'O TAHLIIO aBTOPCHKY Bepcitoy [7; 46].

[Nepii cipobu clieHiuHOT 0OPOOKM HAPOAHOrO TAHIKO B YKpaiHi OyJid BTiJIeHI B )KUTTS BUIATHUMH
ykpaincbkumu xopeorpadamu: K. Bacunenkom, B. Bepxosunuew, I1. Bipcbkum. Y npoueci cBoei npodeciiiHoi
TSUTEHOCTI BOHM BIaBajiucs 10 0OpoOkH (hOJNBKIIOPHOTO MaTepialy Ta MepeHOCW M WOoro Ha mpodeciiiHy
CLIGHY, CTBOPIOIOYM YKpaiHCbKMI HapOAHO-CLeHiYHMH TaHeub. M. BanTyx 3a3HayaB: «OpraHiuHo
BIPOBA/LKYIOUHM Y MPAKTHUKY MOJiOHiI0 i MeToa cMM(OHIYHOrO MUChbMa, TIOEAHYIOUH eJIEeMEHTH YKPaiHChbKOTO
(onbkIIopy 3 KIacMUYHOO TiacTukoto, [1aBno Bipchkuii CTBOPHB HOBY SICKpaBy TaHLIOBAILHY MOBY-JIEKCHUKY
Cy4acHOi yKpaiHChbKOi HapoaHO-cLeHiuHOi xopeorpadii» [4; 57]. ificHo, moenHaHHs pyXiB HAPOTHOTO TAHLIIO
Ta TEXHIYHUX OCOOJIMBOCTEH KJIIACUYHOTO TAHI[IO CTBOPUJIM HOBE OaueHHs PyXY, KU 30epirae Horo OCHOBHY
¢dopmy, o Oyna TpaHchopMOBaHa y MUIACTUYHY OCHOBY TaHLIO. «[HTeprpeTalis HApOAHOrO TaHLIO, cnpoda
fioro ajanrauii Ha cy4acHil CLieHi BUMararoTb INTMOOKOro 3HaHHS OCHOB HaponaHOi xopeorpadii i TexHOoril
fioro mpucTocyBaHHsi B cyuacHiii xopeorpadiuHiii KyabTypi» [4; 46]. Yacto mnpu oOpoOui TaHLIO
BUKOPUCTOBYIOTb MOHATTS «CTUMI3aLlisl» Ta «iHTeprnpeTauisy. CnpodyeMo AOCTiIUTH IX.

Crunizauiss y MUCTEUTBI i jiTepaTypi — cBioMe HaclligyBaHHs (OpPMalbHUX MPHUKMET SKOTrOCh
cruiio. [HTepnperauis — e 1is, pe3yibTaToM K01 cTae 3po3yMije MosICHeHHs, OadeHHs1, cpuiHATTs. Tox
00poOka TBOpPY MHCTELTBA YW HOTO CKJIAOBOI, OOYMOBJIEHA JIi€I0, B PE3yJIbTaTi SIKOI CTBOPIOETHCS HOBE
COPUIHATTS XYA0XKHBOTO TBOPY 3ac00aMH iHLIOTO CTHITIO.

Ockinbku cydacHa xopeorpadis Mae LIMPOKUI crieKTp GopM BUPaXKeHHs, TO i IHCTpyMeHTapii, ki
xopeorpad Moke BUKOPUCTOBYBATH Ui 00poOKH pyxXy, Tex HeoOMexeHi. [Ipu BuOopi HampsmiB cydacHoOi
xopeorpadii a5 0OpoOKH pyXy MOKHAa BUKOPHUCTOBYBATH TEXHiUHI MPUHLMMIN TAHLIO MOAEPH, JAXKA30BOTO
TaHIIO, TAHLIOBAIBbHOI TEXHIKM KOHTEMIIOpapi, 110 CTBOPUTH 0a3y TEXHIYHHUX XapaKTepUCTUK CTHIIO, Ha
OCHOBi 5iKO1 BinOyBaTMMeThCsl BHIO3MiHA pyxy. Tox mepwl Hixk Oparucs 10 iHTeprperauii pyxy, ciin
BU3HAYMTU CTHWJIICTHYHI Ta TexHiuHi nmpuHuunu. Ha mnpuknani Bxke cpopMOBaHOI CUCTEMH PO3TIISTHEMO
JeKiJIbKa HaMpsiMiB cy4acHoi Xxopeorpadii Ta iXHiX TEXHIYHUX NPUHLHKIIB OOPOOKH pyXy.

@Donbk-mKa3-TaHelb K SBHUILE — pe3yibTaT XopeorpadidHoOro TBOpYy, KOTpuil yBiOpaB y cebe
TEXHIKy TaHLIOBAJbHOTO CTWIIO JPKa3 Ta HapOAHOro TaHuio. J[ka3 sK TaHLIOBaIbHA TEXHIKAa Ma€ LiKaBy
ictopiro. Crtifi 3a3Ha4YMTH, IO YMMaJIM BHECOK y PO3BHTOK CBITOBOI XopeorpadiuHoi KyJbTypu 3pobuia
TaHILIOBaJIbHO-MY3HWuHa npakTuka Adpuku. Ha cborogni appukaHchbkuii TaHelLb pO3IIAJAEThC HE K BHI
TBOPYOCTI, a K HEBiJl’éMHa YaCTUHA MOBCAKASHHOTO XHTTS LIbOTO HApoAay. Pi3HOMaHITHICTh TaHLIB Bpaxae,
amke 0e3 HUX He BinOyBasiocs *o/AHe iHCTBO, MOYMHAIOUYH BiJl IOJSHHUX TPYIOBUX MPOLECIB i 3aKiHUYIOUH
MariYHuMH AisMu, putyanamu. KoxHe miaem’s [bOro KOHTUHEHTY [J1s1 KOKHOTO KOHKPETHOTO BUMAJIKy Mae
NeBHUI HAOip TaHLIB 31 CBOIMM puTMamMu. Bcs TaHIIOBaJibHA KyJbTYpa HACTIJIBKM PO3BMHEHA, IO 3a
30BHIILHIM CIIPUHHSATTSAM TaHLIO MOKHA BU3HAYWTH HOTO €THIYHY HaNIeXKHICTb. [IpOTATOM TpbOXCOT pOKIiB,
Bigx XVI no XIX cronith, yopHux pabiB 3 Adpuku BUBO3WIM N0 KpaiH JlatmHcbkoi Amepuku Ta CLIA.
[loTpamuBiiM TyAW, HEBINBHUKM OOCUTHb IIBWAKO aAanTyBalWCs, MPOJOBXKYIOUM JOTPUMYBATHUCH CBOIX
o0psdiB Ta TpaAuLiil, MpoTe BUKOPUCTOBYBATH MaridHi [ii Ta pUTyaiau iM 3a00poHSJIOCs. 3BaXKarouu Ha Le,
3aMmicTb OapabaHiB paOu Moyany 3aCTOCOBYBaTH BUOMBAHHS PUTMY HOTAMHM Ta MJIECKAaHHs B JOJIOHI.

SAxmo B Adpuui y KOXHOro mjaeMeHi Oyiau cBoi BiacHi 3Buyai Ta oOpsiau, TO B Amepuli L
KyJbTypa 3nunach y eaune wine. Jlo 1950-x pokiB mka3oBuii TaHellb BBaXKaBCS TAHLIIOBAJILHUM CTHIIEM, 1O
BUHMK Ha OCHOBi TaHLIOBaIbHOI KyJbTypH adpuikaHcbkoro Hapony. Ha mouatky 1960-x 3’sBuBCS HOBMI
JKAHp — CydacHHil pkaszoBuii Tanenp. Moro mocninnuk Ta xopeorpad K. JJanxam Buminuia Taki TexHiusi
0COONIMBOCTI BHUKOHAHHS PyXiB LBOrO CTHIIO: BHUKOPUCTAHHS B TaHUi MO3M Kosamncy (BiIACYTHICTb
BUTATHYTOr'0, HANPY>KEHOTO TiJia, K, HAMPUKIIAA, Y KJIacCUYHOMY 0asieTi); akTHBHE MPOCYBaHHs BUKOHABLS B
MPOCTOPi; 130JIbOBaHI PyXW PI3HUX YACTHH Tijla TAHLIBHUKA; MOJIPUTMISl TAaHIIO; BUKOPUCTAHHS CKJIQJHUX
PUTMIYHO-CMHKOMOBAHUX PYXiB; BUKOPUCTAHHS iMIPOBIi3aLlii B TaHLi; KOMOiHyBaHHS i B3a€EMONPOHUKHEHHS
My3WKd Ta TaHuio [5; 29]. Biarak, cnuparourch Ha BUAICHI TEXHIYHI OCOOJIMBOCTI AXKA30BOTO TaHLIO,
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MOXXHa BHUKOPHUCTaTH Li MPUHUMMOM A 0OpoOKHM pyXy HaponaHoro TaHuo. HoBa mimactuyna Bi3yanizawis
pyxy Oyzae HamoBHEHa HOBUM 3MiCTOM, a MEPLIOOCHOBA PYXY 3aJIMLINTLCS HE3MiHHOIO.

Hapoanuii Taneup y ctuni MoaepH (abo iHKONM HOro 1ie Ha3WBaloTh (DOJBK-MOAEPH) TEX SICKPaBO
JEMOHCTPY€E MPUHLMI MOEHAHHS TUIACTUKH MOAEPHY Ta (DOJIBKIOPHOTO TaHLIOBATBHOIO MUCTELTBA. BUHMK
Ha mouyatky XX CT. sIK HampsM, IO MPOTUCTOSB KiacuyHoMy Oainiety. Lle OyB excrniepuMeHTaIbHUI MOLIYK
IHOWBITyaJIbHOTO CaMOBUPa)KEHHS, BiAXid Big YMOBHOCTEH Ta 3arajbHOMPUHHITUX KaHOHIB KJIaCHYHOTO
TaHLo. TepMiH «MonIepH» O03Hauae «HOBMH, cyyacHMid» 1 Brepiue 3°siBuBcst y CLLIA s Bu3HaYeHHs Hanpsimy
B CLIeHi4Hii xopeorpadii, kKapJUHAILHO BiAMIHHOTO Bil TEXHIKM TpaauuidHUX OaneTHUX Gopm. MonepH y
Horo cy4acHOMy BUIJISIAI 3aBasuye OaraTboM Xopeorpadam, sKi 3poOWIIM BaroMrii BHECOK y HOrO PO3BHUTOK,
MPOBOJSIYM TBOpPYi MOIIYKH HOBHX ()OPM CaMOBUPaXKEHHS 4Yepe3 Tijlo TaHIliBHUKA Ta Horo (hi3ioforivHi
MOXJTMBOCTI. TakuM YMHOM, 3’ IBUJIOCH O€311i4 TeXHiK, 110 Ha CbOrO/IHI HOCATH 1M’ XopeorpadiB-a0CciiqHUKIB.
PosrnsHemMo aekinbka npukiais.

B ocHoBi Texniku TaHIo M. I'pexeM Benuka yBara MNPHUIUISETbCS CTHCKAHHIO Ta PO3KPHUTTIO,
MajiHHIO Ta BiIHOBJIEHHIO OajlaHcy ¥ TexHiui poboTu B maprepi. BoHa BUKOpUCTOBYBana HampyXeHHs K
OIVH i3 TOJIOBHUX BUpPaXKalIbHUX 3ac0o0iB TaHLO 4epe3 YAapHi iMMyJIbCH, CKOPOUEHHS 1 PO3LIMPEHHS, L0
MpOXOIATh TUIOM. I'pexeM poOuna akLeHT Ha PO3BUTKY PYXJIMBOCTI CIIMHU, MaAiHHIX Ta MiAHOMAaX.

X. JIuMOH CTBOpHUB BIIACHY TEXHIKYy, B OCHOBi SIKOi — BUKOPUCTAHHS CHUJIM Ta €Heprii, rpasiTauis Ta
poboTa 3 Macow Tila, MaAiHHA Biamavi i BiAHOBJIEHHsS OaJlaHCy, JIWUXaHHS, BaXKOI €Heprii B TiJi,
nepeMillleHHs: MacH MK Pi3HUMH YacTUHAMU TiJia, EHEPTi€l0 i IMITYJIbCOM.

OCHOBHOIO XapakTepUCTUKOIO TexHikM TaHuio M. KaHHiHremMa € BUKOPUCTAHHS PUTMY Ta
aptukynauii. [lpuginserscs yBara akTtuBHiA poOoTi XpeOTa, pi3HOMaHITHMM CKPYYyBaHHSM, CHipalisiMm,
BUTHMHAM Yy MOEAHAHHI 3 PI3HUMHU pyXaMH Hir, 3aM03WYEHUM 3 €K3€PCUCY KIaCHYHOTO TaHLIO.

Yumaro TBOpUMX MocTaTeld MpaltoBaiy HaJ MOLIYKOM CaMOBHPaKEHHs Yepe3 pyX, NpoTe oOcsr AaHOT
CTaTi He J1a€ MOXJIMBOCTI 3rajatu yci imeHa. Ha cboroiHi icHye HHM3Ka TeXHiK, O MalOTh CBOi XapaKTepHi
0COOJIMBOCTI BMKOPHCTaHHS MOXJIMBOCTEW Tija TaHLiBHMKA. Ta Bce X, COMPAlOYMChb Ha PO3IJSIHYTI
0COOJIMBOCTI TEXHIK, MOYKHA BUIIUIMTA MPUHLMIM, IO MOXYTb OyTM BUKOPHCTaHi SK iHCTpyMEHTapid s
00pOOKHM i BUIO3MIHU PYXY HapOAHOro TaHIko. [laniHHS Ta BiHOBJIEHHSI, iIMITYJIBCH Ta IMHAMIKA, TPaBiTallisl Ta
OanaHc, AMXaHHs, Cripalli, CKpy4YyBaHHS Ta BUIMHM XpeOTa MOXHA 3aCTOCOBYBaTWM y TpPOLECi CTBOPEHHs
HOBOT'O MJIACTUYHOIO MOTHUBY Ha OCHOBI JIEKCUKH HAPOAHO-CLIEHIYHOTO YH (OJIBKIIOPHOTO TaHLIO.

llle omHuMM sBULIEM, LIO SCKPaBO AEMOHCTPYE MOXKIIMBOCTI MOEAHAHHS PYyXiB Cy4acHOro i
HapOJHOTO TaHLIO, € KoHTeMMopapi-donbk. KoHTemnopapi-ieHe — 1ie CyKyIHICTh TaHLIOBaJIbHUX CUCTEM Ta
METO/IiB, IO BUHUKJIM BHACIIIOK MOEAHAHHS TEXHIK MOJEpPHY Ta MocTMoiepHoro TaHuto. Lled Hampsm y
xopeorpadii Jinie GopMyeThCs 1 € CIJITaBOM BEJIMKOI KiJTbBKOCTI TEXHIK, 3aC00iB poOOTH 3 pyXaMu Ta TiJIOM
TaHI[IBHUKA Ta IHIUBIAyaJIbHOTO TBOpYoro miaxomy xopeorpada. IlocTiiiHuii excrepuMeHT i3 pyXoMm,
TiJIECCHUM CaMOBHMPaXEHHSM TaHLIBHUKA [a€ 3MOTY CTBOPUTH HOBY @iniocodilo TaHLIO Ha OCHOBI
BHYTPILUHIX BiAYYTTiB, IPUPOJHOCTI PyXY i MOCTIHHOrO MiACBiAOMOro 3aHypeHHs B cele.

3ramaeMo i Mpo BUKOPHUCTAaHHs TPIOKOBUX €JIEMEHTIB y MpoLieci OCy4acHeHHs HapoIHOro TaHio. Ha
CbOTO/IHI BeJTMKA yBara NpUAiISETbCSl BHECEHHIO 10 KOMIO3MLIT XopeorpadiyHOro Homepa TeXHIYHO CKIIaqHUX
TPIOKOBHX €JIEMEHTIB, 1110, Ha TyMKY Xopeorpada, 30arauytoTb HOMep BUAOBUILIHUM edekToM. Ta He 3aBxIu
ueil BUOIp € BumpaBaaHuM. [lepeHacuueHHs TakMMHM pyXxamu Hece B co0i eekTHe CIpUHHATTA TisizaueM
TaHLIO Ta (i3MYHUX MOXKJIMBOCTEH TaHLIBHHUKA, MPOTE, 3 TOUYKM 30py KOMIO3MLIT TaHLIIO MOPYLIYE LiTiCHICTh
Ta camMOOYyTHICTh TaHLO, OCOOJMBO B YMOBaxX iHTeprperauii HapoaHO-cLeHidHoi xopeorpadii. Came wueit
MiIXiJ y KOMIO3ULiHHIM MoOy10Bi HOMepa MOBUHEH OYTH TapMOHIMHO MOETHAHWUM, BPaxOBYIOUHM HOTO 3MIiCT
Ta hopmy. He MoxkHa OMHUHYTH ¥ TeXHIKy MOMyJSPHUX Ta MAacOBUX ()OPM TaHLIO, sIKi CBOIMH XapakTepHUMH
Ta TEXHIYHUMH OCOOJMBOCTSIMU TaKOXX MOXyTb OyTHM 3acTOCOBaHi B Tpoueci iHTeprperauii. Ane ciif
ram’sITaTH NPO JIOTIYHICTh BUKOPUCTAHHS LIMX CTUJILOBUX O3HAK, OCKIJIbKM METPOPUTMIYHI 03HAKW BUKOHAHHS
PYXy TpaauiiiiHOi (GOpMH TAHIIFO MOBUHHI CITIBIA/IATH Ta TAPMOHIMHO MOEHYBATUCH 13 HOBOIO TUIACTUKOKO TIiJT
Yyac CTBOPEHHsI HOBOTO MOTHBY, He MOPYLIYIOUYH MPU LIbOMY MEPLUIOOCHOBY PyXY B HOT0 CTPYKTYpi Ta TeXHi4Hi
ocobnuBocTi BUKOHaHHS. He BapTo 3a0yBaru it mpo ecTeTWky pyxy, KOTpa MO)Ke 3HAuHO 3MiHMTHCH TMij
BIUIUBOM TEXHiK, SIKi BiJIpi3HSIOThCS CBOEIO MAHEPOK BUKOHAHHS Ta CIIEHIYHOKO KYJIBTYPOIO.

Bucnogku. Takum uuHOM, TIpollec IHTEpIIpeTallii HApOJHOTrO TaHIKO 3ac00aMU  Cy4YacHOI
xopeorpadii cKIagHuil i TBOpUMH, 0 BUMarae BijJ OanerMeiicTepa HeaOUSIKUX 3HAHb Ta HABUUYOK POOOTH 3
JISKCUYHUM HAlOBHEHHSIM HApOJHOTO TaHLIO Ta TEXHIYHMX MPUHLMIIB cy4acHOi Xxopeorpadii. Cam mpoiec
MOBUHEH OyTHM BHOPSOKOBAHWN TMEBHOIO TIOCHIJOBHICTIO [id, sKi BIPOBaIKyBaTUMYTbCS TOETAIHO.
Ockinbky cy4acHa clieHa Bce Oiblie HAMOBHIOETbCS HOBUMH cIpoOaMu CTHi3auii HAPOJHOTO TaHLIO, TO
aKTyaJIbHICTh L[LOTO MHUTaHHS BCE YacTillle MOPYLIYEThCS Xopeorpadamu, sKi MPaLiolOTh Y LIbOMY HapsaMi
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THE INTERPRETATION OF FOLK DANCE BY MEANS OF MODERN CHOREOGRAPHY
Grek Volodymyr, senior Lecturer choreography chairs
Borys Grinchenko Kyiv University, Kyiv

The influence of modern choreography on the development of folk dance at the present phase of scenic activity
is being studied. The means of scenic processing of folk dance and its folkloric component are analyzed. The basic
technical principles of different dance directions of modern choreography that can be used in the processing of folk
dance movements are determined. The attention is focused on the main problem aspects of processed and interpreted
motion modification. The necessity of forming the knowledge system of choreographic activity of a ballet master in
conditions of stylization and interpretation of folk dance through modern directions of choreography is proved.

Key words: interpretation of folk dance, movement processing, movement modification, technical principles,
choreography, stylization, modern choreography.
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THE INTERPRETATION OF FOLK DANCE BY MEANS OF MODERN CHOREOGRAPHY
Grek Volodymyr, Senior Lecturer of Choreography Chairs,
Borys Grinchenko Kyiv University, Kyiv

The aim of this paper is to underline the necessity of forming the knowledge system of choreographic activity of
a ballet master in conditions of stylization and interpretation of folk dance through modern directions of choreography.

Research methodology. The major techniques of modern choreography have been review and deeply analyzed.
The scientific works of competent Ukrainian choreographers and researches on the folk dance interpretation have been
studied.

Results. The present stage of the development of choreographic art and choreographic education is marked by in-
depth scientific and practical study of the laws of the formation of dance art, its development trends in present conditions.
The influence of modern choreography on the development of folk dance at the present phase of scenic activity is being






