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«30JIOTA JOBA» ITAJIIMCBKOI OIEPU OJIECH:
AHTPEIIPU3A 'ABPUJIA AHIPOCOBA
Y CE30HI 1850—-1851 POKIB

Jlocaidaceni ymosu ma cneuugixa disabHocmi imaniiicbkoi onepHoi mpynu 6 ode-
CbKOMY MICbKOMY meampl Y nepuiomy meampanbHOMy Ce30HI aHmpenpusu poouHu AH-
dpocosux nepwioi noaoguHu 1850-x pokis. [IpoaHanizosanuil 3micm OCHOBHUX NYHKMI8
meampanabHO20 KOHMPAKMy aHmpenpeHepa 3 Micbkor 0ymoro, Kl 8u3Ha4aau GirHaHco-
81 ma opaaHizauiiiMi ocHosu pobomu meampy, 83a€EMHI 30008 A3AHHA CMOPIH, 8UMO2U 0O
cknady ma saKocmi 8uUKOHAascbkoi mpynu 1 ii cueniunoi disavHocmi. ITokaszami ocobaugo-
cmi 3aKOpOJOHHO20 aH2axceMeHIMy OnepHOi MpYnu 8 20A08HUX YeHMpax onepHoi tHoyc-
mpii Imanii, xapakmep 83aeEM0810HOCUH IMNPeCcapio 3 MeampanbHUM A2eHMOM aHmpe-
npusu, 30ilUcHeHUll aHai3 BUKOHABCLKO20 CKAAdY mpynu, docaidxceHi AKICHL xapakme-
pucmuxu 20.40ci8 ma arcmopcwcoz maticmepHocmi coaicmis. Okpema ysaza npudineHa
8UBUEHHIO B0KANbHO-CUEHIUHOI JlL1bHOCMI Mpynu, euseneHHio ocobaugocmeil gopmy-
8aHHA penepmyapy 8 ymosax esponeticbkoi onepHoi Moou ma, 800HOUAC, IMNEPCbKOI No-
ATMUYHOT YeH3YpU, a MaKox#C AKICHUM XapaKkmepucmukam 83aemoodii apmucmis Mixc co-
6ot0 ma 3 opkecmpom. OnucaHi 8udu meampanbHUX KOMYHIKAYIl, AKI BUHUKAAU MIXHC
apmucmamu ma aaa20a4amu, cnocobu 8wWaHysaHHs NpogidHUX 8UKOHABYI8 8 meampa-
AbHIU 3aal ma 3a it medxcamu, 8us8aeHT 0c00AUBOCT MYZUUHO-KPUMUUHO20 AHAANI3Y O1s-
AbHOCMI 0decbKoi onepHoi mpynu 8 imaniiicbKill meampanvHill ma micuesii o@piuiliHill
npeci.

Kmouoei caoea: odecvkuil micvkuil meamp, imaaiiicbka onepa 8 Odect, aHmpe-
npusa poouHu AHOpocosux, meampanbHi KOMYHIKauii.

[Tepiox nHaiiBUIIOro 3J€Ty iTasiilichkol omepu B Opeci mpumazae Ha CepeauHYy
XIX cromittss Ha To¥ 4wac icTopisi MiCIIeBOI iTaJIiMiChKOl aHTPENPHU3U HaIidyBajia Maike
MiBCTOJIITTS, BIPOJOBK fAKOTO CKJIAIUCA TPAJUIlI 3aKOP/IOHHOTO aHTa’KEMEHTY OIepHOI
TPYIIN Ta OpKecTpy, GOPMyBaHHSA penepTyapy, Oy BCTAHOBJIEHI BUMOTH /10 SIKOCTiI BUKO-
HaBIIiB, BUBHAYEHI /pKepesia (iHaHCYyBaHHA TeaTPabHOI CIIPaBH TOINO. BogHOoYac iTamii-
CHKHUU TeaTp MePeTBOPUBCS HA Ocep/isi KyJIbTYPHO-MHUCTENBKOTO KUTTA Ofecu Ta miB/eH-
HOT'O perioHy 3arajioM, a TeaTpaibHI KOMYHIKAaIlil BUMIILIU 32 MeXi TeaTpy, IepeTBOPUB-
IIMCh HAa BarOMY CKJIJIOBY COI[IOKYJIBTYPHOTO MOBCAKAEHHS MICTSIH.

AHTpelpu3sy mepiiol MoJI0BUHU 1850-X POKIB 1HOZI Ha3UBAIOTh «30JI0TOI0 JI00010»
itamiiicekol onmepu Ozecu. Taka BuCOKA OIiHKA IILOTO IEPioAy Ma€e 00’ €KTUBHE MiATIPYHT:
y Iel Jac iMIpecapio IUTiTHO CHiBIPAIIOBAIN 3 BIJIOMUMH TeaTPaJIbHUMU areHIiAMU Ha
ATmleHHIHAX, BHACJIJIOK YOr0 Ha CIeHi TeaTpy 3’sIBUBCA aHCAMOJIb MOJIOJIUX 00ZapOBaHUX
apTHUCTIB, AKI 3HAMOMIJIN MICIIEBOTO IJIfjayua 3 MOMYyJIIpHUM B ITastil onepHUM peneprya-
pOM, IEMOHCTPYIOUH BIAMIHHY BOKQJIbHY IIKOJIy, MalicTepHE OETHAHHS CIIBY 3 MUCTEIIT-
BOM /IpaMH.
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Jlo TeMu AisUTBHOCTI OZIECHKOI iTaTiChKOI OIepH MepIIoi MOJOBUHU 1850-X POKIB
3BepTaINCA HEOTHOPA30BO, 30KpeEMa, B IOCII/PKEHHAX, IPUCBAUYEHUX ICTOPIi TeaTpasibHO-
ro MeHemKkMeHTy Ofecu’, BIUTHBaM iTastifichbKol OIepH Ha MY3HUYHY Ky/JIbTYpy Micra’, Ha
PO3BUTOK Y HPOMY MY3HUYHO-TeaTPAIBHUX TPAJMIH B KOHTEKCTI icTopil Michkoro Teatpy’,
BIJITBOPEHHIO YKPalHCHKUX CTOPIHOK TBOPYHUX Oiorpadiii BUBHAUHUX AiA4iB KyJIbTypH ITa-
i,

[Tompu BeJIMKY yBary BUEHHX Ta KPA€3HaBIIIB JI0 OKPEMHX acCIeKTIB JIiAJIbHOCTI iTa-
Jjitickkoro Teatpy B Ojieci, BUBUEHHS BITUM3HAHUX apXiBHUX /IXKepeJl, TOB’ A3aHUX 3 1CTOPi-
€10 TeaTpaIbHOI cripaBu B O1eci, MiCIIeBOI Ta ITaTChKOI TeaTPaIbHOI IIPECH T03BOJISIE PO-
3MIUPUTH PAMKU TOIEPEIHIX JOC/i/I>KeHb, BUBHAYMBIIIY Miclie iTasiiicbkoi onepu Ofecu B
CHUCTEMI MIXKKYJIbTYPHUX KOMYHIKaIlil, TPOCTEXKUTH 3B’I3KH O/IECHKOI OIIEPHOI aHTPEIPH-
31 3 IPOBIIHUMH LIEHTPAMH MY3UYHOI KyJITYpH ITastil, BUABUTH 3aKOHOMIpPHOCTI ¢hOpMy-
BaHHS apPTHCTHYHOTO CKJIaJy TPYIIH, pelepTyapy, BIATBOPUTH CIIOCOOH B3aEMO/Iil apTUCTIB
Ta MyOJIIKA B TeaTpi Ta 3a HOT0 MeXKaMH, a TaKO’K ITOKA3aTHU BILUIMB 30BHIIIHIX YHHHUKIB
pidHOrO XapakTepy (iICTOPUYHUX, IOPUANYHUX, YIPABJIHCHKHUX) HA JUHAMIKY PO3BUTKY
itasiiicpkol onepu B Oziecl mepioi nojioBUHU 1850-X POKIB.

B cepenuni XIX cToTiTTA iMIIpecapio 3a/IvIIaBcs KJIOUY0BOIO (iryporo TeaTpajibHO-
0 IPOoIIeCy, OCKUIBKH B HOTO PyKaX 30CePEMKYyBINCA OCHOBHI pecypcH i 3a0e3neueHH
dyukmionyBanHs Teatpy. ChOro/IHI Ha MUTAHHSA PO BJIACHUKA T€ATPAJIbHOTO aHTaXKeMeH-
Ty B Ojieci mepIoi moJOBHHU 1850-X POKIB HEMOKJIMBO JaTU OHO3HAUYHY BIJITIOBIJIb.
3Bakalouu HA 3MICT Te€aTPAJIbHOTO KOHTPAKTY, IHIINX IOPUIUIHUX JIOKYMEHTIB, AKiI pery-
JIIOBAJIU IISUTBHICTD TeaTpy, CBITUEHHSA PIZHUX JIKEPEJI, BIJIbHO TOBOPUTH IPO KOJIEKTUB-
HUN TeaTpaJbHUU MeHeIKMEHT POAMHHN AH/IPOCOBUX Ta IXHIX (piHAHCOBUX IApPTHEPIB,
SIKUUA MaB CBOIO celUPiKy B KOXKHOMY T€aTPaJIbHOMY CE30HI.

YTpumyBaueM aHTpenpu3H y Micbkomy TeaTpi Omecu Ta MapKiTaHTCTBA B IIOPTOBO-
My KapaHTUHI 3 BecHU 1850 PoKy O(iIliifHO BBaXKaBCs MOYECHUN TPOMAJAHUH MiCTa, KO-
JIMIITHIN MiCBKHUH T0J10Ba 1 Kymelp nepimoi rubzii CemeH AHZPOCOB, HAIPaBay K BiH 0CO-
6UCTO TeaTpaJIbHOIO CIIPABOIO He OIliKyBaBcs B3arasi. Bii iMeHi 1[bOro IOBa’KHOTO HETOITi-
aHTa JIifJIN 32 JOBIpEHICTIO Iioro cuHU. BiacHe TeaTpasibHUUI KOHTPAKT, AKUHM TPagUIIHO
OyB TMO€IHAHUN 13 MOHOIIOJIBHMM ITPAaBOM Ha 3ZIWCHEHHS MOPTOBOTO MAapKITaHTCTBA,
18 ’KOBTHA 1849 POKY YKJIaB 3a JJOpydeHHAM 6arbka ['aBprio Anmpocos’. ToMy pisHi /pke-
pejia HaWdacrilie came HWOro MMeHYBaJIM aHTPENIPEHEPOM OJIECHBKOTO MICHKOTO TeaTpy
BIIPOJIOB3K JIBOX ce30HiIB 1850-1852 pokiB. [Hmux Tprox cuniB C. AHzpocoBa — Lo, Mu-

! [Burre H.] Kpatkast ucropuueckas 3amnrcka o MoJIOKEHUH TeaTpaibHoro neia B Omecce ¢ Havana
MIOCTPOMKHM CropeBIIero Tearpa, T.e. ¢ 1808 rona. Onecca : Tun. A. llynsne, 1886. 27 c.

? Kananos SI. M3 mctopum My3blKanbHO KymbTypsl Oneccel (1794—1855) // VI3 My3bIKaabHOTO
nponuioro: [C6. oyepkoB]. Bein. 1 / [pen.-coct. B.C. Illtefinnpecc]. Mockga : ['oc. my3. u3a-Bo, 1960.
C. 393-459.

® Octpoyxopa H. Onecckuii onepHslit TeaTp B HCTOPHYECKOM IIPOCTPAHCTBE M BpeMenu. Kuura mep-
Bast. 1804-1873.0Onecca : Acrponpunr, 2013. 392c¢.

* Bapeapues M. Itaniiiui B kynsTypHOMY mpoctopi Yipainn (kiners XVIII — 20-ri pp. XX cr.): ic-
Topuko-Oiorpadiune gocmimkenns (cioBHUK). Kuis, 2000. 324 c.

® JlepxasHuii apxis Oxecbkoi o6macti. @. 4. Orm. 1. Crip. 1752 [IIpo yknagenss 3 kymiem CeMeHOM
AHIPOCOBUM KOHTPAaKTy Ha yTPUMaHHS TeaTpy 1 MapKiTaHTCTBa B KapaHTuHI cTpokoM 3 4.03.1850p. na
LIICTh POKiB, @ TAKOXK MPO MPOIOBKEHHS LILOTO KOHTPAKTy CHHOM AHApocoBa Bacuiem i kynuem Kapyrowm,
9. 1., 18491854pp.]. Apk. 69.

146 ISSN 0130-5298. YkpaiHCbke My3MKO3HaBCTBO. 2017. Bum.: 43



AKTyanbHi NUTaHHA MY3UWYHOTO TeaTpy

xalyla Ta Bacuiis — B TorouacHiyl TeaTpasibHIHM Ipeci BITHOCWJIN IO CKJIAAy TeaTpaibHOI
;:[HpeKui'il.

[TigroToBJIEHNH MICHKOIO JIyMOIO Ta y3rojikeHuH i3 I'. AHIpOCOBUM KOHTPAKT Tpa-
JIMIIIMHO BU3HAYaB IIpaBa Ta 00OB’A3KH aHTpeNpeHepa, MIChbKOI BJIaJIM 1 UPEKIIil TeaTpy,
perysoBaB IXHI B/IHOCUHU MiK cO00I0 Ta, OKpEMO, aHTPEeNpeHepa 3 apTUCTaAMU, BCTAHOB-
JIIOBaB MEJXI BIZIMOBIZJAJILHOCTI KOKHOTO 3TaZ[aHOTO B IIbOMY JIOKYMEHTI y4acHUKA TeaTpa-
JIBHOTO IIPOIIECY.

PazoMm i3 THM y KOHTPaKTHUX JOMOBJIEHOCTSX 13 HHHIIIHIM IMITpecapio MiclieBa
BJIaJla, MAIOYU CYMHUH /JOCBiJl ypsAyBaHHS aHTpeNpPEeHEPiB-NONEPETHUKIB, cripobyBasa
y0Oe3IeunTy TeaTp BiJj MOKJINBUX MaTeplaJibHUX 30MTKIB yHACTIZIOK HEZ0AIbCTBA YTPUMY-
Baya. ToMy B ps/ii IyHKTIB [ymMa oKpeMo 3000B’sa3yBasia I'. AHApPOCOBa OMiKyBaTHUCS BHYT-
pIlIHIMU CTy?KOOBUMHU MPUMIIIEHHSIMHN Ta T€ATPAJIbHOI0 3aJI0I0: OKPIM PEMOHTY aHTpe-
npeHep OyB BiINOBiZAJIbHUH 3a iXHIO YHCTOTY, HaJIe’KHE ONAIFOBAaHHS W OCBiT/IeHHS. /[0
MIOYATKy CE30HY BHUCTAB BiH MaB OHOBUTH Ta IIOJIATOJIUTH MeOJIi B YCiX YaCTUHAX TeaTPaslb-
HOI 3aJI1, TaK CaMo, SK 1 CIIeHIYHI MeXaHI3MH, JIAIITYHKH Ta PEKBI3UT, OOCTEIKUTH CIIEHIUHI
KOCTIOMH i, B pa3i moTpe6u, CBOIM KOIITOM BHTOTOBUTH HOBi’. OCOGIMBO 3KOPCTKi HAcTa-
HOBU CTOCYBJIMCS I/ITOTOBKU BHCTaB, 30KpeMa BUMarayocsi 0O60B’A3KOBe JAOTPUMAaHHSA
BIJIMTOBITHOCTI 0(DOPMJIEHHS CIIEeHH 1 KOCTIOMAa apTHCTIB iCTOPUYHIN eroci i KpaiHi, ToOTOo
caMe Tak, AK OyJI0 3a3HAYEHO B JIIGPETo omepr”. Y BUIIA/Ky HeBUKOHAHHSA UM HEHAJIeKHO-
ro BUKOHAHHSA [UX Ta PAAY IHIIUX 3000B’s13aHb HA aHTPEINPpeHepa HAKJIAAAIUCS TPOIIOBI
mrpadu.

Hosuii immpecapio, ToTyi0uu IpUMIIIIEHHS TeaTPy A0 CBOTO MEPIIOTO CE30HY, Ipar-
HYB YPa3uTHU MyOJIiKy cydacHUM O(QOpPMJIEHHAM TeaTpasibHOI 3a7Id Ta 3PYYHOCTAMHU PO3-
TalllyBaHHA y Hil rsggadiB. OAuH i3 O7eCHUTIB-JIONUCYyBadiB OOJIOHCHKOTO YaCOIHUCY
«L’Osservatorio» micyis BiABilyBaHHA TeaTPy HA MOUYATKY ce30HY 1850/51 POKIB Bi/I3HAUUB
yaasi nu3aiHepChbKi BUPINIEHHS aHTpelpeHepa: «<...> BiH moBepHYB TeaTpy Opjecu, 3a-
B/SKH JIONUIBHIN pecTaBpariii, Bci 6askaHi 3pyYHOCTI 1 TOH CAIOYUI JEKOP, AKUM 3aXOIl-
JIIOIOThCA BUKJIIOYHO B IIPOBIJTHUX TeaTpax HAIIUX CTOJIUYHUX MicT. BiH MOBHICTIO OHOBUB
ZIOIIaHe TIOKPUTTS MapTepy, MOTJIMOUB JIOXKI OUIA CIieHU, a HAMmiBKPYTJI JIOXKi TPETHOTO
SIpyCy YIOAIOHUB 10 1HIIUX, yCi IX OOKJIEIBIIN IIMaJiepaMu i MPUKPACUBIIN 30JI0TUM OKCa-
MuTOM. 3p00JIeHI HOBI JIaBU J|JIsl TapTepy, 30UIbIeHa i PO3KIIIHO MeOJIbOBaHA OPKECTPO-
Ba siMa. JozaiiTe 10 IbOTO BChOTO SICKPABE OCBITJIEHHSA, SIKE IIJTUH JIEeHb 3a4apOBY€E TeaTp 1
36y/Kye CYNepHHUIITBO MPEKPACHUX JIaM y BHIIYKAHOCTi»”. Brajiyloun Impo Ii cami 3MiHH
b6araTo poKiB MO TOMY, TOJIIIHINA KameabpMelcTep TeaTpajabHOrO opkectpy JI. J[>kepBasi
BiJI3HAUaB SIK 0COOJIMBUY 3100yTOK Bi/i PEKOHCTPYKIIii 3a/ii 30LIBIIEHHS KIJIBKOCTI PsAIIB
KpiceJ1 y mapTepi, TpeTHHA AKOTO PaHillle He MaJia MiCIib ZUI CU/HHA’, Y Iiil YacTHHI 3a1m
3a3BUYail po3MillyBaJCh IPEACTABHUKYA HE3aMOXKHUX COIiaJIbHUX Ipyn (kpamapi, Mat-
pOCH, TIOPTOBI POOITHUKH, CTY/IEHTH Ta iH.), AKi, KYIIyIOUH JIMIIEe BXITHUNA KBUTOK, MaJIA
3MOTY HACOJIO/IKYBaTUCS OIIEPHUMU BHCTaBaMU. BinTenep HOBUM «mapTep» 3HAXOAUBCS B
KOJIMIIHIH rajiepei TpeThoro Apycy®, y AKiil JyId IIA/[adiB YCTaHOBHIH JIABH.

! Dichiarazioné/ L’ltalia musicale1851. Ne9. 29 gennaio.

? JlepxaBrnii apxiB Onecsroi o6macti. ®.4. Om. 1. Crip. 1752. Apk. 8038, — 81.

® Tam camo. Apk.89 38. — 90.

* Il Teatro Italiano di Odessa énhpresario Androsow/ L’Osservatoriol 850. Ne21. 12 giugno.

® Ixepsasu JI. Mcropudeckuii 0uepk HTabsHCKoil omepsl B Onecce ¢ 1838 mo despams 1870 r. //
Hogopoccuiickuii Tenerpad. 1870. Ne97. 3 (15) mas.

® Uranwsanckas onepa B Onecce // Onecckuii BectHuk. 1850. Ne 32. 22ampers.
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UuHHUN KOHTPAKT 13 aHTpenpeHepOoM BUMAaraB 3abe3mneueHHs OIEPHUX BUCTAB
TPYIIOIO CIiBaKiB-COJIICTIB i3 12-TH 0cib (5 CITiBAYOK i 7 CITIBaKiB), IKUM MaJId JOIIOMAaraTu
MIIIIAaHUU TeaTPaJIbHUU XOP y CKJIa/Al 10-TH YOJIOBIKIB 1 6-TU JKIHOK ITi/ KEPIBHHUIITBOM XO-
pMelicTepa Ta OPKECTP i3 34-X My3HKaHTIB IIiJi Opy/iol0 KamejabMmercrepa (maestro di
musica) i IupureHTa-cKkpuiais. /o miroToBKy BUCTaB OyJIN 3a/IydeHi JeKopaTop, KPaBIli,
TIepyKap, a TAKOXK YHCJIeHH] IPAIiBHAKY CIIeHH Ta iHIIa TeaTpasbHa obcayra’. AHTperpe-
Hep OpaB 3000B’A3aHHs 3a0€3IeUUTH TPYILy CIiBaKaMU 3 «J00pHMH IrojIocaMu», a IPOBi-
ZIHI COJTICTH MaJIi BOJIOJITH Bi/{MiHHUMU BOKAJIbHUMH Ta apTUCTUYHIMHE YeCHOTAMHU.

Jlo BUKOHAHHS X BUMOT IMIIpecapio MOCTaBUBCA HE MEHIII BiITOBIAAIILHO, HIXK 70
odOpMJIEHHS IHTEP €PY TeaTpabHOI 3. BiH JOBIpUB KOMIUIEKTAIIIIO TPYIIHU BiIOMIN Te-
aTpasipHil arentii JIyimpki Ponmi 3 @opeHirii, sKkoMy rapaHTyBaB MOHOIIOJIbHE IIPaBO Ha
aHTa)KEMEHT CIIiBAKiB Ta My3UKAHTIB OPKeCTPY JUIA O/leChKOl CLIeHH Ha TepeHax Itaimii .
JI71s1 mepeMoBUH 13 areHTOM /10 TocKaHU 3a37jaIeTi/ib HAIIPaBUJIN JIOCBITYEHOTO «KOMIiCio-
Hepa», KOJUIIHBOIO KOHTPAOACHCTa TeaTpaabHOTo OpKecTpy Ajeccanzapo birarri’, sxwmii
BUKOHYBaB QYHKIIII KopecnoHieHTa iMmnpe3su 11ie 3 yaciB O. Capato i /I. MapinkoBuua.

3aBasaku 3ycwuiaM areHmii JI. PoHmi itasilicbka Tpyma ofechbKOro TeaTtpy Oysia
MalKe [JTKOM OHOBJIeHa. Bij| monepesiHbOTO CKJ1aly BUKOHABIIB 3aJIUIITUINCh JIUIIIE I0HA
npumajionHa-conpano E. [['AnsbepTi, 6ac-mpodyHzo A. bepienzic, Akuil yxe JaBHO 3a-
MemkaB y Opeci, 1 KiTbKa CITiBakiB JOMOMIXKHUX MapTid. Yci iHII COTICTH Tpynu Majiu
3’sIBUTHUCS Ha CyJ, OJIECHKOTO IUisifiava BIiepiie. [lepex modyaTkoM ce30HY OOJIOHCHKHUU Ya-
comuc «Teatri, arti e letteratura» moBiZloMUB iMeHa YOTUPHAAIATH CIiBaKiB Ta BiciMHa-
AT My3UKaHTIB OpPKeCTPY, aHTa>KOBAaHUX /IJ1 ofiecbKoro Teatpy dipmoro JI. Poriri. Cepen
Ha3BaHUX BUKOHABIIB Oy/in IpUMaJOHHU-cONpaHo Ajenaiza bBaccemxo i J[kysemnmina
Bpamb6iyra, mpuMagoHHA-MenIo-conpaHo (KoOHTpaibTo) Asenaiza Pamaudini, meprri Te-
Hopu Mapxko Biani # Jlyimki Crekki-borrapi, nepmmuii 6aputon Jlogosiko Byti Ta 6ac-
6yd Jyimki MamkopoTTi®. KpiM cHiBakiB Ta My3HKAaHTIB y CKJIa/li y9aCHUKIB HOBOI TPyIIH
6yB Ha3BaHUIl XylOKHUK-crieHorpad JoMeHiko AHriHeTTi’. [[0 IIOYaTKy Ce30HY /10 TPYIIH
BJIMJIACSA ITe O[HA TPyTa apPTHUCTIB Y CKJIA/Il «IPUMAJOHHU MEII0-COPAHO i KOHTPAIBTO»
Eymxenii Kpenamiii, 6aciB 711 BUKOHaHHA JipyropAaHux naptiii Kopresuti # [Tnagui Ta
criBagok-kommpimapii Kamamapi, Ilnaudi i1 O. ®iiopenTini’.

Hogi apTucru itasiiichkoi onepu Bupymanu o IliBgernoi [aapmipu 3 ycix KyTod-
kiB Itasrii: Tenop M. Biani — 3 BosioHbi, Ky/ii BiH paHillle MOBEPHYBCS ITiCIIsS YCITIIIHUX BU-
CTYyIiB Yy KOMyHaJIbHOMY TeaTpi MojieHu, 3Bi/ITH caMO MpAMYyBaJIM KOMIIpiMapii cecTpu
[Trnavyi; iHma vacruHa Tpynu Oysia yKoMmIulekToBaHa y ®sopenriii, 7o Hel BBilnUIu 6ac
JI. MamxoporTi, TeHop JI. Crekki-Borrapzi, 6aputon JI. ByTti, mpumasioHHa-KOHTPAJIBTO
A. Pamauuini; npumazoHHa-conpaHo A. baccemxko Buixana g0 Oxpecu 3 Tpiecra, y TeaTpi
SIKOTO BOHA 3 YCITiXOM IIPOBeJia MOIepeaHii ce30H, a ii MaliOyTHS CyIIepHUIIA IO OJIeChKiH
creni /I>x. Bpambisia monmpsiMyBaJia /o Miclisl pu3HaueHHs 3 MiaHa, /ie BOHa O4iKyBajia
Ha HOBHUH aHra)keMeHT, IIOMHO 3aBepIIMBIIH BUCTYIIH B Tearpi Kyneo®. Ak mosigomiana

! Jlepxasnnit apxis Onecrkoi obmacti. @. 4. Om. 1. Crp. 1752. Apk. 86.
2 Tam camo. Apk. 86.
% Awiso // La Fama 1850. Ne7. 31 gennaio.
* Odessa // Gazzetti teatri. 1850.Ne 39. 5 luglio.
zAgenzie teatrali // Teatri, arti e letteratut850. Ne 1323. T. 53. 25 aprile.
Ibidem.
’ Corrispondenza del teatro di Odessa del 14 giugno 183Qgskrvatoriol 850. Ne 26. 28 giugno.
8 Movimento artistico // Teatri, arti e letteratut&50. Ne 1319. T. 53. 28 marzo.
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«L’Osservatorio», TeaTpaspbHUM ce30H B Ogjeci po3moyasd «YOTHUPU HNPUMAJOHHU-
COIIPAaHO, JBI KOHTPAJIbTO, ABA IEPIIIi TEHOPH, ABa Oacu i komiuHui Oyd, a Takok OaraTo
BUKOHABI[B PYTHX HapTiii» .

Maiixke Bci 1e0IOTAaHTH TPYIU MaJId 3 IBUTHCA Iepes TIgAadaMy Ha MoYaTKy ce30-
Hy. He 1uBHO, 1110, 03HAHOMUBIIUCH 13 I[IJIKOBUTO MO3UTUBHUMH XapaKTePUCTUKAMU aH-
ra)kKOBaHMX BHKOHABIIB Ta 3ayBaXKUBIIU AudipaMbu aHTpelnpeHepaM 3a Bjajie Ieperia-
HYBaHHA 1 037100/1€eHHs TeaTpy, sIKi Oy/Ii HaJAPYKOBaHi B MiClIEBUX ra3zeTax, IybJrika moba-
’Kajia MepecBiIYUTHCA B YChOMY Ha BJIACHI OYi ¥ BJIAINITyBasia aHIIJIAT HA MEPIINX BUCTA-
Bax ITAJIIHIIIB.

CnouaTky ofilecuTn ouysau npuMmazoHHy A. Baccemxo i renopa M. Biani B «Jlomba-
pausax» J[xx. Bepzi, AKuMU 25 KBITHA BiIKpUBCA TeaTpabHUN ce30H. OMUCYI0Un BpaXKeH-
Hs BiJl 1e0I0TY HOBOI OIIEPHOI J[iBH, KOpeCIOHIeHT «OIeCCKOTO BECTHHUKA» 3a3HauaB: «/[[i-
ara3oH roJiocy maHi baccemko <...> HENMIUPOKUH, ajie 3aTe TOJIOC AyKe MPUEMHUH 1 MeTo-
7la IpeKpacHa, Ipa Bifi3HAYAEThCA GIATOPOHICTIO Ta eHeprieio»~. OcoOINBHUIT aKIEHT Tea-
TPATbHA KPUTHKA 3po0miia Ha apTUCTUYHHUX YECHOTaX JAeOI0TAHTKY, BiI3HAYUBIIN ILIb-
HICTB 1i BOKQJIbHOTO Ta APAMATUYHOTO TaJaHTy: «bacce/ko BUKIIMKaIa Ha CIEHI 3a4apy-
BaHHsA Bii HOBOro o6pasy. Ii cmis i ii 0coGHCTICTh 3HAXOAATHCA y MOBHIH TApMOHIi <...>.
IIpocToTa 1 IPUPOJHICT — Ie Ti AKOCTL, AKI B HINl He IPOTHUCTABJIEHI, II0 TPAIIAETHCA
BKpaii Pi/IKo, i TOMY HalleBHe 3aCJIyTOBYIOTb BEJIMKOI IOXBAIIH» .

Ii mapTHep-BukoHaBemp mapTii OponTte M. Biani ciomo6asces mie 6inbime. 3a 06pas-
HUM BUCJIOBJIIOBAHHSM KPUTHUKH, BiH CKHHYB 13 IT'€JeCTajly YCiX MomepeJHUKIB-TeHOPIB,
ki moOyBaI Ha Of1echKill creHi. [[pboMy CIiBaKOBi BIJIOCS TOJIOHUTH IMYOJTIKY «BIYMJIIH-
BOIO T'POI0» 1 «IIPOHUKJIMBOIO YapiBHICTIO HOTO BUPA3HOTO 1 MPUCTPACHOIO TOJIOCY, AKUU
OKPEMHMH HOTAMH HPOHUKAE JI0 IIMGHH Aymri»*. OmHCcy0un rojoc soro 10HOro GapUTo-
Ha, OIVISA/IaY BiJI3HAUMB MOTO TeMOpPasIbHi SIKOCTI — «/I3BiHKICTb, TYCTOTY i COJIOZKABiCTh»,
sIKI CTBOPIOBAJIM He3a0yTHI BpaKeHHS BiJl CITiBy. «Bu dyeTe rosoc CUIbHHM, i, B TOH K€
Yyac, roJ0C YUCTUH, BUIbHUU, BIAKPUTHH, TOJIOC I3BIHKUHU, 1, B TOH K€ 4yac, Ha/JI3BUYANHO
HIKHMI <...>»°, — 3aXOIUICHO [HCAB My3UYHUH KPHUTHK.

BukoHaBIi TOJIOBHUX MapTiéi 3700y/IM TPUXUIBHICTh IMyOJIiKH 3 MEPIINX XBUJIUH
BUcTaBU. A. Bacce/ko oTpuMasia T'y4yHI OIJIECKM 32 BUKOHAHHA MOJIUTBU «Ave, Maria»,
sIKy BOHA IIPOCITiBajia «31 CMaKOM, TOYHICTIO 1 HIXKHICTIO». ATJIOAUCMEHTH Ha ajipecy Mpu-
Ma/IOHHU TPUBAJIM BIIPOJOBIK YCI€l OMEPH 1 CATHYIM HAWUBUINOI TOUKH Ticyiasa ¢pasu «No,
Dio non vuole!», a Takox y dinani®. M. Biani-OpoHTe y coJIbHEX HOMepax i TaK caMo B aH-
caM0JIsX, 32 CJIOBAMHU OJHOTO 3 KPUTHKIB, « BUSBUB BEJIMKI MOKJIUBOCTI CBOTO Uy/IOBOTO
r0JI0Cy, BOZHOYAC CUIBHOTO i 3BOPYLIHBOTO» . Y ApyroMy akTi mybuiika Bike BiTaya apTu-
CTa SIK CBOTO YJII00JIEHIs — IIPU BUXO/I HA CIIeHYy HOT0 3yCTPiid T'YYHIUMH OBAIlisIMH i CXBa-
JIPHUMU BUTYKaMU. BIIPOIOBIK yci€l omepu crmiBaka cIyXatu i3 3a7[0BOJIEHHAM 1 O€3yIIHH-
HO 3a0X0UyBaJIH, I0PA3 BUKJIUKAIOYH HA MOKIOH. [Jisa1auam HarbOiIbIe cnoo0a1och BU-

! Notizie varie// L’Osservatoriol 850. Ne 19. 4 giugno.

2 A K. Uransstckas onepa // Onecckuii Bectruk. 1850. Ne 36. 6mast.
% A. Odessa // Utalia musicale1850. Ne 35. 29 maggio.

* Ibidem.

®> A.K. Utanbsiackas onepa // Opeccknii BecTHEK. 1850. Ne 36. 6 Masi.
® Odessa La Fama 1850. Ne 43. 6 giugno.

” Ibidem.
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KOHAHHA KaBaTHUHMU, OTIM TEHOPY AIJIOYBAIN B a/IaXKi0 1 BUCJIOBIJIN 3aXOIJIEHHSA MiCJIA
kabaserTn’. He MeHII yCIIIHO HOBi apTHCTH 3apeKOMeHZyBaIH cebe B aHCaMOIAX: «Y
nyeti 3 Baccemko BiH [Biani] npuHic BesimKe 3a10BOJIEHHsI, TOMY ITyOJrika 3abaskasa Io-
BTODEHHA PeIUTiKH, fgka Oyjla BUKOHAaHA y CYIPOBOI 3pocTalounx mpucrpacreir. Kosu
BpEIITi AINAILIO /10 TEPIETY, O! MU MOXKEMO CKa3aTH, 1[0 BUABU 3aXOIJIEHHS CTAJIU TaKU-
MH, 110, 3/[aBaJIOCs, HIKOJIM He NPUIMHATHCA». Y HACTYIHIH ne6roTHill omepi — «EpHa-
Hi» — A. baccesxo 1 M. Biani B napriax EnbBipu ¥ EpHaHi, 32 cJtoBaMU KPUTHKH, «ITJTHSIH-
csl Ha Ty caMy BHCOTY, 10 i B “JIoMbapariax”»>,

B inmri#i BucTaBi moyaTky ce30Hy, «Ilyputanax» B. Besutini, ogecbka my0OJtika BiTasa
3 yAaJIuM IIOYHMHOM HpuMasoHHy JIKy3emnminy Bpamobity, sika 3’aBuiacsa B naprii EjbBi-
pu. Y 1iii posii apTUCTKA BiJ MOYATKy BUABHUJA cebe K BiMiHHA aKTOpKa i HemepeciuHa
ciBauka. « BoHa Mae y cBoii 0co0i mock Take 6e3/oraHHe i 0co0JIMBe, — Bii3HAUAB KpH-
TUK, — SIKE OIIAHOBYE Tebe 3 MepIIOro MOMEHTY. <...> 3aJIe3KHO Bijl TOTO, YOTO BUMATAIOTh
obcTaBUHH, TH 0a4yuIl 11 YU MUJIOIO 1 TPOCTOCEPAEYHOIO, YU 3BOPYIIUIMBOIO 1 ApaMaTHU-
HOIO, i, BKYTIi 3 PO3MAITTAM TPH, Iie Ii/[KPec/IIoe TOIOBHI IepeBart ii cmisy»”. ¥ meprmomy
akTi, kou /[3x. Bpambuna-EsbpBipa 3’ABIsI€ThCA MEpeT IIsiadaMy sIK HapeueHa ApTypa y
BiHKy 3 OUINX TpOSAHJ, Y BiHYaJIbHOMY IUIAaTTI ¥ BUKOHye 3HameHUTy «Con vergin
vetzosa» — Ile BUKJIMKAE IIaJIEHUH BIATYK Yy IVIA1AaYiB, «aIlJIOAUCMEHTH TPUBAIOTH Oe3KiHe-
4yHO»". He MeHI 6iicKydoro 6y/a apTHCTKA y cIieHi 6oxeBiUuIA. In6oKo ApaMaTHUIHY
apiro «Vieni, Arturo...» BOHa BUKOHaJIa 3 TAKUM MHUCTEIITBOM, HATXHEHHAM 1 MPUCTPACTIO,
110 36yAMIIa Y IIAAAYIB IUpe CIIBUYTTA 10 CBOET repoini’,

AptuctnuHnii TanaHT k. Bpam6isiu 3acs9B HOBUMU I'PaHAMH Y TBOPUOMY TaH/ie-
Mmi 3 M. BiaHi, sixuii ctaB ii mapTHepoM y «JItouii ai Jlammepmyp», poBiBiu napriio 'en-
pixa Amrona. I'iaadi Bij3HAYMIIN Uy/IOBO BUKOHAHUU apTUCTAMH JAyeT MEPIIOro aKTy
«Verranno a te sull’aure», rpy i ciB compano y TpeTboMy aKTi, a TeHOpa y ¢iHaIi onepu.
Ocb K 3razyBajid O4eBHU/IIl IIPO BUCTYII IPUMA/IOHHU Y CIleHi 003KeBULIA: «<...> bpambis-
Jia, rpatoun JI10uito B MapeHHi, BIATBOPIJIA THIB, €KCTa3, OLIb 13 3aXOILTIOI0UOI0 MPaB/UBiC-
TIO, sIKA TEPEXO/INTh Y 3aKJIWHAHHSA; B OCTAHHIN cTazil 0O0KeBULIS, BUKOHYIOUH MOTHB
«Spargi d’amaro pianto» Bpam6iia 3700y1a BUTYKH CXBaJIeHHs i HeCKiHUEHHi OITecKu» .

3raJiyrouy Ipo BUCTYII TeHOpa B «JII0Uii», 0/IeCbKUIl KOPECTOHAEHT MUIAHCHKOTO
yaconucy «L’Ttalia musicale» okpeMo 3a3Ha4uB, 10 3aB/ISIKN HENIEPEBEPIIEHOMY CITiBY U
rpi M. BiaHi B 1i#l omepi, TakoMmy, siKk paHimie y «Jlombapansax» 1 «EpHaHi», 1e#l crmiBak
«3Mir, He3BayKal0UM Ha CBOI0 MOJIOZICTD, YBIMTHU JI0 UMC/Ia aPTUCTIB, SIKI BXKe 3aCIIY:KUJIN
BHCOKY PeIyTaIiiio»®,

J1e610THI crTpoOM HOBHIX CITIBAKiB, K i BUCTYIIU y CKJIaJ[i HOBOI TPYIH JEAKHUX YIKE
Bijomux B Oieci apTUCTIB, OyJIN He 3aBXKAU TAKUMHU BJAJIUMU, SIK MOKHA BUCHYBATH 3 pe-
IeH3il, mpucBsiueHux ycmixam A. baccemxko, /[»x. Bpambuuin un M. Biauni. Barato kputu-

! A. Odessa // Utalia musicale1850. Ne 35. 29 maggio.

> Odessa La Fama 1850. Ne 43. 6 giugno.

% Odessa // ltalia musicale1850. Ne 41. 19 giugno.

* Odessa. Teatro ltaliano //Italia musicale1850. Ne 47. 10 luglio.

® A. K-meB. OT4eT 06 MTAIbIHCKOM onepe 3a mail. Bocnomunanue o Manpaunse, Jleonapae I'onbae
u Ceiimyppe Iudde // Onecckuii BectHuk. 1850. Ne 46. 10utons.

® Tam camo.

" Odessa. Lucidi Lammermoo¥/ Gazzetta dei teatrl850. Ne 46. 11 agosto.

® Odessa // ltalia musicale1850. Ne 56. 10 agosto.
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KU BUIaIo Ha Jiosio TeHopa JI. Crekki-Borrapai. Hapisenuii HemoraHuM rojiocom, aje He
HaBUEHUI MalCTePHO HUM BOJIOZITH, 6e3 HeoOXiTHUX apTHUCTUYHUX HABHUYOK, AKi M030a-
BHJIK O OTO XOJIOZHOCTI TPH 1 HEBUPA3HOCTI Y BUSBJIEHHI CIIEHIYHHUX OYYTTIB, aDTUCT HE
CIIPAaBUB Bpa)KeHHs Hi Ha 0JIeChKY IyOJIiKy, Hi Ha KpUTHKY. [louaBmm 3 6e36apBHOTO Jie-
ototy B maprii I'papa AnbmaBiBu, BiH Tpoxu 3acmiBaB y «Ilypuranax», «ComHaMOymi» i
«Hini, 602keBiIbHINA Bif KoXaHHA». 3rajiyioun mpo naebroT JI. Crekki-borrapzai B «Ilypura-
Hax», gonucyBad «OJiecCKOro BeCTHMKa» 3a3HAUaB, IO «TOJIOC KOO TeIep pijlle ypuBa-
€TBHCA 1 B3arati HOTo CIIyXa€ll i3 3a7J0BOJIEHHAM», aJie, 110 CTOCYETHCA IPU [IHOTO aPTUCTA,
TO BOHA GyJIa XOJIOZIHOIO i HEBHPA3HOI0, AK i Ha MoyaTKy . B «JIykpemnii Bopmka», ne Bin
BHUCTYIIUB IOpsA/ i3 ¢daBoputamu mmyOstiku A. Baccemko 1 A. BepieHzaicoMm, IOHUH CITiBaK
BUIVIAZIAB HEBIIEBHEHO, XOUa 3arajioM CIIoZo0aBcs BUKOHAHHAM TapTii JxeHHapo’. Bpak
CIIEHIYHOTO JIOCBiZly CIIOHYKaB I[hOTO apTHUCTA J0 CIPOIIEeHHSA MapTiil NUIAXOM BUJIyYEHHS
CKJIQJTHUX MiCIlb, SIK BiH 3p00uB, Hanpukiaz, y «ComaamoOysti». Tozi, 3a cBigueHHAM KpHU-
THKHY, CIiBaK «IPOIIYCTHB KpaIlly cBoo apilo «Ah! Perché non posso odiarti»®.

I'yuHo aHoHcOBaHU# J1eOI0T y «CeBiIbCbKOMY IUPYJIBHUKY» II€ OJ(HI€l MPUMaI0H-
uu — E. Kpenamii — He npuHic if cnoziBaHoi ciaBu. [Ij1s mepIoro BUCTYIy CITiBauKa 00-
pajia HeMpOCTY Y BOKaJIbHOMY IJIaHI mapTito Po3iHy, i Xxoua «BUKOHyBaJa pyaaau i ¢piopu-
TYpH Jy?Ke CKJIa[iHi», Ti 1l JaBavcs JAy»Ke BaXKKO, 3 BEJIMKUMHU 3YCUIIMU 1 Bce OTHO Oa-
skaHoro edeKTy He Masd. Sk 3a3HauaB HeOAUAYKUH IJisAAad, «Ha o0myyi maHi Kpegarmri
MO’KHA OyJI0 MPOYUTATH, 1[0 BOHA JIyMa€E He Mpo posib Po3iHu, a mpo Te, Sk 6u He charb-
IIMBUTHU i BUTATHYTH 3afiaHy cobi pysazy»”. IIy6iika oIieckaMu Iif6aabopioBata I0HY
CIIBAYKy, 3a0X0UYIOUH J0 OUIBII PO3KYTOr0 BUKOHAHHSA IpaiyinBoi mapTii Posinu. I1po mi
«OIUIECKU» Ha ajipecy AeOI0TAaHTKU, He BJAIOUUCH y JleTali BUCTYILy, CKyIIO Hamucasaa Mi-
maHchka «Gazzetta dei teatri». IlepenpykoBytouu ingopwmario npo ne6ior E. Kpenamiii,
penakTop 6ostoHChKOTO yacommucy «Teatri, arti e letteratura» I'. ®iopi mOBiIPHO 3MIiHHUB
dpasy «oTpuMasa OIUIeCKH» Ha «BUKJIMKAJIA 3aXOIUIeHHA» . Taki HeBiAMOBiAHOCTI B Omi-
HKax BHUCTYMIB CIIIBBITUYM3HUKIB 32 KOPAOHOM OyJIM HE ITOOIMHOKUMMU: CYIIIJIbHO MTO3UTHUB-
Hi perieHsii i3 cynepIaTUBHUMU XapaKTePUCTHKAMHU CITiBaKiB 3a3BUYall MOMIIIAIN pelaK-
TOPH ITTIMCHKUX TeaTpaJbHUX ra3eT 3 METOI0 HiITPUMATU CBOIX apTUCTIB 1 3a0/IHO 3PO-
OuTH iM perIamy JJis MalOyTHBOTO aHTAKEMEHTY B ITATIMCHKUX Ta 3aKOPAOHHUX TeaTpax.
Ile pobustocsi, 3BiCHO, HE 3 aJIbTPYiCTUIHHUX IIOPUBAHb — OUIBIIICTh BHU/IABIIIB TAKUX T'a3eT
Oy/iy BJIaCHMKaMU BeJIMKUX TeaTpaJbHUX areHuiil. IIpoTe nporo pasy Taka «HETOUHICTb»
BUKJIMKaJIa 0OypeHHs B PeJIaKIlil iHIoro OOJIOHCHKOTO TeaTpaibHOTO yacomnwucy «L’Osser-
vatorio». Marouu moctoBipHy iHdopmarriro 3 Oxecu 1po sebrotu npumagonau E. Kpenar-
111, BiH 3anepeunB Bepciio I'. ®iopi npo ii yerminmrHuii 1e610T1: «1le TBepAKeHHA HENTPaBIUBE,
HAaBIIaKH, 11 BUCTYIl OTPUMAB JIUIIE CHiBUYTTA, i ke Tomy, mo Oxeca 6auwmsia ii mepii
KPOKH Ha CI[eHi; onepa He BUTPUMaJia i IBOX BUCTAaB, ITiCJId YOTO I MapTUTypa Oysia 3Hs-
Ta 3 penepryapy 1 BiAmpasjeHa 10 apXiBy; TaKOXK He OyB HAJZITO BIJIUM 11 BUCTYI y «JIyk-

! A. K-mmeB. Oruer 06 HTanbsHCKO# onepe 3a Mait. Bocromunanne o Maubamse, Jleorapae Iombe
u Cetimyppe ludde // Oneccknii BectHHK. 1850. Ne 46. 10urons1.

> Odessa l.a Fama 1850. Ne 57. 25 luglio.

® Tam camo.

* A K. Uranssuckas onepa // Onecckuit BecTauk. 1850. Ne 36. 6mas.

> Attualita teatrali e giornalistichg Teatri, arti e letteraturd850. Ne 1329. T. 53. 6 giugno.
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pewii», e BOHAa BUKOHyBasIa mapTifo Opcini»’. 3BUHyBaueHHs B YIEPeKEHOCT] Oy/In me-
pekoHIMBUMY, 1 I'. @iopi He 3ayuIIagocs HIYOTO IHIIOTO, K MPUCIATH B PEAAKINIO0 CBOTO
OIIOHEHTA JINCT, y AKOMY BiH BU3HABAB CBOIO JIETKOBIPHICTD 1 HEyBaXKHICTh .

I Bce 3k, Taki ucKycii y mpeci Oyyin HedacTUMU. 3a3BUYAll OI[IHKHM MiCIIEBOI OJIeCh-
KOI Ta iTaJ1iChKOI KPUTHUKH IIIO/0 YCHIIITHOCTI BUCTYITy TOI'O UM iHIIIOTO apTHUCTa 30iraaucs.
Hampukoiaz, nepimuii BUXiji Ha O/IECHKY CIleHYy IPUMa0HHU-MeIIo-conpaHo A. Pamaudini
B omepi II. Kommmonu «Hina, 60XkeBijibHA Biji KOXaHHSI» OTPHMAaB MO3UTHUBHI BiATYKU i B
OZlechbKil, i B iTasmiichkii mpeci. «/Io6pHii BHCTYI» NPUMAaJOHHK, B TKOMY BOHA CIIiBaja
«3 TMOYYTTSM 1 BUPA3HICTIO», IEMOHCTPYIOUH «>KBaBY I'Py» B TOJIOBHIN IapTii, HE 3aJINIIIH-
BCs 1103a yBarolo IyOJTiKy, AKa Il IpUHHAIA «3 IIOMITHUM 3aI0BOJIEHHSAM 1 CXBaJIEHHAM », a
IicJIs ZPYTol BUCTABH Ii€l OIlepH, 3a CJIOBAMHU KPUTHKHU, apTHUCTKA «3aCy>KHJIa 3aB3ATi
OIIJIECKH i BUKJIMKH Ta OTPHMaJIa KiJibKa GykeTiB» .

Pe3romyroun /1e0I0THI BUCTYIIN YUYACHUKIB HOBOI ITATIHACHKOI TPYIIH BIIPOAOBIK MHEP-
IITUX MICAITIB, MiJIaHChKa razeTa «La Fama», okpiM Ha3BaHUX apTHUCTIB, BiA3HAYMIIA KOMi-
yHOro 6aca Mayxoporri B «Hini» (Cimmuinio) Ta «CeBisbecbkoMy IUpYJIbHUKY» (Dirapo),
npumajionHy E. /I’Ansbepti B «PobepTi leBepro» (€1m3aBeTa), a TAKOXK JaBHHOTO 3HAKNO-
M1 oflecuTiB Gaca A. Bepsengica®. Ily6rika mupo amtoysasa oMy B naptii JJona Basi-
sio («CeBinbechbKUEM NUPYIbHUK» ), Cepa [[>kop/ka Banrona («Ilypuranu»), lona Pys I'o-
Mmeca jie CitpBu («Epnani»), I'pada Pymonbda («Comuambyna»). Ak i B monepeaHix aH-
Tpenpu3ax, BUCTYIIAI0YN y KOMIUHUX Ta IPAMATHYHUX IAPTIisiX, el apTUCT JeEMOHCTPYBaB
YHCTOTY 3ByYaHHs TOJIOCY, TITMOOKE 3HAHHSA IMAPTUTYPHU, Yy/IOBY TPY 1 OJIMCKYUy B3a€EMO/III0
3 mapTHepaMu B aHcaMOIAx". KpUTHKA HaBaXKuIacs BUCJIOBUTH 3ayBaKeHHS HA HOTO aj-
pecy Jiullle OJTHOTO pasy, KOJU apTUCT Ha BJACHUHN po3cy]i 037100uB mapTito OpoBe3o B
«Hopwmi» ¢ioputypamu. 1li BcTaBky, HA AYMKY IIaHYBaJbHUKIB ONEPH, X0U 1 OyJI BUKO-
HaHI MaliCTEPHO, 3aIITKO/IUJIN BPAXKEHHIO Bi/l IUTBHOTO 00pa3y »Keplisi, BiATBOPEHOTO apTHU-
CTOM — Tepos 3 «IPOCTUM i CyBOPHM» XapaKTePOM .

BinpuricTs apTHCTIB, aHTAXKOBAHUX JJISI OZIECHKOI CIIEHH, 3aTaJIOM BiJIMIOBIZIAT CBO-
iM clieHiYHMM aMILTya. 3aMiHa BUKOHABIIA IIij] yac ce30Hy Oysia B Ozieci BUHATKOBOIO ITOJTi-
€10, YaCTillle apTUCTIB-HEB/IaX He 3BUIBHSIN 3 TPYIIH, a MIEPEBOAMIIN HA MEHIII OIJIayyBaHi
MIOCA/TV IPYTOPSAHUX BUKOHABIIIB UM CITIBaKiB TeaTpajbHOTO X0py. CX0Ke, Tak crayjocs 3
6aputonom JI. Byti. Ciouatky BiH HeBHEeBHeHO /ieboTyBaB y naptii [larano («Jlombapiri
y IepIIoMy XpecToBoMy moxo/ti» k. Bep/i): X0s0iHUI TPUIOM I[bOTO apTHCTA ITIyOJIiKOI0
KPUTHKA TOSCHUJIA HEJOCKOHAIICTIO OT0 BOKAJIBbHOI TEXHIKY Ta HEBHPA3HICTIO AaKTOPCh-
Kol rpu°. CIiBaKkoBi He IIACTHIIO H faut, IOro HACTYIHI BUCTYNH Iopas mInbiie po3dapo-
BYB&JIH IJIAaviB i KpUTHUKY: «Ilicasa «JlombapaIiB», — mucaB KOpectmoHAeHT «OeccKoro

! Nostra corrispondenzii Odessa/ L’Osservatoriol850. Ne 32. 20 luglio.

? Sig. Redattore del giornaletto, Teatri, Arti e Letteratura. Bologna 26 ILig50 // L' Osservatorio
1850. Ne 34. 27 uglio.

® Nostra corrispondenzii Odessd/ L’Osservatoriol850. Ne 32. 20 luglio.

* A. K-meB. Otder 06 HTanbsHCKOI orepe 3a Mait. Bocromunanne o Mausamnbe, Jleomapae [ombe
u Ceiimyppe udde // Onecckuii BectHuk. 1850. Ne 46. 10utons.

> Odessa /lLa Fama 1850. Ne 52. 8 luglio.

® A. K-mmeB. Otuer 06 HTanbsHCKO# onepe 3a Mait. Bocromunanne o Maubmse, Jleoapae Tombe
u Ceiimyppe udde // Onecckuii BectHuk. 1850. No 46.10uroHs1.

3ametku u BectH // Onecckuii BectHuk. 1850. Ne 61. 2aBrycra.
® AK. Uranssuckas onepa // Onecckuit BecTauk. 1850. Ne 36. 6mas.
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BECTHUKA», — MU Horo baumm B «[Iypuranax» B posti Pikkapio ®opra, B « EspBipi» B posti
Jle CinpBa 1 B «Hini» B posti I'pada Pygonbda, 1 3 KO?KHOIO HOBOIO HOTO POJLII0O MU IIOMi-
Yasd, 110 B HbOMY Oi/Ibllle W OiyIbIlle HEeJOJIIKIB. XPUILIICTh TOJIOCY HOTO HE IIPOXOUTh
<..>»%. Ha pgesakuii uac «Hexy:koro» JI. ByTi 3aMiHHMB BeTepaH OJIECBKOI CII€HH
JI>x. MapiHi, ajie Iie He BUPIIIUIO IIP0o0JIeMy BiZICYyTHOCTI IIE€PIIIOro BUKOHABIA Ha OapUTO-
HOBI napTii. ToMy KepiBHUIITBO aHTPENPU3N BUPIIIUIO 3MIIIHUTH TPYILy, 3aIIPOCUBIIIU Ue-
pe3 MuTaHChKy areHrito />k. b. Bonosm 1o 1i ckinaay /I»koBanHi batricra beHduika, IKui y
TIOIepe/IJHLOMY Ce30Hi BiZI3HAUMBCA B Tearpi KoHcTaHTHHOMOA.

Hosuii 6aputon Baasno aebioTyBaB y «Mapii ai Poran» I'. loninerti (mapris Expi-
KO) Ha II0YaTKy OCIHHBOTO Ce30HY, BUABUBIIHI HelloraHi ApaMaTidHi 3ai6Hocti . IToTiM ap-
THUCT HEBJAJIO BUCTYIHUB y POJIi BeHeIlilchbkoro aoxka ®panuyecko Pockapi BepAilBCbKUX
«JIBox Pockapi»*, monpasya, Bin mBHUAKO cebe «peabiiTyBaB», 3aIaM ATABIINCH IJIA/A-
yam B «EpHaHi» sckpaBuM BukoHaHHAM mapTil /lona Kapsoca, Haiibuibine — y ¢inami
TPeThOro aKTy”, moTiM B «IlosieBKTi», e B KoMmnaHii ¢aBopuTi my6itiku A. Baccemxo i
M. BiaHi oTpuMaB «HecKiHUeHHi OILIECKH» 3a BUKOHAHHA mapTii IIpokoHcyaa Cesepa’.
B «Mapii [Taginpi» rasggadi Bi3HAYWIN WOTO YyZOBUH POMAHC, NPHU IIOMY B JIyeTax i3
JIx. b. benuik sk BukoHaBenp maprii /fona Ileapo yce 11ie mouyBaBcsi HEBIIEBHEHO, 1110 O/I-
pasy 3ayBakKiJla IPHUCKIIIMBA KPUTHKA .

Y O6ypXJIMBOMY BUPI My3UUYHO-TEATPAIBHOTO KUTTSA, B IKOMY HIIl[0 1 HIKOJIM He 3a-
JINIIAJIOCh HETIOMiUeHUM, BCe 7K, TOJIOBHA yBara IiisafaviB i KpUTUKH Oysia MPUKyTa 710 BU-
crymiB npuMazsonH A. Baccemxo i /[»x. bpambuutn. KoxkHa 3 Hux 3700yJ1a CBOE Miclle B
TPYIi, BIPOJOBXK CE30HY HAIPAIIOBABIIM BJACHUUN pemnepTyap, AKUH BIANOBIZIaB ixHIM
ZIpaMaTUIHUM 00/IapyBaHHAM 1 IPUPOAHUM BJIACTUBOCTAM rosiocy. CydacHUKH Bifj3HaUa-
JIN «IIaTeTHYHIiCTh» i «IpHCTpacHicTh» crieHiuHoi HaTypu A. Baccemxo®. Aprucrka, BoJo-
ZIII0YM JIIPUKO-APaMaTUUYHUM COIMIPAHO, IEMOHCTPYBajla «IIPOCTOTY» CIIIBY Ta T'PU, CIIOBHE-
HOI «HeBHMYIIEHOCT i 6yaropogcrsa»®. i rosocy 6yia mpuTaMaHHA TYIHICTB, YUCTOTA i
CBIXICTD 3ByYaHHH, a TPi — JKBaBicTh Ta mpHcTpacHicTs'’. Yipomos:x ce3ony A. Baccemxo
3’SIBJISJIACS HA CIeHI MepeBaKHO B OIepax BEP/IIBCHKOTO pemnepTyapy: Hicjs Ae0I0THHX
yemixiB y «Jlombapausx» ([xizenbna) i «Epaani» (EnbBipa), fiBa 3100y71a cobi ciaBy B
naprisax Oxgabesm («Atisa») i JIykpenii Konrapisi («/[Boe @ockapi»). 3 He MEHIIINM ycC-
MiXOM NPHUMaZOHHA BiJI3HAUYMJIACSA B repOIYHO-KEPTOBHUX JKIHOUMX oOpasax «JIykperrii
Bopmxa», «Mapii i Poran» i «IlomieBkra» I'. Joninerrith

! A. K-mmeB. Otuer 06 HTanpsHCKOI onepe 3a Mait. Bocriomunanne o Mambaumbe, Jleonapae [ombe
u Ceiimyppe Iudde // Oneccknii BectHuk. 1850. Ne 46. 10utons.

ZOdessa // La Fama. 1850. Ne 52. 8 luglio.

® Odessa. Beneficiatii Giuseppina Brambilla Ila Fama 1850. Ne 68. 2 settembre.

* Odessa 30 ottobre 1850 /[@sservatoriol 850. Ne 67. 21 novembre.

> Odessa /L Italia musicale 1851. Ne 6. 18 gennaio.

® Odessa // Utalia musicale1851. Ne 7. 22 gennaio.

" Odessa // Utalia musicale1851. Ne 19. 5 marzo.

8 B-. T'onoc B mone3y -1bl Bpam6uimst // Oneccknii BectHuk. 1850. Ne 86. 220KTs16ps.

°K.3. [Koucrantun 3enenenxwuii]. [-xa baccemkuno u n-nia bpamowuinna // Onecckuit BectHuk. 1850.
Ne 80. 7okTs0psi.

10 A. 3-a. Opecckast orepa B POLIIOM TeaTpanbHoM roxy // Onecckuii BecTauk. 1851, Ne 27. 4anpers.

1K 3. [Koncrantun 3enenerkuii] Heckoabko CIOB O 3/CIIHEH MTAIbsIHCKON omepe B 1850-1851-
M rony // Onecckuii BecTHuk. 1851. Ne 14. 17¢hespans.
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Ii «cymepruna» JIx. Bpam6isyia BUABHIACH AaPTHUCTKOIO iHIIOTO POJY: «CHiBauka
IIOYYTTA», IKA BUKOHYE IApTil repoiHb «HIKHUX, 3aKOXaHHX, JIAGKUX i HOKipHUX» . Ma-
I0YM 7I00pe MOCTaBJIEHUH TOJIOC (JIIPUKO-KOJIOpPaTypHE COIMPAHO), I CIIiBAYKa OHAKOBO
no6pe mouyBasacs y ApaMaTUYHOMY Ta KOMiuHOMY perieptyapi. Ilicsis 1e010THHUX BUCTYIIIB
y «Ilypuranax» i «JItouii» Helo 3axorunioBanucsa B «ComHamOysti», «bearpiue ai Tenma»
B. Besutini, «/loHbIri mosky», «Mapii ITaginesi» 1 «JIroboBHOMY Hamoi» I'. JloHinerTi. AHa-
JIi3yI09H 37[00YTKY CIIBAYKYM HAPHUKIHI[ CE30HY, My3UYHUIN KOPECIOHEHT IIHCAaB, 10 ap-
THUCTKA «Ma€ OaraTU¥ TaJaHT: y CIHiBi il 6arato mo4yrTs <...>, TOJIOC ii TY4HUH, JOCUTh CH-
JIbHU», Y BOJIOZIHHI IKKM IPUMa/IOHHA BUABJISIA JOCKOHAJIE «3HAHHSA MeToiu». Po3ma-
iTuM i 6araTuM, Ha AYMKY KPUTHKHU, OyJI0 ApamMaTuuHe obyapyBanus /»k. BpamOimim: i
710 cHaru OyJiu pi3Hi ¥, HaBiTh, «30BCIM MMPOTHJIEKHI» KiHOUI 00pasu, 10 KOXKHOTO 3 IKUX
criBayKa cTaBUIACA BIYMJIMBO, IIPATHYYU «3aIJIHOUTUCA y XapaKTepH, AKi BUKOHYBasIa»>.
Jluie oxHa nmapTtisga — Hopmu, BUKOHaHA apTUCTKOIO, He HasIeasia /o ii CIleHIYHOro amI-
nya®. KopecrionzeHT «O/lecCKOTO BECTHHKA», Bi/I3HAYAIOUH 3arajIOM BipHY TPy apTHUCTKH B
1[Il orepi, 3ayBaXkUB, 1[0 APTUCTUYHI 3ac00M, IKUMU IS CITIBAYKA 3MaJIbOBYE CHJTy XapaK-
Tepy repoiHi, Aajeki Bi/i JOCKOHAIOCTI, i 110 «HIXKHOMY OOJIMYYIO Ta HiXKHIN cTaTypi» ap-
THCTKH OLIbIIe JIMYaTh «THXi i IIHOOKI MOUYTTA», aHi’K «MOTYTHi # Tpi3Hi mpucrpacti»®.
Xoua MalCTEepHICTh IPUMAJIOHH 6araTto 3HaYMJIa JJIs YCITiXy OIlepy, He MEeHIII MOTPiOHUMU
Oy/Ii HAaBUYKHU aHCAMOJIEBOTO CIIiBY, 30KpeMa, Y3TO?KEHICTh CIIiBy Ta I'PH, B3aEMHE BiJ[Uy-
BaHHs MAapTHEPIB y JlyeTax, TePIETaX TOIIO, B3AEMO/Iisl COJIICTIB, OPKECTPY Ta XOpY.

Y mpoMy ce30Hi KpUTHKa BHCOKO BifI3HAYMJIa KUTbKA BJIAJIUX aPTUCTUYHUX aHCAMO-
JiB, a came: M. Biani, A. baccemxo, A. Bepaengica i /[;x. Mapiui B «EpHaHi», A. baccemxo,
A. Bepnengica i JI. Crekki-borrapzai B «Jlykperii bopmxka», /[:x. Bpambiu, M. Biani i
Jl>x. Mapini B «JTrouii»®, A. Baccemxo, M. Biawi i /lxx. Mapini B «Ariuri»®, . Bpam6i-
o, JI. Crexki-Borrapai # JI. MamkopotTi B «J{oHbI mosky»’. HaToMicTs, mocrasyiena 3a
yuacti E. JI'Anb06epri, A. Pamauuini, JI. Crekki-Borrapzi i JI. Byri onepa «Pobepr [leBe-
pbO» OyJla HACTUIBKU Oaiiiy:ke CIpPUIHSATA MyOJIiKOIO, 110, HA JIyMKY KPUTHUKH, OApasy
«MaJla TIOTPAIMTHU /10 apXiBy»°. [HOZI HABIiTH ZJOCKOHAJIe BUKOHAHHSA COJICTIB TPYIH He
3MOIJIO BPATYBATHU AEAKI ONEPU BiJi HEMUHYYOTO IIPOBAJY, fIK, HAPUKJIAJ, CTAJIOCA 3 BU-
craBolo «ComHaMOysm» (KpUTHKA 3MOTIJIA BiJI3HAYUTHU JIMIIE BOKIbHY Ta apTUCTUYHY
MaiicrepHicts JIx. Bpam6iuin Ha doni 6eanopagHoro cmiBy i rpu ii mapraepis)®, un «Ec-
Mepaypau» A. MariykaTo, y AKiid ycix uecHOT A. bacceaxo He BUCTAUmIIO, 1100 BiJIBEPHY-
TU KpaxX IpeM’€pHU Ifi€l BKpail mocepeAHboi 3a KOMIIO3UITIEI0 ONEPH, OPAUHAPHOCTI AKOI
1iIKOM BimoBizaB 6e36apsuuii Buctyn JI. Byri, JI. Crexki-Borrapzi Ta E. Kopremmi®.

1 B-g. Tonoc B noJb3y a-1el bpamoOusutet // Onecckuii BectHUK. 1850. Ne 86. 220kT0pst.

2 A. 3-a. Ozecckast oriepa B IPOLILIOM TeaTpaibHoM roxy // Oxecckuii Bectuk. 1851. Ne 27. 4anpers.

% Tam camo.

* 3amerku u Bectu // Oneccknii BectHuk. 1850. Ne 61. 2aBrycra.

® Nostra corrispondenzii Odessd/ L’Osservatoriol 850. Ne 32. 20 luglio.

® 0. Odessd/ Gazzetta dei teatri850. Ne 47. 15 agosto.

" Odessa /La Fama 1850. Ne 88. 11 novembre.

® Odessa // lOsservatoriol 850. Ne 48. 14 settembre.

° Odessa // Utalia musicale1850. Ne 56. 10 agosto.

YK K. [Koucrantun Kaprameimes]. Teatpansubie 3ametku // Opecckuii BecTHuk. 1850. Ne 83.
18 okTs6pst.
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flx 1 B momepesiHiX aHTpeINpU3aX, MOMPHU CIPOOU TeaTPabHOI KPUTUKU 3aJIyUUTH
myOJTiKy 710 IUCKYCil 11010 TOTpeOr BUXOBAaHHSA MY3WYHUX CMAaKiB, /10 PO3MOB IIPO HEOO-
XiTHICTh MOKpAIlleHHS apTUCTUYHHX aHCaMOJIiB, PeKUCypH Ta clieHorpadii, roJIOBHHUM
00’€KTOM 3aIliKaBJIeHHS IVIAAAYiB 3aJUINAINCh YECHOTH ITPUMAZIOHH. 3a JaBHBOIO OJIECH-
KOIO TeaTpaJIbHOIO TPAUINIEIO, ITy0JIiKa BiKe Ha II0YaTKy IMepIIOTo CE30HY PO3ZiIuiach Ha
«IapTii» ImaHyBaJbHUKIB npuMasoHH A. baccemxo i /I>x. Bpambisuiu. Tenep, momnpasaa
«barasii» BiAOyBasmicsA He Mif] Yyac OfHi€l BUCTaBYU, K paHilie, B yacu compaHo I1. MoHTi-
yesuti 1 kouTpasbTo M. Kappapo um onepHux aiB-conpano H. Taccicrpo i K. ITaTepi, a mo-
YeproBo, OCKUIBKY KOKHA MPUMaJIOHHA MaJjia BJIacHUM perepryap. IIpoTucTOAHHA «map-
Tili» 30BHI Oyl CXOKi Ha CBOEPIAHI 3MaraHHA: «OpamMOLLTICTH aIJIONyBaJIu JIUIE II-Hi
Bpambiuti, He 3HaxoAsAYM HiYoro ;06poro B I-Hi Baccemko; HGacce/KUCTH aIlIONyBaIu
TUTBKU II-Hi Bacceko, He 3HaX0AAYM HiYOro 00poro B -Hi bpam6iuti. Ao 6pamoisri-
CTH BUKJIMKAJIW BUOpA ITATh pasiB CBOIO YIO0OJEHUII0, 0OacceMKHUCTU BBaXKAIU 3a
060B’A30K BUKJINKATH CHOTO/HI CBOIO YITIOOJIEHHITIO I€CATH PasiB <...>». Jlo TOro s KoxxHa
IIOCTaBJIeHA 3 MEPIIUX MICAIIB Ce30HY orepa MpuHOcuiIa (paBOpUTIIi, KPiM OILJIeCKiB, BU-
TYKiB Ta OBaIlilf, Mip/IAHAN KMHYTUX Ha CIIEHY KBIiTiB i 6e3J1iu KOIITOBHUX JapyHKiBZ, cepes
AKUX Haifyacrillle TpaIUIAINCA OpPacIeTH-MaHUIbA® — HOMIUPeHi y el yac IPUKpPAcH y BU-
VA1 30JI0TOl IJIACTUHM 3 JlilaMaHTaMM Ta eMaJUTIO, 3aKPIIJIEHOl HA CTPIYIll YOPHOTO OK-
CaMHTY, siKa 3aB’A3yBaJIach Ha 3all AICTKY.

3axomJieHHs BUCTYIaMHU MPUMAJIOHH HE 3aTyXaJIo JI0 KIHIISI TeaTpaJbHOTO POKY.
IIpo 1e cBiguuTh KOpECHOHAEHIIISA MiTaHChbKOI «Gazzetta dei teatri», mpucBsyeHa mporia-
JIbHOMY BHUCTYITy A. Baccemxo B ce30Hi 1850/51 pOKiB, KOJTM BOHA BKOTPE 3’ IBUJIACA TEpe
my06J1ikoio B 00pasi mporaroHictku onepu «EpHaHi»: «EjbBipa BUXOUTH Ha CIEHY, ii Bi-
TAIOTh TPUBAJIUMU OIUIeCKaMU Bci miAnaui. BoHa cmiBae kaBatuHy «Ernani, Ernani
involami» — 3miMHsINCA JIYHKI OIIECKH; HIKOJIH I1ie Tosioc baccemko He 3BydaB Tak J100-
pe»*. HanpukiHIi mepIioro akTy apTHCTKa OTpHMAasa HepIli mogapyHkh: «Och MajeHb-
KUU MK BUXOAUTH JI0 CBOEI 3HATHOI i BUTOHUEHOI IMOBEJIUTEJIBKH 1 1apye i1 Ha cpiOHil
TaIli CKPUHBKY, KA MiCTHTD UyZIOBHH TAPHITYp i3 AiaMaHTaMu»°. [TOTiM apTHCTKY BUKJIU-
KaJId, BUTYKYIOUH 11 M, 3aCUITa/IU «JIOIIEM» i3 KBITiB i KOPOH, i MaiKe 0/Ipa3y «BeJIUKi
XMapH¥ 3 MaJIEHbKUX MaIipI[iB, BUIYIIEHUX BOHOYAC i3 yCiX TOUYOK HAWBUIIOI rajiepel, ma-
JIAIOTh IIIJIPHOIO XBUJIEKO, 3aII0JIOHUBIIIYA BECh TeaTp» — Iie OyJIM BipIIi-IIOCBATH, HAITUCAHI
POCifiCHKOI0, iTATIHCHKOIO, IPEIBKOI0 Ta (DPAHIy35KOI0 MOBAMH .

Oco0JIMBHM CBAATOM OIIEPHOTO MHUCTEITBA i TpiyM@oM MpuMajIoHH cTaBain beHedi-
CHI BUCTaBH, JI0 AKUX PETEJbHO TOTYyBAJIUCSA HE JIUIIE COJIICTH iTaliiichKol Tpynu, ajie H ix-
Hi IIaHyBaJIbHUKH. baraTo ¥ eMOIifHO IIHcajia MiclieBa Ta iTaiifichKa Ipeca Ipo OeHedic-
Hul Buctyn A. Baccemko B «Jlombapamsax» ta J[:x. Bpamb6iuiu B «JIrodii», ki BigOytmcs
11 1 17 iunHA 1850 poky. «CKIaZHO MepeiaTy CJI0BaMU, — MOBIJOMJIAB OJIECBKUI Kopec-
oH/ZIeHT 60s10HChKOI «L’Osservatorio», — HaCKIJIBKU TPAHAIO3HUM OYyB CBSTKOBUU IIpHU-
oM, yJIaIITOBAHUH IyOJIIKOIO ITUM JIBOM aKTOpKaM-criBaukaM. [logapyHku ¥ miHOIIEH-

1 A. 3-a. Ozecckast oriepa B pOIIIOM TeaTpanbHoM roxy // Oxecckuii Bectruk. 1851. Ne 27. 4anpers.
? Odessa, 22 giugnbGazzetta dei teatrl 850. Ne 43. 25 luglio.

% Nostra corrispondenza di Odessa // L’Osservatorio. 1850. Ne 32. 20 luglio.

* Odessa. Adelaide Baseg#ib’ltalia musicale. 186 Ne 17. 31 marzo.

> Ibidem.

® Ibidem.
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He Ha Oy/ZIb-sIKUM CMaK, IIOTOKU KBITiB, AKi 7y OeHedicy bpaMOiyin mpuBe3in OKpeMuM
BaHTa’keM Ha Kopabyti 3 Kpumy» .

I 3HOBY, HEHaue 3a CIeIiaJIbHO HAIIMCAHUM CIIeHapieM, OIUIECKU, SIKI CyIIPOBOIIKY-
BJIN apTUCTKY BIIPOJOBXK YCI€l BUCTaBU, «BUOYXU 3aXOIJIEHHSA B 3aJIi, KOPOHH, JIeSIKi 3 HUX
TiraHTCHKUX PO3MIpiB, 3acunanu cueHy»>. ITogapyHKiB 6ys10 Tak 6araro, IO CIIiBayKa He
MOIJIa BJIACHODPYY iX 3i6paTu i iff MycHJIH oIoMaraTy mapTHepH 1o cueHi . «I mporo pa-
3y», — K OOpa3HO BUCJIOBUBCSA TEATPAJIBHUI KPHUTHUK, — «I00 MiIBUIIUTU 3HAYYIIiCTh
Tpiymdy, I0BeJIp CKIaB KOHKYPEHIIiI0 caZliBHIKOBI»*.

KopecnoHieHTH ITATIUChKUX Ta3eT 3 TOP/IICTIO IlepepaxoByBaJIl UHCJIEHH] Jlapu U
HA3WBAJIU CyMH T'POIIIOBUX BUHATOPOJ], OTPUMAHUX apTHUCTAMHU IIiJT Yac IXHIiX 0/IeCbKUX TPi-
ym@iB: «Y ceprHi I BepecHi, — nmucana Mutancbka «La Fama», — Bigbysoca yotupu GeHe-
dicu. Ilepmmii — A. Baccemxo, sskuii mpuHic it 800 cpibHux py6stiB (3200 dpaHKiB), ApY-
ruii npuHic goxiz Jxkysemnmini bpam6isuti 1000 py6IiB (4000 dpaHKiB) 1 1ie mapy AgiaMaH-
TOBUX CEPEKOK BapTICTIO 1600 ¢paHKiB, TpeTiti mpuHic Kpeaari 2000 ¢paHkKiB i ueTBep-
Tuit Mapini 2800 dpankip»°.

Oxpim roJIOBHUX IIPUMAJIOHH, Y IIOMY C€30Hi 3-IIOMIK IHIITUX apTUCTIB HaHOLIbIIIe
rmoyecTey Bij myostiku gicrasocs M. Biani. ¥ #oro 6eHedicHil BUCTaBi HA MOYATKY JIOTOTO
1851 poky TpyIa BUKoHasIa nepiiuit akt «Mapii ITaginpi» 1 gpyruit Ta Tpetint aktu «Ilosi-
eBkTa». Ha /1oir0 apTucTa TOZAI mpunayo 0e3Jrid OIJIECKIB, BUKJIMKIB Ta IHIIUX CBIiTYEHD
3aXOIUJIEHHA 1 BSYHOCTI, cepes] AKUX IIpeca Ha3Bajla «KiJIbKa IIIHHUX MOIAPYHKIB 1 4uCTy
BUPYYKy 800 py6uIiB, 110 piBHAIACA YOTUPHOM THCAYAM ABCTPIACHKHX JIip»°.

Heuacto ozecbKuM IVIsauaM MIACTHIIO ITOOAYUTH BCiX YJII00JIEHUX CIIBaKiB OIepu
paszoMm Ha cieHi. ToMmy, 3BiCHO, Takl «3ipKOBi» BHU/IOBUIIA BUKJIUKAJIU B TeaTpi aHIILIAT.
OnHi€0 3 TaKUX BUCTAB BUABUBCA KOHIIEPT 3 MPUBOAY CBATKyBaHHA B Ojeci 6 rpyaHs
1850 poky iMmeHuH iMmneparopa Muxkosu I. I1a BucraBa BUusBUIacs HACTUIBKU BAAJIOIO, 1110
cTajia OJIHIEIO 3 TOJIOBHUX TeM HOMepa PAAY ITaTilChKUX TeaTpaJIbHUX BUJIaHb. JlonucyBau
OJIHOTO 3 HUX — OoJIoHChKOTO yacomnucy «L’Osservatorio» — ogecut 1. Mopasnzi, 3rajyBaB
PO III0 MO0 TaK: «YIIPOJOBK YChOTO JHS 3MIHIOBAINCSA OAHKETH, SIKi JaBaJIUCA B MiCTi
Ha YeCTh TPYIH <...>. TeaTp OyB OCBIT/IEHUH 30BHI i 3cepe/lUHU. <...> CHEKTAKIIb OYB AyKe
no6pe 3pesxucoBaHuii»’. V IepImiii yacTUHI BHCTABU BHKOHYBAaIH Iepmimii akt «Ilypu-
taH». [lybJsika paso 3ycTpivasa omieckaMu KOXKHOTO apTHCTA IPHU MOABI HA CIIeH] ¥ micsis
BUKOHAHHS HOMeEpA: YacTi «CIIOHTAaHHI M 3arajibHi» aIlJIOAUCMEHTU JIiCTaJIHUCS TEeHOPY
JI. Crekki-Borrapai, 6acy A. bepnenzicy, 6aputony JI. ByTi. Ajle HaliGiabl IpUCTpacHUM
mpuiioM my06sika BiamTyBasa cBoiii daBopuri [Ix. bpamoOiti. « Kosiu npesictaBuin ogHy
3 HaWyI00JIEHIIIUX apTUCTOK CUHBHOPY JKy3enminy Bpambisty, — 3rajiye y cBoeMmy A0-
IIHCi aBTOP, — OIUIECKU TPUBAJIM KUIbKa XBUJINH, TOZ1 AK Uy/IOBA CIIiBaUKa, BpakeHa TAaKUM
npuiiomoM, 6e3 yInuHy AAKyBajIa»°. APTHCTKA HepeBepIInia cebe, BIEBHEHO MO/0JIABIIH

! Odessa // lOsservatoriol 850. Ne 48. 14 settembre.

2 Odessa. Beneficiatdi Giuseppina Brambilla Ia Fama 1850. Ne 68. 2 settembre.

% Ibidem.

* Ibidem.

® Odessa /l.a Fama 1850. Ne 78. 7 ottobre.

® Odessa // Gazzetta dei teati51. Ne 11. 26 febbraio.

; Morandi I. Odessa. Teatro Italiaffd’Osservatoriol851. Ne 83. 15 gennaio.
Ibidem.
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HAWOLIBIIT CKJIQJHOIII ITapTii, a MOJIbKa «Son vergin vezzosa», 3a CJIOBAMU KOPECTIOH/IEH-
Ta, «Bpaswia J0 IJIMOMHU KOXKHE cepIie i 30ypusia 3arajibHi OIJIECKH»: «HE OYJI0 KOIHOI
Tapy pykK, fAka 6 iif He rleckana» . Jlajli OIJIeCKH MepepocIy B HeBraMOBHi OBallii, i «Be-
JIMYe3Ha KUIbKiCTh GYKETiB yIIasia /10 Hir CIiBauKm»>.

Ha 1mpo/ioB>keHHsI CBATKOBOT'O Beuopa ITaTHChKI apTHUCTH ITOCTABUJIM TPETIH 1 UeT-
BepTUH akTH «EpHaHi», e Bi3HaumIucs npuMazonHa A. baccemxo, TeHop M. Biani, 6a-
putoH /I:k. b. BeHuik i 6ac A. bepsiengic. ¥ ¢inanpHOMY TepueTi, B skoMmy A. Baccemxko-
EnbpBipa «MalicTepHO IIPOZEMOHCTPYBaJIa TPy i CHIIy», il «baraTo armioAayBasiv, OypXJIUBO
BUKJIMKAJIM HA TIOKJIOH i Iie KiTbKa pasiB /Ui HOBTOPEHH»",

HanpukinHiii BUCTaBU CXBIJIbOBAaHA IyOJIika BUKJIUKAJIA B AHTPENPEHEPCHKY JIOKY
I'. AuztpocoBa Ta Horo OpaTiB, y TaKUH CIIOCIO BUCJIOBUBIIY BASYHICTH 3a BJIAIIITOBAHE iM-
TIPe30I0 He3aByTHE CBATO OIEPHOTO MUCTENTBA .

[Ipore ¢inam BuCTaBU He 03HAYaB KiHEIh CBATA: AHIDOCOBH 3a TPAJUITIEIO 3aIIPO-
CUJIU TIOB)KHUX MICTSIH /IO TOTeNI0 «JIOHOHCHKUI», /Ie BJIAIITYBAIN OAaHKET, HA SKOMY
3ByYaJId My3WYHi HOMEPH, TOCTH HA YECTh apTHUCTIB, «0aThKIB MicTa», aHTpENpPeHePiB, a
TIOTIiM Bi/I6yBCA CBATKOBUI 621, AKUH TPUBAB JI0 Mi3HBOI HOI".

J1o ocobmBoCTeH TeaTpaibHUX KOMYHIKAIlIH IVISAja4viB i3 apTUCTaMU B IIbOMY TeaT-
PaJIBHOMY POIli MOXXHA BiTHECTH, MOPSJ i3 y:Ke 3BUYHHUMH BUTYKaMHU «OpaBO» TOIIO,
cpobu BUKJIMKATH CITiBaKiB Ha «0ic». Briepiie My3nyHa KpUTHKA iX 3adikcyBasia IIiJi yac
neb6rory />x. bpambiutu B «Ilypuranax» Ha modaTKy ce30Hy. Tozi, micist 6JIMCKydIoro BU-
KOHAHHSA IIPUMAJIOHHOIO apii-mosioHe3y «Con vergin vezzosa», il 3alipooOHyBaIN IPOCITi-
BaTH 1€ HOMEP Ha «Bic»®. T xoua KPUTHUKA 3aCyZiiIa [IeN BUMAJ0K, HA3BaBIIHU «BaH/ Q13-
MOM, IKMH He MO’KHa IPO0aYUTH », BUKJIMKU Ha «0ic» MIBUIKO CTaJIU 3BUYHOIO CIIPABOIO,
0co0MBO B OeHedicax apTHUCTIB Ta B ONIEPHUX KOHIIEPTAX.

ITasiiichbKi apTUCTH B X071 C€30HY HEPIKO BUCTYIAIU 32 MeKaMU OIlepHUX aboHe-
MeHTiB. BoHu 6pasu y4yacTp y 01arofiiHUX BUCTaBaX, raCTPOJIbHUX BUCTYIIAX MPUIKJKUX
MIPpUMAaJIOHH (Y IbOMY CE30HI TaKHUH KOHIEPT OYB OpPraHi30BaHUM aHTPEMPU30I0 JJIA CITiBa-
yku Kaposiau Kymnani, sika 3ynusasanaca B Ofeci 22 aunHa 1850 poky Jioporoio 10 byxa-
pecra, B TeaTpi fIKOTO BOHA OTPHMaja AHTAXKEMEeHT'; apTHUCTKa 3700yi1a «/106py /00
OILIECKiB i pHcTOlHI 360pu»®), a TaKOXK B iHIINX KOHIEPTHHX ITPOrpaMax, AKUX He 6pa-
kyBasio B Ojieci HAIPUKIHII OmepHOTO ce3oHy. Ilybsrika 3a3BuUuail pajio 3TOJIONIyBaIaCs
BiJIBIIaTH TaKi CHiJIbHI KOHIIEPTHI BUCTYIH CBOIX KYMHPIB y Ha/Iil IIe pa3 MOYyTH B IXHBO-
My BUKOHaHHI y/1100J1€eHi HOMEPH 3 MOIYJIAPHUX OIep.

7 6epe3Hsa 1851 poky «OjiecCKUil BECTHUK» aHOHCYBaB «BEJIMKHUI BOKAJIbHUH Ta 1H-
CTPYMEHTAJIbHUU KOHIIEPT» HAa KOPUCTh T€aTPAIHLHOTO OpKecTpy. KpiM iHCTpyMeHTaIbHUX
II'eC y IIbOMY KOHIEPTI, AKUN Bi0OyBcsA 11 Oepe3Hs, mpo3Byudasna apia i3 «Pobepra-
nusBosia» J:k. Meiiepbepa y BukoHaHHi A. Baccemko, nyer i3 «Kisarsu» C. MepkajaHTe,

! Ibidem.

? Ibidem.

® Ibidem.

* Ibidem.

> Ibidem.

® A. K-mmeB. Oruer 06 HTanbsHCKOI onepe 3a Mait. BocriomuHanne o Maubuise, Jleomapae Fombe
u Cetimyppe udde // Onecckuii BectHHK. 1850. Ne 46. 10uroHs.

"Odessa // La Fama. 1850. Ne 64. 19 agosto.

8 0. Odessd/ Gazzetta dei teatri850. Ne 47. 15 agosto.
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KUY npoctmiBana A. baccemko pazom i3 A. Pamauuini, a TakoKX KaBaTUHA 13 MaJI0BiZOMO1
B Opeci onmepu «Inec me Kactpo» JIxk. Ilepciani, Ay npencrasuna Jlxx. Bpam6imna'. Ha-
npukiHii OeHedicy BuctynuB A. Bepsensic, Skuil Ha Jiorofly myOJIiI[i BUKOHAB apiio 3i
«Stabat Mater» i, pasoM i3 xopoM, crieHy 3 onepu «O60ora Kopinda» Jlx. Poccini®.

3a THXK/IeHb ITPOBITHI apTUCTH iTATIMChKOI TPYITH 3HOBY CITiBaJIU, Ha Ll pa3 y 3aJi
MiChKOI1 Oip2Ki B KOHIIEPTi 00/1apoBaHUX I0HUX MiaHicTOK Po3u Ta Axenbdinn bapromyuui,
JIOHBOK TIOIYJIIpHOTO Kosuch B Opeci 6aca-0yd Anzapea Bapromywui. 1Ilo6 momomortu
CBOIM 3eMJIsAKaM 1, BOJHOpa3, BIAAAYUTU IJIAJavyaM 3a IMATPUMKY B CTiHaX TeaTpy,
k. bpamb6isnia #1 A. Pamauuini BUKOHaIU AyeT i3 IpeM €pHOI B I[boMy ce30Hi «Mapii [1a-
nutei» i « Kamabpes» B. I'abycci, a crapoKus1 TPyIH i IaBHiN yai00J1eHelnb ojiecuTiB A. Bep-
JIEHZIiC TI0/[apyBaB IJIAAa4aM poMaHc i3 «Binbprenpma Tessa» Jxk. Poccini.

Oco6uuBicTio aHTpenpusu I'. AHApocoBa OyB MOJIUT TeaTPaJIbHOTO POKY Ha TPU «Ce-
30HU», IK TOTO BUMAarajyu yMOBU KOHTPAKTY, KOK€H i3 HUX TPUBAB NMPUOJIM3HO YBEPTDH PO-
Ky, lepepBU Mik ce30HaMH He Oys10”. Take HOBOBBeZIEHHs MaJIo Ha MeTi IPOIOPIHHO po-
37IIJTUTH OllepHUIT perepTyap, MOCTABUBIIH Ha CIIeHi 10 35 OIlep Ha KBApTaI®, y TOMY YHCI
B KO’KHOMY C€30HI I10 J[Bi HOBI Ta /BI «BiHOBJIEHI»®,

[TigTBEp/?KEHHSAM TOTO, [0 AHTPENPEHEPY 3aTAJIOM B/IABAJIOCS BUKOHYBATHU KOPCT-
Ki YMOBH KOHTPAKTY, MOKHA BBa)KAaTH MTOBIJIOMJIEHHS TIPO MiZICYMKH IBOX HEPIITUX MICAI[IB
BHUCTYIIIB HOBOI TPYIIH B OZleCbKOMY TeaTpi, po3MmilieHe B 6osoHChKOMY «L’Osservatorio».
30KkpeMa, KOPECIIOH/IEHT ITi€i razeTu iHGOPMYBaB peAaKIIiio, 0 3a Il KOPOTKUH yac Oy-
JIO TIOCTaBJIEHO BiciM olep, a came: BiciM BucTaB «JlomOapAIiB», mIicTh — «EpHaHi», 1m0
yotupu «Ilypuran», «JIykpenii bopmxka» i «JIrodgii», Tpudi Oysia nmocraBieHa «CoMHaM-
Oysta», nBidi «CeBinbcbKUM NUPYALHUK» 1 « HiHa» (ycboro 3a 1eit yac Bigbysocs 33 BUCTa-
BU, OUTBIITICTD 13 HUX y TlepenoBHEeHiH 3ai). Toi k Oysi aHOHCOBaHI IMTOCTAHOBKU «ATiJI-
mm», «JIBox @ockapi» «bearpiue ni Tenam» i «Tamrutiepa», a TaKOK IpeM €pHA BUCTaBa
«EcMepasnban» ', pereTHIlii AKX 3aBepIIyBaIHCA.

Uepe3s BiciM MicCAIIiB, MICYMOBYIOYN BUCTYIH HOBOI ITATIWCHKOI TPYIHU 32 MEPITUI
piK aHTpenmpu3u, MiCIIEBUUA KOpPeCIOHJIeHT MinaHchkoi «L’Ttalia musicale» koHcraryBaB
Oe3nepeyHH ycIix itasiiicekoi onepu B Ofeci: « Maemo IBagLsTh T SATh OIIEP Y peneprya-
pi. Haitnogimri «Mapis ITaginesa», «Mapisa ai Poran», «IlomieBkT» Ta «Ecmepanpma». Oc-
TaHHA 3a3Hasia nmopasku; «Mapis [Taginbs» jiTae Mixk He60M 1 3emiero; «Mapis a1 Poran»
i «ITomieBkT» MarTh ycmix. Cepen crapux omnep «EpHani», «JIiouisg», «/[OHbKa MOJIKY»,
«JlomGapyui», «[Typutanu», ix cnpuitMaioTh Kpaie. TeaTp 3aBK/I1 3aII0BHEHU»®.

BararbMa MO3UTUBHUMHU 3MiHaMU, AKi BiZOYJIMCSA B ITATIHCHKINA OIepi, riisijgadi 3a-
B/ISTUYBaJIU TeaTpaJibHIA KpUTHUIi. [[yMKa TeaTpaJbHHUX KyPHAIICTIB OaraTo BasKuiia JJisd
BCiX, XTO TaK YU iHakIe OyB MOB’A3aHUM 13 TeaTpoM. My3U4Hi KOPeCIIOH/IEHT! HEBTOMHO
BKa3yBaJId HA BOKAJIbHI Ta apTUCTHUYHI HEJIOJIIKY CITiBaKiB, Ha3UBaJIM IIPO0JIeMHU B 3ByJ4aH-

! Konnepr // Onecckuii Bectruk. 1851, Ne 19. 7mapra.

2 Tam camo.

3 Konneprst // Onecckuii BecTHUK. 1851, Ne 21, 14mapra.

* Jlepxapmuii apxis Ozecbkoi obmacti. ®. 4. Om. 1. Crp. 1752. Apk. 863B.
® Tam camo. Apk. 93.

® Tam camo. Apk. 883B.

’ Nostra corrispondenzdi Odessa/ L’Osservatoriol850. Ne 32. 20 luglio.
8 D.B.R. Odessa, 18 febbraio.’Italia musicale1851. Ne 15. 20 marzo.
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Hi XOpiB, He3JIaro/[P)KeHe BUKOHAHHS OPKeCTPY, He 3a0yBar0uu MpU I[bOMY BiZI3HAUUTU KO-
JKHHUH YCHIITHUE e0I0T, KOXKHY BJIaJIy apiio, 3HAXOIMJIH CJI0Ba, 00 Ii/10aIbOPUTH CITiBa-
KiB Ta My3HUKaHTIB. GIMHUM, KOTO TPAJAUIIIHHO 00XOAUIN TeaTpaibHi KOPECIIOHIEHTH CBO-
€10 HUIIIBHOIO KPUTHUKOIO, Oysiu paBopuTH IyOJIiKK: MPUMaZJOHHAM, TOJIOBHUM BHUKOHAB-
IISIM YOJIOBIYHMX ITapTil IIpobavancs OrpixH 1 4acTO HaBITh CEPUO3HI MOMUJIKU. Y HHHIII-
HBOMY CE30HI BUCOKHU PiBEHb CITIBAI[bKOI KYJIbTYPH, IKHH JEMOHCTPYBAJIM IIPEM €PH iTa-
JIifichKOl omepu, B3arasi He /JaBaB IIPUBO/IIB BUCJIOBJIIOBATUCA PO HUX Y HETaTUBHOMY
wiovi. BoyiHOUAC, BiH CLIOHYKAB JEKUX My3UKO3HABIIIB IPOTUCTABUTHU CBOIO IyMKY ITO3U-
1ii myOJIiKY i KoJier Ta cpoOyBaTH IIEPEOCMUCTIUTH PSAJ CTEPEOTHINB B OIlIHKAX OJ€ChKOI
iTasiiicbKol omepu, 3arOBOPUTHU PO BiIMOBY BiJl BUKOHABCHKUX IIA0JIOHIB, BUCYHYTH HOBI
BHMOTH JI0 apTUCTUYHOI MaMCTEPHOCTI cITiBakiB. Tak, B OHIN 3 MyOJTiKaIii, MPUCBIYEHUX
3aBEPIIEHHIO T€ATPAJIbHOTO POKY, AaHOHIMHUM OJEChKUN KPUTHK, BUCOKO OI[IHIOIOUU BO-
KaJIbHUN TayaHT J>k. BpaMmbisuty, BiA3HAYHMB CepHO3HI aKTOPCHKI HENOJIIKH, AKI BiH BH-
3HAUYUB fIK «IIKOJISIPCTBO», caMe TOMY, Ha MOT0 AYMKY, B ii Ipi 0yJ/I0 «OijbIlle OCATHEHHS,
HIXK CITIBUYTTS IO KUTTS 1 XapakKTepiB, sIKi BOHA BiITBOPIOE», TOMY «BOHA YacTO HEBIPHO
BU3HAYAE CBOI POJIi U CIIEHIYHI ITOJIOXKEHHS; TOMY BU OadyuTe B Hill OUTbIe OakaHHS H
nparHeHHs 0ytu Jlouieio, AMiHo0, MapkiTaHTKO0, Hi3k camy JItodiro, AMiHy Ta iH.; TOMY
YacTO MPUPOHICTh 3aMiHIOETHCA B HIM MITYYHICTIO, HAIBHICTH — dapcoro, icTuHA — eeKT-
HicTio»'. IIpo6ieMoro mpumazorHn A. Baccemxko, Ha Horo momiaz, Gysa ii 3BU4Ka 3acTo-
COBYBATH OJIHi ¥ Ti caMi apTUCTUYHI MIabJIOHU /10 BUKOHAHHS Pi3HUX mapTiil. « Tpiymd ma-
Hi baccemko, — 3a3Havae KpUTHK, — posib EjbBipu B « EpHaHi»; B I1ilf mapTii BOHA fAK aKT-
puca, IO BOJIOJIE APAMAaTUYHUM TaJIaHTOM, 1 AK CIliBa4Ka, HATXHEHHA CHUJIOI0 IOYYTTS,
qy/10Ba, TOMY IIIO TYT 3aco0U 1l Bi/INOBI/IAI0Th 3aBJaHHIO: B il I'Pi i CIiBi BU BijiuyBa€Te rap-
MOHIIO <...>». AJIe OCKiJIbKH CHiBayKa He 3ayBaskye MOTpely Bi/moBizHOCTI posti 0cobru-
BOCTSIM XapaKTepy repoiHb, TOMY BOHA B YCiX MapTifix, AKi BUKOHyBaJsa, Oysa BCE TIEI0 XK
EnbBipoio 3 «EpHani». Ii rpa 6yia sxuBoIo, IpHCTPacHOIo, ajie, BOAHOYAC, OJHOMAHITHOIO,
a TOMy «B 6araTboX MicIAX H036aBJI€HOI0 iCTHHI» . J[paMaTUYHMI TaJaHT APTHCTKH, HA
JIYMKY aBTOpa, — IIe JIKIIIEe «eHePTisi 0COOMCTOCTi», MajIo po3pobJieHa i He migHeceHa /10 pi-
BHS MHCTeITBa".

JloJisi KpUTHKH JlicTajsiacA Ie OJHOMY YJro0JeHmio mybstiku — teHopy M. Biami.
Bpak crieHigyHOTO JOCBiTy 1IHOTO, O€3 CYMHIBY, 00/IapOBAaHOrO CITiBaKa ITO3HAYMBCS HA Ma-
Hepi MOro BUKOHAHHA: apTUCT YaCTO IEePeXOJUB Ha KPUK Y BEPXHBOMY PeETiCTpi, Y AKOMY
HOMy CKJIQZIHO ZJABJTHCh BePXHi HOTH . Y IIbOMY CTaHi (pi3HYHOTO HAIPYMXKEHHS CITiBAK Ma-
JIO 3Ba’KaB HA 3MICT CJIiB Ta 0O0pa3HiCTh BUKOHAHHS, 1110, 6€3YMOBHO, IITKOIMJIO BTUIEHHIO
HOT0 CIIeHIYHOTO 0Opasy.

[Toripu HEAOJTIKY, OKpecIeHI B KpUTHYHUX 3ayBa’KeHHSIX Ha a/ipecy CITiBaKiB, ofe-
CHKUU TeaTp y ce30Hi 1850/51 POKiB MaB O/IHY 3 HAUKpaIUX ITATINCHKUX TPYII 32 MeXKaMU
ITastii — mpo 11e CBiIYUTH TOU BeJTMUE3HUN IHTepeC, AKUN BUABJIAJA iTalilichbKa TeaTpaibHa
mpeca Ta TeaTpPaJIbHUN MEHEIKMEHT JI0 OJIECHKOTO TeaTpy BIIPOJOBXK YChOTO POKY. Eau-
HUM, 1110 KOHTPACTYBaJIO 3 EBPOIENCHKUM JyXOM OJIECHKOTO TeaTpy, OyJia MoJIiTUYHA IeH-

! A. 3-a. Ozecckas onepa B IIPOILIOM TeaTpanbHOM roxy // Onecckuii Bectauk. 1851, Ne 27. 4anpersi.
? Tam camo.
® Tam camo.
* Tam camo.
> Tam camo.
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3ypa BUCTaB. BoueBu/ib, micjis XBUJII €BPONIEMCHKUX peBosIoniil 1848—-1849 pokis, fAKi Ae-
MOKpAaTHU3yBaJI MOHAPXiUHI PEXXUMH i, BOJIHOYAC, 30YpHJIN HAIliOHAJIbHO-BU3BOJIbHI 3Ma-
ra”Hs, y Tomy uucii B Itamii, MukosiaiBebka Pocist yeiIsiko mparHysia He JOIyCTUTH MO H-
pPeHHs BIJIbBHO/IYMCTBA Ha CBOIX TepeHaX. ToMy HaBiTh HAaTSAK HAa 6OPOTHOY 3 TUPAHIEIO B JIi-
OpeTo ollep Cy4acHUX iTTIHChKUX KOMIIO3UTOPIB CTaBaB HEOE3MEUHO0 30POEI0 B 0UaX Jie-
CIIOTHYHOTO PEXUMY POCIMCHKOI MOHapXii. fIK HAC/TIZIOK — Y TeaTpaJbHOMY KOHTPAKTI 3
I'. AaapocoBuM OyB 3akpiiuieHUN 00OOB’SI30K AMPEKIlii TeaTpy HaJCUJIATH JIiOPEeTO HOBUX
onep 70 Tperboro BimzineHHs «BiacHOi Moro imMmepaTopchKoi BEeJMYHOCTI KaHIIEsIApii»
U1 OTPUMAHHA JJO3BOJIiB HA BUCTAaBU . Biamosins 3 IleTepbypra Hepizko 3aTpuMyBasacs
Ha MicAIli, [0 3MYIIyBaJIO JIUPEKIiI0 BHOCUTH 3MiHU /10 penepryapy. Tak, Hanmpukiasn,
cTajIocs 3 IpeM €polo JIoHiNeTTieBoi «Mapii Ilaginpi», ska Oysa 3am1aHOBaHa y JIMCTOIIA-
ai. Omepa Oysia MiZITOTOBJIEHA TPYIIOIO BUACHO 1 Majia BUWTH Ha CIieHy Mif] Ha3Boio «Mapis
3 Kactiibi», HaB s13aHOI0 MiCIIEBOIO IIEH3YPOIO. AJle OCKIbKY, KpiM HaliMeHyBaHHs, B JIi0-
pPeTo Ta peKHCypl Ollepu HIUOro He BJIAJIOCSA 3MIHUTH, TUPEKIIiA IMic/sA reHepabHOl pere-
TUITl BUPINIMIa 3a00POHUTH II0 MIPeM’EPY U OUiKyBajia Ha OKpeMe PO3MOPSKEHHS 31
cronuui’. J[03Biy, BpemTi, OTpUMAaIH i mpeM’epa OIepHU 3 YCIiXoM Bifbysiacs B JIOTOMY
1851 POKy, JOAABIIX JIaBPOBI BIHKM CJIaBU J0 MHUCTEIbKOI ckapOHwuil /Ix. Bpam6imm,
A. Pamauuini, M. Biani # /[x. b. Benuika.

Besriysna mpakTrka MepeiHakIlieHHs Ha3B BIZJIOMHUX OIEP MiCIIEBOIO IeH3YPOIO BH-
KJIMKAJIa 3UBYBAHHA Y JOMUCYBAYiB ITATIMChKUX TeaTpaJbHUX BU/IAHb: OJVH 13 MiJIaHCh-
KUX TeaTPIbHUX KPUTHKIB, CXBAJIbHO BIATYKYIOUHCHh IIPO O/IECbKY BHCTaBy «EpHaHIi»,
IIPUHATIZIHO 3a3HA4YuB, 110 IlepeliMeHyBaHHA Ifi€l momysisApHOi onepu Ha «EabBipy Apa-
TOHCBHKY» 3 IIPUMXH MiCIIeBOI IIeH3YPU €JUHO BUKJIUKAE Y HHOTO ITOCMIIIKY» °.

OTike, OZeCHKUI TeaTp Ha IMOYATKy 1850-X PDOKIB IEPETBOPUBCA HA 3apyOLKHUU
ocepeioK JisJIbHOCTI ITaJiNChKOI OIEepH, a TaKOK Ha 00 EKT 3allikaBJIEHHs ITaJTiHCHKOTO
TeaTpaJbHOrO MeHeKkMeHTy Minany Ta BosioHbi, fiki y meit yac Oysiu IPOBIAHUMU
I[eHTpaMHU MY3UYHOTO MHUCTelTBAa Ha AneHHiHax. TeaTp 3aJ0BOJIbHAB IONUT MICTAH Ha
KyJIbTYpHE JIO3BULJISI, OCHOBY SIKOTO CTAHOBWJIO iTaJIiIChKE ONIEpHE MUCTEITBO, pENpe3eH-
TOBaHE aHTa’KOBAHOIO Ha ATleHHIHAX Tpynoo. TeaTpasbHI KOMyHIKaIlii, fKi chopMyBaIHCA
BIIPO/IOBXK OCTaHHIX JECATUIIITh, BiZI3HAUAINCS HE3raCHUM iHTEPECOM MICIIEBOTO TJIsgAavua
JI0 TBOPYOI 0COOUCTOCTI MPUMAJIOHH Ta, B MEHIIIH Mipi, COICTIB-40JIOBIKiB, MOTPEOOIO Y
PO3MAITTi BifjI3HaYeHHA IXHIX YECHOT Yy TeaTpi Ta 3a Horo Mexamu. I1i; BIuIMBOM iTasiiicek-
KOI OIlepH, sKa pemnpe3eHTyBala HOBITHI TEH/IEHIIII B PO3BUTKY €BPOIENCHKOI BOKAJIbHOI
My3HUKH, CHOPMYBINCA My3UUHI CMaK{d MiCIeBOI IyOJTiKH, TeaTpasibHI Tpaauilii, mpode-
ciloHaJII3M 0/1eCbKOI KPUTUKHU, IKA BUMAaraja J0CKOHAJIOCTI OMEPHOI PEXUCYPU 1 BUCOKOI
SIKOCTI BOKAJIPHOTO Ta IHCTPYMEHTAJIbHOTO BUKOHABCTBA. ITaTiICbKOMY OIIEPHOMY CE30HY
1850/51 pokiB Oysia mpuTaMaHHAa 30a/IaHCOBAHICTh penepTyapy, V SKOMy HapiBHI 3 TBOpa-
MU TpaauniiiHo nomysasapHux B Ozeci B. Besutini # . JloHineTTi Oysin npejcTaBjieHi HOBI
onepu JI:x. Bepzi. OcobsiuBi BUMOTH, AKi BUCYBaja JI0 CIIIBaKiB TBOPYICTh I[bOTO KOMIIO3U-
TOpa, CIIPUSIIU JieyHiBepcasTi3allii apTHUCTIB, iXHIN crermiasisarii Ha TIeBHOMY aMILIya, SK I1e
SICKpPaBO MOKa3ajia BOKaJIbHO-CIIeHIUuHa TBopuicTh A. baccenko Ta /[»x. Bpambiutn.

! JlepxaHuit apxiB Omecskoi o6macti. ®. 4. Om. 1. Crp. 1752. Apk. 8838.89.
? Odessa // lltalia musicale1850. Ne 96. 28 dicembre.
® Odessa // ltalia musicale1850. Ne 41. 19 giugno.
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Honatok. Ckiias iTamiiichkoi OIepHOI TPyIH 0/1eCHKOTO MiCHKOTO TeaTpy ce30Hy 1850/1851 poKiB:

Anenaiga Baccemko, mpumajioHHa-conpaHo, /[»ky3enmina Bpamb6iyuia, nmpumMamoH-
Ha-compaHo, Eymxkenisa /I’ AnpbepTi, mpumMamoHHa-conpano, Eymkenis Kpemanri, mpuma-
JIOHHa-MeII[0-COMPaHo (KOHTPaIbTOo), Aztesaiga Pamaudini, mpruMajoHHa-MeII[0-COTPaHO
(xkorTpasBTO), OMiMITiss ®iiopenTini, Kanamapi, K’sapa Ilmagui, Jlaypa [Inaudi, kommnpima-
pii, cexynma-moauu, Posaninga Majkioni Ta ImomxeHe MajikioHi, ceKyHAa-T0HHH, CITi-
Bauku xopy, Mapko Biani, nepmuii TeHop, Jlyiyzki Crekki-borrapai, nepiuii TeHop, Jlo-
noBiko ByTi, 6aputoH, [xy3enmne Mapini, 6apurton, /[>koBansui barricta benuik, 6apuToHs,
Jlyimki Mamkoporri, 6ac-0yd, Anekcanap bepienzic, 6ac-mpodynmo, Eapiko Kopresni,
apyruii 6ac, [Tnauui, npyruii 6ac, Kapso Bosabra, npyruii TeHop, Jlomosiko ITosutacrpini,
criBak xopy (6ac), Paddaesto IleTpokki, cmiBak xopy, JIyimki [lxxepBasi, kaneibmencTep,
k. barricra Bydd’e, nupureHT opkecrpy.

Jonatok: PerepTyap ofiechKoi iTamiiicbKoi omepu ce30Hy 1850/51 POKiB™:

«Mapisa Iagitesa» (mpem’epa), «Mapis ai Poran», «IlomieBkT», «JItouia ai Jlamme-
pMyp», «JloHBbKa TOJIKY», «Pobept JleBepho», «JIykpellis Bopaka», «JI0OOBHUH HaITii»
I'. Nowninerri, «EpHani», «Jlombapari», «Atiyuta», «/IBoe ®ockapi» J[:x. Bepai, «Ilypura-
uu», «Comuambysa», «Bbearpiue ai Teuga», «Hopma» B. Besunini, «CeBUIbCHKUI IIMPYJIb-
Huk» J[k. Poccini, «Hina, 60keButbHA Bijf koxaHHsA» I1. Konmosna, «Tamrmutiep» O. Hiko-
nai, «Ecmepanpma» A. Marmykaro (rmpem’epa).
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banak K. 10. «3os0T0ii Bek» UTaJbAHCKOH omepbl Onmeccbl: anTpenpusza ['aBpuia
Anapocosa B ce3oHe 1850-1851 romos. VccnenoBansl ycnoBus U crienuduka IesiTEILHOCTH UTa-
JIbSIHCKOM OIIEPHOM TPYIIIIBI B 0JIECCKOM I'OPOJICKOM Te€aTpe B IIEPBOM TEaTPAJIbHOM CE30HE aHTpe-
MpHU3bl CEMbU AHIPOCOBBIX MepBOM MONOBUHBI 1850-x roaos. [Ipoananu3upoBaHo coepxKaHue OC-
HOBHBIX IIyHKTOB T€aTPaJbHOI0 KOHTPAKTa aHTPENpPEHEpPa ¢ FOPOJACKON AyMOM, KOTOphIE OIpee-
7511 (PMHAHCOBBIE M OPraHU3allMOHHBIE OCHOBBI Pa0OTHI TeaTpa, B3aUMHbIE 0053aTeIbCTBA CTOPOH,
TpeOOBaHUSl K COCTaBY M KAayeCTBY HCIOJIHHUTEIBCKON TPYIIBI U €€ CIEHUYECKON NesSTEIbHOCTH.
[TokazaHbl 0COOEHHOCTH 3apyOEKHOTO aHTAKEMEHTA ONEPHOM TPYMNIBI B TJIABHBIX IIEHTPax OmNep-
HOM mHaycTpuu Mtanuu, Xxapakrep B3aMMOOTHOILLIEHWNA MMIIPECAPUO C T€aTpalbHBIM areHTOM aH-
TPENpHU3bl, OCYLECTBIEH aHAJIN3 UCIIOJHUTEIBCKOIO COCTAaBa TPYIIIIbI, UCCIIEI0BAaHbl KAUECTBEHHBIE
XapaKTePUCTHKHU IOJI0OCOB M aKTEPCKOro MacTepcTBa coiucToB. Ocoboe BHUMAaHUE YAEIEHO U3yye-
HUIO BOKAJIbHO-CLIEHUYECKOU JEeSATENbHOCTH TPYIIIbI, BBIBICHUIO OCOOCHHOCTEH (opMUpPOBaHUS
pernepryapa B YCIOBHIX €BPONEHCKON ONIEPHON MOJBI U, B TO K€ BPEMSsI, UMIIEPCKOM MOJIUTUYECKOMN
LEH3YphI, a TaK)K€ Ka4YeCTBEHHBIM XapaKTEPUCTUKAM B3aUMOJAEHUCTBUS apTUCTOB MEXIY COOOU U
opkecTpoM. Onucanbl BUABI TE€ATPATBHBIX KOMMYHHKALIUNA, KOTOPHIE BO3HUKAIM MEXIY apTUCTAMU
U 3pUTENISIMU, CIIOCOOBI YECTBOBAHMSI BEAYIIMX UCIOJHUTENIEH B TeaTpalbHOM 3aJle U 3a €ro Mnpeje-
JIaMH, BBISIBIIEHBI OCOOEHHOCTH MY3BIKAJIbHO-KPUTUYECKOTO aHaNN3a JesTeIbHOCTH 0/IECCKOM orep-
HOM TPYIIIbI B UTAJIBSHCKOM TeaTpabHOM U MECTHOW O(QUIIMAIbHOM Mpecce.

KiaroueBble cjioBa: OI[GCCKI/Iﬁ FOpO,Z[CKOﬁ TCaTp, UTAJIbAHCKAs OIICpa B O,Z[CCCG, AHTPCIIpU3a
CEMbU AHI[pOCOBHX, T€aTpPaJIbHBIC KOMMYHUKAIIUU.

Batsak K. «Golden Age» of the Italian opera of Odessa: Havrylo Androsov’s enterprise
in the season of 1850-1851. The conditions and the specificity of the Italian opera troupe activities
in Odesa city theatre during the first theatrical season of the Andsofamily enterprise in the
first half of the 1850s have been investigated. The content of the main paragraphs of the theatrical
contract subscribed the entrepreneur with the city authorities (called duma), which contained the
financial and organizational foundations of the theatre, mutual obligations of the litigants,
requirements for the composition and quality of the performing troupe and its scenic activities has
been analyzed. The features of the foreign engagement of the opera company in the main Italian
opera industry centres, the nature of the relationship between the impresario and the theatrical agent
of the enterprise, the analysis of the troupe performing staff, the qualitative characteristics of the
voices and the soloistacting skills have been analyzed. Special attention is paid to the problem of
the company vocal-theatrical activities, the identification of the features of the repertoire formation
in the conditions of European opera fashion and, at the same time, the imperial political censorship,
as well as the qualitative characteristics of the arfistegual interaction and also their interaction
with the orchestra. The characters of theatrical communications between artistes and audience, the
ways of honoring leading performers in the theatre auditorium and beyond have been dbtected,
features of the music-critical analysis of the Odesa opera troupe activities in the Italian theatrica
and local official press have been described.

Keywords. Odesa city theatre, Italian opera in Odesa, Andrastamily enterprise, tha
rical communications.
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