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MY3UYHO-KOMYHIKATUBHE CEPEJOBUIIE
ITAJIIMCBKOI OITEPU B OJECI (JOCBIZ TEATPAJIBHOTO
CE30HY 1852—1853 POKIB)

JlociakeHo CLeHIYHY TiSTIbHICTh iTaniichbkoi Tpynu B OJ1eCbKOMY MICBKOMY TeaTpl MpoTs-
roM TearpajbHOro ce3oHy 1852—1853 pokiB sIK CKJIaJ0BY MY3MUHO-KOMYHIKaTUBHOTO IMPOCTOPY
orepH (CBITY OIEpH), Y IKOMY B3aEMOJIIOTH (y TeaTpi 1 3a HOro Mexamu) pi3Hi yUaCHUKU — apTHUC-
TH, TIsAa91, My3U9HI KPUTHKH, MicIleBa BIaja, TeaTpabHa )mpeKuiﬂ aHTpenpenep, Horo kopec-
MOH/IEHTH, BJIACHUKHU 1TANIMCHKUX TeaTpalbHUX areHIiH, >KypHamcm i pelakTopu TeaTpaTbHUX
4acoMUCiB TOIO. PO3KPUTO B3a€MOBIIMBY BOKAJIbHO-CIIEHIYHOI IiSUIBHOCTI 1 TeaTPaIbHUX I(OMyHl-
Kalid, ki (OPMYIOTh OCOOJMBOCTI MY3MYHO-TEATPAIBHOTO JKUTTSA. AHa3 IIMX B3a€MOBILUIUBIB
IPOTSrOM OINEepHOro ce3oHy 1852—1853 pokiB HajaB MOKJIMBICTh PO3TJISIHYTH CUTYaTUBHY MOJEINb
1TaNiCbKOI OMEpPHOi aHTpenpHu3u y MY3UUYHO-KOMYHIKaliiiHOMy cepenoBuinl Opecu, micta, sike
nepe0yBajio Ha MEPETUHI 3aX1THOEBPONEUCHKUX Ta POCIHCHKO-IMIEPCHKUX KYIbTYPHHUX IMPOILIECIB.
BusiBiieHO B3a€MOBIUIMBU IISIALBKUX YIO/J00aHb, CYUKEHb KPUTHUKU 1 TEHICHIN TeaTpaibHOL
MO/JTY, OITUCAHO TOBEIHKY OJIECHKUX ONEPHUX 1TAIOMAaHiB, PO3KPUTO B3AEMO3AIEKHICTh EKOHOMIY-
HOT'O CTaHy aHTPENpHU3U 1 CHEHIYHUX YCIixXiB apTUCTiB. OnyOiiKoBaHi B TOrOYAaCHUX 1TaliHCBKUX
qyaconucax eMolliiiHi penoptaxi 3 Ojecu npo yCmiliHi BUCTYIH CIiBaKiB-CIIBBITYU3HUKIB, J€TaIb-
HI PO3MOBIJI NP0 BUSBU BASYHOCTI 0/1€CHKOI MYOJIIKHU, IIEAPICTh IMIIpecapio, COPUSIHHS BIAAH TO-
10 320X0YYBaJIM 1 MIATPUMYBAJIM 3allIKaBJICHHS IPEICTaBHUKIB aHTPENPEHEPChKO-apTUCTUYHOIO
uexy Iranii anraxxemenrom B Oniecbkuil «iTasiiicekuii» Teatp. HaromnoieHo, 1110 JisuTbHICTh 0JIECHKOTO
TeaTpy 3 MOMyJspH3alii 1TalniiicCbKOro ONepHOro MUCTELTBA CIPHsIA BIATBOPEHHIO €BPOIEHCHKUX
TpaauLii B KyJIbTYypHOMY XKHTTI MiCTa.

Kurouosi cioBa: itamiiicbke ONnepHE MHCTELTBO, My3UYHO-KOMYHIKaTHUBHE CEpPEOBHIIIE,
iTanificbka 3aKOpJIOHHA aHTPENPH3a, OJIECHKUI TeaTp, ITaTliChKl apTUCTH, ONIEPHUI perepTyap.

ITocranoBka nmpooJsiemu. [tasiiicbka onepa B Ozeci, 3arrouarkoBada B 1810-X pokax,
MIPOTATOM JIECATUIIITH OyJia IIEHTPOM KYJIbTYPHOTO JKUTTS MicTa 1 BChOTO MiB/IEHHOYKpAiH-
CHKOTO perioHy. Perpe3eHTyroun 3700yTKH ITATIMCHKOTO BOKAJIBHOTO MUCTEITBA, OJECHKHI
omepHUU Tearp OyB OAHHUM i3 6AaraTbOX OCEPEJKiB, Y SKOMY 3AiHCHIOBUIN MYy3UYHO-
TeaTpaJIbHy AISJIBHICTD ITATIACHKI TPYIIH 32 Mexkamu ITatii 1 AKuM, 3aBAAKN aHTaKEMEHTY
apTUCTIB HA ATleHHIHAX, He BTpauyaB TiCHHUX 3B’A3KiB i3 OaThbKiBIIUHOW. 1le BUsBIIsIOCH,
30KpeMa, y pemnepTyapHUX HOBAIlSIX, PEXUCYPi, crieHorpadii, y BUMOrax [0 CIeHIYHHUX
aMIUTya CITiBaKiB. PerysisspHi BUCTYIIH ITaJTICHKUX apPTUCTIB Y HOBITHBOMY OIIEPHOMY pe-
nepTyapi CrioHykKanu Imy0Jiky, cepes kol Oys1o 6arato BUXIiIIB i3 3axiiHOI €BpoIH, Bijl-
TBOPIOBATH yCTaJIEHI MOJIeJli KOMyHiKallii B Teatpi i 3a fioro mexxamu. OrnepHi nmpem’epy,
OeHedicu, KOHIEPTH, TPUUOMH HA YECTh CIIiBaKiB TOIIO CTBOPIOBAIN KOMYHIKAaTHBHHUU
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IIPOCTIp TeaTpy, CHOHYKaJIU MICIEBUX IJIAJIAYiB IIIYKAaTH HOBI (DOPMH caMoOaKTyasrizarlil
B HbOMY, SIKi 3 YaCOM CTaJIi eJIEMEHTAMH MiCI[€BO1 TeaTPAIbHOI KYJIbTYPH.

AHaJIi3 OCTaHHIX MOCTI:Ke€Hb. BUBYEHHs ISJIBHOCTI ITAMIHCHKUX OIEPHUX
Tpyn B Ofeci, sike 3am1oyaTKyBaIn y ApyTid moyoBuHi XIX CTOJITTS iCTOPUKU-KPaE3HABIT,
HaOys10 poAoBXKeHHA ¥ 1960-X pokax. BiuibliricTh aBTOpIB Hpalh JOCTIKYBAIN ITATINCHKY
oIepy fAK CKJIaJ0BYy TeaTpaJbHOI KyJabTypH Micra! abo AK OJuH i3 HaIpAMIB AiAIbHOCTI
MICBKOTO Tearpy’, K 4acTUHy TBOp4Yol Giorpadil okpemux mysukauTis’. ['oj0BHa Mera
TaKUX HAYKOBUX PO3BIJIOK — aHAJII3 CIIEHIYHOI AiSUTbHOCTI apTUCTUYHUX TPYI. B okpemux
13 HUX 3/ICHEHO CIOPAJAUYHI cTpoOU MOB’S13aTH My3UYHO-TEaTPAIbHY JIISAJIBHICTS 13 COolli-
aJIbHUM CEPeIOBUIIEM TeaTpy* Ta opraHisaiiHo-IPaBOBUMU yMOBAMU aHTPEIPEHEPCHKOI
IPaKTUKK®, IPOAHAII30BAaHO OKpeMi (OpMU TeaTpaJbHUX UM JOTHUYHUX /10 HUX KOHTAKTIB
IO/I0 ITATIUCHKOI OTIEPH.

OCKLTbKY B3a€EMOBIUIMBU BOKAJIbHO-CIIEHIYHOI AISJTPHOCTI 1 TeaTpIbHUX KOMYHIKAITIH
(v mIMpoKoMy 3HAUYeHHI IbOrO MHOHATTA) (GOPMYIOTh OCOOJIMBOCTI My3UYHO-TEATPAIHLHOTO
JKUTTA, JOCTKEHHS ITUX B3aEMOBIUIMBIB IIPOTATOM OIEPHOrO ce30Hy 1852—1853 pokiB
JlaCThb MOJKJIUBICTH POBIJIIHYTH CUTYaTUBHY MOJENb ITaliiChKOI OIMEpHOI aHTPempU3u
y My3U9IHO-KOMYHIKaIiiHoMy cepenoBullli Ozecu, micra, ske mnepeOyBajio Ha IMEPETHUHI
3aXi/ITHOEBPOIEUCHKUX Ta POCIUCHKO-IMIIEPCHKUX KYJIBTYPHUX IIPOIIECIB.

Bukjiag OCHOBHOro marepiaay mocaig:keHHs. TearpasbHuil ce3oH 1852—
1853 pokiB i1 itasifickkol orepu B Ofieci, B aHTpenpu3i PoAUHN AHJIPOCOBHUX, PO3IIOUABCS
He 30BCIiM BJjaJIO: HENIOMIipHi BUTpaTH iMIipecapio ['aBpuia AHZIpOCOBA IIiJT Yac YKIIQJaHHA
MIEPCOHAJIBHUX KOHTPAKTIB 3 apTUCTaMH TPYIIU Y MONEPETHBOMY TeaTPaIbHOMY POIIi, Heze-
IIeB1 YTO/IM 3 iTailChKOI0 TeaTpaybHOIO areHitiero 1. [lxkenTini it A. Jlanapi, nepeBuilies-
Hf KIJTBKOCTI COJIICTIB, 00YMOBJIEHOI B KOHTPAKTI 3 MIChKOIO J[yMOIO, TQJINCS B3HAKU BiKe 32
MIBPOKY /10 HOTO 3aBepIlieHHs. BificyTHICTh KOIITIB Mpu3Besia A0 3a00proBaHoOCTI 3 BUILIATa-
MU apTHUCTaM, CIIiBaKaM XOpPY, My3HUKAaHTaM OPKECTPY. 3 HApOCTaHHSIM y TeaTpi ¢iHAHCOBOI
kpusu I'. AH/IpOCOB BiZIMOBHUBCS B/l KOHTPAKTY, 1 15 ciuHA 1852 poKy reHepasibHa I0BIPEHICTh
Ha IIpaBO YTPUMYBATH MICHKUU TeaTp 1 37[IiCHIOBATU MAapKITAaHTCTBO B IOPTOBOMY KapaHTHHI
nepeiinuia 7o inmoro cuaa Cemena Anzpocosa — Bacua®. HoBuil anTpenpeHnep Biggaimyri-
HO TIParHyB yJIaJIHATH CUTYAIiI0, BJAIOYHCH JI0 YKOPCTKOI €KOHOMIi, 11100 3/1€IeBUTH 3aKOP-
JIOHHUH aHTQKEMEHT TPYIU Ha HACTYITHUH TeaTpaJIbHUI ce30H. 31 ciuns 1852 poky 60s10H-

' Tonora B. B. Teatpansnas Onecca. Onecca : Mucrenrso, 1990. 248 c.

2 Makcumenko B. C. «Xpam u BeuHbI My3ell MCKyccTBa»: CTpaHUIbI JBYXCOTJIETHEN HCTOPHH
KyJbTypbl Ofecenl Ha GoHe ropoackoro tearpa. Onecca : Opuanuna nitepatypa, 2001. 376 c.

3 Bapsapues M. M. Iraniiiui B KynsTypHOMy mipoctopi Ykpainu (kinems XVIII - 20-1i pp. XX ¢1.) :
ictopuko-6iorpadiune mocmimkenHs (cnoBauk). Kuis, 2000. 324 c.

4 Kananos 5. C. U3 uctopun My3bIKanbHO# KyabTypbl Omeccol (1794-1855) // W3 My3bIKaIbHOTO
mponuioro : ¢6. ouepkoB. Bwim. 1 / [pea.-coct. b. C. llltetinnpecc]. Mocksa : ['oc. my3. u3n-Bo, 1960.
C. 393-459.

5 Octpoyxosa H. B. Onecckuii onepHbIil TeaTp B HCTOPUYECKOM IPOCTPaHCTBE M BpeMenH. Ku. 1 :
1804—-1873. Onecca : Actponpunrt, 2013. 392 c.

6 [Cenepanbua poBipenicts Kymis C. AHAPOCOBA MPO MEPEJAHHSA yTPUMAHHS OJECHKOTO MiCBKOTO
TeaTpy 1 MapKiTaHTCTBa B MOPTOBOMY KapaHTWHI cuHOBI B. AmmpocoBy 3 15 ciuas 1852 p. mo Oepesns
1856 p.] // HepxaBuuii apxiB Onecpkoi obmacti. . 4. Om. 1. Crop. 1752 [IIpo yknanenus 3 kynmem Ceme-
HOM AHJIPOCOBUM KOHTPaKTy Ha yTPUMaHHS TeaTpy i MapKiTaHTCTBa B KapaHTHHI cTpokoMm 3 4.03.1850 p. Ha
LIICTh POKIB, @ TAKOK MPO MPOJOBKEHHS 1IbOI'0 KOHTPAKTy cMHOM AHApocoBa Bacuiem i1 kynuem Kapyroro,
9. 1., 1849-1854 pp.]. Apk. 309.
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chka razera «L’Osservatorio» mucasna: «IMIipesa iTagilichbKOro TeaTpy Ma€ HaMip CyTTEBO
CKOPOTHUTH BUTPATH, 3MEHIIUBIIY KUIbKICTh ITIEPCOHAJTY CITIBaKiB, i IOBTOPHO HE aHTaKyBaTH
apTHUCTIB, fIKI 3pOOWIIH, HA JYMKY BCiX, OJINCKy4YUM 1 CJTAaBHUM HUHIIIHIN ce30H. 3 MI€0 Me-
TOIO BifnpasiieHuit f1o Itasii cunpiiop IT’eTpo [l:keHTutl, SKUU y:Ke 10 HAC MPUETHABCA 1
onepaui'i SIKOTO 3/IIMCHIOBAaTUMYThCS 3TITHO 3 HOpMaMU JaHUX f/’Iomy €KOHOMIUHUX yKa3i-
BoK»!. Ille 710 3aBepIIeHHA TeaTPaJbHOIO POKY YaCTHHA COJICTIB — cectpu J[XKysemmina
i Tepesina bpamb6iymu, Tenopu Emitio Hogen Tta Emirnio [1ankani, 6aputonu CebacTbsHO
PonkoHi 11 Aneccanapo OtraBiaHi, 6ac-6yd Opanuecko Ppimifi — BUABUIN HaMip MOBep-
ayTucsa 7o Itamii’. ITix yac Besnkoro mocry, oapasy Iicis 3aBeplleHHs BHcTas, 3 Ozecu
CIpaB/i BHixajla YaCcTHHA CITiBaKiB, ITOBIJIOMHUBIIIH IIPO II€ B MICIIEBIH MpeCi: «aBCTPICHKO-
migmada» Anenaina baccemko, «puMcbkoriiana» Kineonarpa ['yeppiHi, «TOCKaHCHKOIII-
nanuii» ®panuecko Opinmi Ta «mpychromiganuii» Jlyimki Crekki’. BifcyTHiCTh KOLITIB,
HEOOXITHUX JIJII HOBOTO aHTAXKEMEHTY ITaJIiNChbKUX apPTHCTIB, CIIOHYKaIa IUPEKTOPA TeaT-
py nosizomutu B Itasio, o iMnpesa nmposanuiack’. Ajle HOBUI aHTpeNpeHep, baxkaryu
yTPUMATH CBOE PEHOME, CIIPOCTOBYE B ITATIHCHKUX ra3eTax CBOE OAHKPYTCTBO, ITOTOJIKYIO-
YHCh, 110 «KOMIIAHIs CIIpaB/i MOHEC A IIeBHI BTPAaTH OKPEMHUX JIOXOJIIB», IO «3aIli3HEeHHS
3 OILJIATOI0, SIKE CTAJIOCH 3 HEOOEPEKHOCTI TUX, XTO IIPE/CTaBIAB BIZIKYII [TOOTO MapKiTaHT-
CTBO B MOPTOBOMY KapaHTHHI], BiIIIIKOZOBaHE», a «JUPEKIIis TeaTpy OTPpUMAaJIa Bii HbOTO
cyMy, Ky BUILIATHJIA CIIIBAKAM [0 KiHIlA TeaTpaJbHOro poky»°. II[06 miarsepauTu BigcyT-
HicTh (DiHAHCOBUX IIpeTeH31! apTUCTIB, HOBUN aHTpelNpeHep HA3UBAa€ iMeHa MPUMa/IOHHU
T. bpambunu i1 TeHopa E. Hozxena, ki ganu 3rogy 3anumutuch B Ofieci I HACTYIIHOTO
TeaTpaJbHOrO POKY’.

Ilpote, o4yeBHHO, Ie 3HAYHA YACTHHA CIiBaKiB i My3WKaHTIB TpYIIH, TEXHIUHUX
TpaIiBHUKIB TeaTpy 3anuianaca 6e3 obilgHNX BUILUIAT. IXHi CKapry, BPenITi, A 1o
rpagoHavasibHuka O. KazHaueeBa, skl y TpaBHi 1852 poky posmopsauBcs, o6 Michka
JyMa «3a7I0BOJIbHHIJIA aPTHCTIB »KaIyBaHHAM» KOIIITOM T'DOIIIOBOI 3aCTaBH Ta iHIIMX KalTiTa-
siB C. AHZIpocoBa 1 «ITiIyKasia iHIry OaroHamiiHy 0co0y /g yTPUMAaHHSA TeaTpy 1 KapaH-
THUHHOTO MapKiTaHTCTBa»'. B. AHAPOCOB, He 0a’Kal0UM BiJIMOBJISATHUCA BiJi «IIPECTHKHOTO»
KOHTPakKTYy, 30 TpaBHs 1852 poky miamucaB 3000B’s13aHHS TOBEPHYTHU BCi OOPrH B Teatpi U
IIOPTOBOMY KapaHTHHI®, a BiKe uepes3 JIBa THKHI JUPEKIis TeaTpy CIIOBICTHIIA MIChKY IyMy,
[0 «aPTUCTHU ITATHCHKOI Ta POCIUCHKOI TPYTI, TAK CaMO ¥ OpKeCTp, XOPUCTH 1 CITy»KUTeJIi ITOB-
HICTIO 33JI0BOJIEHI IUIATHEIO 32 4ac, 1[0 MUHYB, HOBUM yTPUMyBayeM TUTYJIAPHUM PaJHUKOM
BacuieM AHZAPOCOBUM 3Ti{HO 3 KOHTPAKTAMU, YKJIAJA€HUMU 3 HUMK» . JIOCTEMEHHO HEBio-
MO, AKUMH KOIIITAMU aHTPENpPeHePy BAAJIOCS JIKBIAyBaTH OOPrU i HAWHATU HOBY TPYILY.

' Odessa // L’Osservatorio. 1852. Ne 85. 31 gennaio.

2 Tam camo.

3 O Bele3xkaroIux 3a rpanuity // Onecckuii BectHuk. 1852, Ne 15. 20 deBpas.

4 Odessa // La Fama. 1852. Ne 23. 18 marzo.

5 Odessa // L’Osservatorio. 1852. Ne 100. 24 marzo.

6 Tam camo.

7 [3BepHeHHs omechkoro rpagoHadansauka O. KasHaueesa 10 MiChKOT JyMH 3 IPOIO3HUIISMH ILOJ0
BpEryJItoBaHHsS (DIHAHCOBUX MPOOJIEM 3 OMEPHOK aHTPENpPH30I0 B MicbkoMy Teatpi] // JlepkaBHuil apxiB
Opnecpkoi obmacti. @. 4. Omn. 1. Crp. 1752. Apk. 338-338 3B.

8 [3060B’s3anHs B. AHapocoBa 1epe/ MiChbKOI0 JyMOO TIPO MOBEPHEHHs OOPTiB y TeaTpi Ta mopTo-
BoMy KapaHTuHi] // Tam camo. Apk. 362.

? [TToBigOMIIEHHS JUPEKIIii OJECHKOr0 MICHKOIO T€ATpy B MIChKY AyMy IIPO T€, LIO aHTPENpPEHEP
B. Anznpocos mikBigyBaB 3a0oproBaHicTh y Teatpi] // Tam camo. Apk. 379.
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IMOBipHO, ITO3UYKO/IABIIEM CTaB OJieChKUU HeroriaHnT €. Kexpibapyrki, 60 misHille oMy,
3TiZIHO 3 JIoBipeHicTio Biz 30 rpyAHA 1852 poky, 6yJ10 IepeaHe IpaBoO Ha MOHOIOJIbHE 3/Iic-
HEHHsI MapKITAHTCTBA B MOPTOBOMY KapaHTHHI', siKe 31aBHa OyJsI0 IMPUOYTKOBOK YaCTHHOO
TeaTPaIbHOTO KOHTPAKTY i FOJIOBHOIO IPUYNHOIO O0OPOTHOU 33 HHOTO O/IECHKUX MiATTPUEM-
IiB. 3Ba)KalOUM Ha I, MOKHA CTBEP/XKYBaTH, 1[0 NEepeJJaHHs MOHOIIOJII Ha 3/IHCHEHHSA
MAapKITAaHTCTBA CTAJIO0 HENPSAMHUM CBiITUEHHSIM OCTaTOYHOTO OAHKPYTCTBA AHTPENPU3U
B. AazipocoBa 3a/10Bro J10 3aBepIIeHHA TeaTPAJIbHOTO POKY.

IIpore HaBecHi 1852 poky, koiu TiTbku ¢QopMmyBajacsd HOBa OIlEpHA TpPYIa,
B. AH/IpOCOBY BlasioCs 3alI€BHUTH MIChKY BJIQ/Iy 1 IEPEKOHATH ITATINCHKUX apTHUCTIB, 110
B HHOT'O BHUCTAQUUTh CHATH U XHUCTy HAJIaTH TeaTpasbHIN crpaBi npubyrkoBocti. Crpasi,
HANPUKIHII Oepe3Hs yJacHUKH Tonepeanbol Tpynu T. Bpam6ima i C. PonkoHi?, a HacTy-
Horo micsang E. Hogen® miarsepawim srofy Bucrynatu B Ozieci mpoTAroM HaCTYIIHOTO Tea-
TpasibHOTO poKy. Hezabapom, 10 kBiTHA (3a rpUrOpiaHCHKUM KaJjleHJapeM), BUIXaIu 70
Onecu 3 DBosioHBI BHepllle aHTa)KOBaHI CIiBaku — MpuMajioHHa B. Tuwr, koHTpasbTO
JIx. Bperami, 6aputon M. /[3akki, 6ac [Ix. Ckemxki, TeHop A. OuiBa IlaBani Ta 6ac
H. BenezerTi — OKpPeMOIO IPYIIOK, PAa30M 13 «yINOBHOBasKEHMM» aHTtpenpusu I1. JIxxentimi.
YacTrHA apTHUCTIB BUPYIIIIA B IOPOTY B CYIIPOBOJI WIEHIB CiMel 1 MPUCIIYTH: «TOCKAHChKa
migana» B. T mpuBessia i3 cob0r0 Martip Ta cecTpy, iTatiiicbkuil «aBerpienb» C. POoHKOHI
samernkas y Ozeci 3 apy»uHoro’, a T. Bpam6iia — 3 cecTporo AHHETTOIO Ta IIOKOIBKOIO®.

AHTpernpeHepy BAasocs 30eperTu A/1po MUHYJIOPIYHOL TPYIIH, sIKa IMIPUIIajia A0 Iy
oJiecUTaM, TOMY 3 IIE€PIINX BHUCTaB Ce30HY, HE3BAXKAIOUM Ha BiJICYyTHICTh IIPEM €p, V TeaTpi
OpakyBaJI0O BUIBHUX MiCI[b 3aBASAKH O€3/IOTAaHHUM BHCTYyIIaM TOJIOBHUX BHUKOHABIIiB. Ha
IIOYaTKy HOBOTO ce30Hy mpumajsionHu T. bpambiia, A. baccenzxo, Tenop E. Hozen i 6apu-
ToH C. POHKOHI BUCTyNa/I y MOMyJIAPHUX MPOTATOM MUHYJIUX POKiB omepax /[xk. Bepni,
I'. Joninerti #1 B. Besutini, Mmatoun B HUX He3MiHHUH ycImixX. OechKi TeaTpaibHI KOPECIIOH-
JICHTU Bifil3Havaid 3axoIuieHHsA IiAnmadiB coiBom E. Homena (ApeiHo) «La mia letizia
infondere...» i A. baccemko (I'izesnpaa) «La preghiera» («Se vano ¢ il pregare...») B «JIom-
Gapausax»’. IIi s cami aprtucru criibHo 3 C. PoHKOHI i Gacom A. BepieHaicoM cnpusiu
HATIOBHEHHIO TeaTPaJIbHOI Kacu, BUCTYIIUBIIU y BepAiBchKilh «EpHani». Crekrakii «bea-
tpiue ai Terma» i «JIykpemnii bopka» manu yemix 3aBasku T. Bpambuwti, y AKux BoHA
BpakaJla IIaHyBaJIbHUKIB «yCIEI0 MOBHOTOK CBOTO JPAaMAaTUYHOTO MUCTELTBA»S, a TAKOXK
E. Honeny i C. PoHKOHI, fIKi CHiZIBHO 3 TPUMaJOHHOIO YTBOPWJIH OJIMCKYUHi aHCAMOJTb.

[TpoBigHI BUKOHABIII iTATHICHEKOI TPYIIH IOTIOMaraju HOBUM CITiBaKaM aJjalTyBaTH-
s JTO OJIECHKOI CIIEHH, ITIITPUMYBAJIH iX ITiJT yac /1e0rTiB. A. Bacce ko BUCTyHIa CiJIbBHO
3 TeHopoM A. OutiBa I1aBani Ta 6aputonom M. /I3akki y «/IBox ®@ockapi». [Iybsrika Bij mo-
YaTKy BUCTaBU 3aXOIUIEHO BiTajia CHiBAYKYy, BZI3HAUUBIIN Y Hel «TpalliiiHi, Jierki BOKaJIbH1

! [Tenepanbna noipenicts, Bugana B. AnmpocoBuM Herouianty €. Kexpibapmki Ha yTpUMaHHs
0JIECBKOTO TeaTpy 3 ITaNIIICHKOI0 OIMEPHOIO Ta POCICHKOI0 PpaMAaTHYHOIO TPYIaMH Ta 3I1iCHEHHS MapKiTaHT-
cTBa B IopToBOMY KapaHTuHi 3 30 rpynHs 1852 p. no 6epesnst 1856 p.] // Tam camo. Apk. 442.

2 Odessa // L’Italia musicale. 1852. Ne 25. 27 marzo.

3 Odessa // L’Italia musicale. 1852. Ne 29. 10 aprile.

4 Varieta teatrali // Teatri, arti e letteratura. 1852. T. 57. Ne 1426. 15 aprile.

3 Annonces... // Journal d’Odessa. 1853. Ne 30. 13/25 mars.

6 Annonces... // Journal d’Odessa. 1853. Ne 33, 20 mars / 1 avril.

"T. b...n. Utanesauckas onepa / Onecckuil BecTHUK. 1852, Ne 51. 28 urons.

¥ Tam camo.
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3acobu», 106pe IHTOHYBaHHSA, «IOEAHAHI 3 HAWYMCTIIIMM MHCTENTBOM criBy»'. ITix yac
BHICTaB IIPUMAaJIOHHY ITOCTIHO BUKJIMKAIN: HE MEHIIe BaAIATH pasiB A. bacce/:ko Buxo-
ZIWJIa Ha MOKJIOH?. ApTHCTKA 0co6IMBO criogobaacst B apii mepuioro akry, Koy JIykperist
KonTapini 3amepeuye HelpaBiuBe 3BUHYyBaueHHs Pazioro jecatu ii dosoBika fkomo
®ockapi (A. Omiso Ilasani) y nepsxasniii 3pami — «La clemenza! S’aggiunge lo scherno!...»*.
M. /I3akki B naprii @panuyecko Pockapi CipusB ycIixy BUCTaBU, BUABUBIIN 3HAHHSA CIIEHU
i cBixke 3ByuaHHs rosocy*. Iisgaui 3ayBaskiyid IPOHUK/INBE BUKOHAHHSA GapUTOHOM PO-
mancy nepmioro akty «O vecchio cor, che batti...»°. Inmomy me6roranrosi, A. Oiso ITaBaHi,
HAaBIIAKU, HE BJIAJIOCS BUCTYIUTHU TiTHO — KDUTHUKHU He BUSBUIUA B HHOTO Hi CI[EHIYHOTO Ta-
JIaHTy (OKpIM «MOJIOZIEIHKOI EMOIIITHOCTI»), Hi 0COOJTMBUX BOKAJIPHUX JIAHUX, ITPUTAMAH-
HUX IIEPIIOMY TEHOPY®.

Komiunuii 6ac /I>x. CKe/iKi i1 mepIioro BUCTyHy obpaB BucTaBy «CeBiIbCHKOTO
IUPYJIBHUKA», ¥ SIKIH BiH IPUEIHABCA 10 3J1aroKeHoro ancamoro y ckiazmi T. Bpamoiwim
(Posina), C. PoukoHni (®irapo), A. Bepienaica ([lon basiiio). ApTuct MaB I'yYHUH YCIIiX K
Jloun Baproso — apito cueHu ypoky «Quando mi sei vicina» BiH MOBTOPUB Ha BUMOTY ITyO-
aiku’. Xoua rosoc . Ckeki He MaB 0cOOJIMBUX IIepeBar, IpoTe, K BiAzHayajiu Miclesi
KPUTUKH, KOMIYHOTO apTUCTa, PIBHOTO HOMY 3a TaJIaHTOM, OJIECbKHI TeaTp Iie He Gauus®.
Otpumasna omsecku i T. Bpambiiia, «He3BaKal0uu Ha Te, [0 BOHA Yepe3 TUMYacoBe He-
3My’aHHsA He 3MOIVIA BUABUTH CBOl BOKaJbHI 34I0HOCTI NOBHOIO Mipoio»’. Bapuron
C. PoHkoHI BuKOHaB mapTiio @irapo 3 BEJIMKOI0 MaMCTEPHICTIO, OTPUMAaBIIN TPUBAJII Bi-
TaHHA 1 BUKIUKH ',

Hosutii 6ac-npodynno H. beHenerri, BUCTYyIUBIIN B TOJIOBHIN NapTii BEPAiBCHKOTO
«ATiJUIH», 3alliKaBUB MICIEBUX TeaTpastiB. «['ycTui, CHOBHEHHUU MYKHbOI BUTOHUEHOCTI
roJioc, 1o0pa MaHepa CIiBY, 3HaHHS CII€HU 1, BPEITi, 30BHIITHIN BUTJIS/ CTAHOBJIATH He-
BiZ'€MHy mepeBary»'! — Takum OyJ1o mepiie BpasKeHHS BiJ| BUCTYIIY I[bOTO apTUCTA OZEeChKUX
IIaHYBJIbHUKIB BOKAJIbHOTO MUCTEITBA, SKI Yy ra3eTHUX JOMUCcaX JIAKYBaJIU iMIIpecapio 3a
BAaIni BUOIp 6aca 1 yCIIIHOTO Ce30Hy. APTHCTH, SIKi B3JIU Y4acTh Y Iill BUCTaBi, /100-
pe 3BydJasin B aHcaMOJIeBUX HOMepax: 0araTto OILIECKIB BHUIIAJIO JIyeTy ATLLIH 3 AellieM
(M. I3akki) y w’sriii cueni nposory «Tardi per gli anni, e tremulo...»'? i gyer Ona6esum
(A. Baccemxo) i3 ®opecrom (E. Homen) nepmoro akry «Oh, t'inebria nell’lamplesso...» '3,

BucraBy «JIto6oBHOTO Hamow» I'. JIoHinerTi 21 TpaBHA pempe3eHTyBaB aHCaMOJIb
Z1Ie0I0TAHTIB CE30HY — IM HaJIeXKJTU BCi TOJIOBHI MapTil B onepi: A/iHy 3irpaja mpumajioHHa
«alla spalla» B.Tinni, Hemopino — Tenop A.OmiBa IlaBani, [[ysnpkamapy — Oac-Oyd
Jlx. Ckemxi, Bestbkope — 6aputon M. /I3akki. 3 mepiroi CiieHr HOBA COJIICTKA crozobaacs

"' Odessa // La Fama. 1852. Ne 47. 10 giugno.

2 Tam camo.

3T. bn...n. UTanepsHCKAS onepa // Onecckuii BecTHUK. 1852, No 51. 28 utoHs.
4 Tam camo.

5 Tam camo.

6 Tam camo.

7 Odessa // L’Italia musicale. 1852. Ne 47. 12 giugno.

8 F. Odessa // Teatri, arti e letteratura. 1852. T. 57. Ne 1434. 12 giugno.

? Odessa // La Fama. 1852. Ne 49. 17 giugno.

1 Tam camo.

T, Bi...n. Utanesuckas onepa // Onecckuii BecTHuk. 1852. Ne 51. 28 urons.
12F. Odessa // Teatri, arti e letteratura. 1852. T. 57. Ne 1434. 12 giugno.

B T. Ba...u. Utanssuckas onepa // Onecckuii BecTHuk. 1852, Ne 51. 28 urons.
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rsgadam. « Tt Mae MoJI0/1icTh, BUTOHYEHICTD, CBIXKICTh TOJIOCY; T'pa ii J00pe 3po3yMmisa
1 BUBa)KeHa, CIIiB BJIy4a€ IPSIMO B cepIie, — Ile Ti MepeBard, siKi CIIOHYKalTh MyOJIiKy 10
HECTHXAKYHUX OIJIECKIB, BUKJIMKIB, OYKETIB KBITIB»!, — BUCJIOBJIIOBAB CBOI BPA’KE€HHSA BiJ
IIbOTO JIe0IOTY 0JIECHKHUI KOPECIIOHIeHT 0010HChKOTO yaconucy «Teatri, arti e letteratura».
ITix yac BUCTAB apPTUCTKY BUKJIMKAIN MaiKe ABAAUATH Pa3iB’, BUTYKH CXBAJIEHHs JIyHAJIH
micsa 1l BUXOJy B IEPIIOMY COJIO 1 mmicist ayery apyroro akTy («Quanto amore! Ed io,
spietata...»), y skoMy [e0IOTaHTKA Bifj3Haumsaca coiibHO 3 J[xk. Cremxi-JlyibKaMaporo’.
3arikaByieHHs BUCTYIIaMU IMPUMAJIOHHU B I[N OTEPi He 3racajio: I Yac YOTUPhOX BHCTAB
«JIT0O0BHOTO HAMIOIO» KOKEH ii BUXIJl HAa CIleHy HE3MIHHO 3/iiMaB OIUIECKH, BUKJIUKH, ap-
THCTKa OTpUMYyBasia OyKeTH KBITiB, 3a0XOUyBaHAa IIaHyBaJbHUKAMHU, BOHA MOBTOPIOBAJIA
HOMepH Ha 6ic.

Hpyruii ne6rotauii Buctym B. Tisuti, 21 yepBHA 1852 pOKy, A1 IKOTO BOHA oOpasa
onepy «bougenpmonTe» k. [1adini, ctaB He MeHII ycmimHauM. He3Bajkarouu Ha Te, IO
napris [3aypu He HAJIEKUTH JI0 TOJIOBHUX, 11 BUKOHAHHS CXBUJIIOBAJIO TJIsiZIadiB. BoHU HEB-
TOMHO BUKJIUKAJIH 11, BJIAIITYBAJIU «IOII 13 KBITiB», TAKUU PSICHUHU, III0 aDTHUCTKA «3MYyIIle-
Ha OyJs1a KiJibKa pasiB 3aX0AUTHU 32 JIAMITYHKU, 1100 3HATU 3 cebe Bary BeJIMUe3HUX OyKeTiB,
AKi Ti kugaan»°. OKpiM Zie6I0TaHTKHY, y BUCTaBl Opaiv ydacTh HAWKpAI[i apTUCTH TPYIIH —
T. bpambisna (beatpiue), E. Honen (bougensmonte) i C. PorkoHi (Amenei). UymoBuii aH-
caMOJ1b apTUCTIB 3a6€e31eYnB 1ili onepi NOMyJISIPHICTD.

[To-HOBOMY MpO3ByUYasia IIOCTaBJIEHA 3 HOBUM CKJIaZoM apTucTiB «Jligma mi [llamyHi».
3a BuHATKOM C. POHKOHI, IKWII MUHYJIOTO POKY YCIIIIITHO BUCTYNIUB y HapTii AHTOHIO, 1HII
YUYaCHUKHU TOCTIN B HiX ynepie. [Ipumanonna A. bacceko omanyBasna maptito Jlinawy,
E. Homen 3aminuB JI. Crekki-Borrapsi B mapTii CipBana, /[»k. Ckemxi rpaB posib Mapkisza
ne bByadavopi, A. bepaenzic — IIpedekra. Y niii onepi Buepiie 3’ABUIacs HOBA CIiBavKa-
koHTpasbTO /3k. Bperanmi. Came BucTym Ae610TaHTKY B mapTii [I’€poTTO BUsABUBCA HEBJA-
suM. «Bigomo, mo IT’epoTTo, mepin HiXK MocTaTH Hepes MyOJTiKOI0, CIIBAE CBOIO MEPIILY
apiro 3a crieHow. OTke, maHi bperanii BUKoHasa Ilell HOMeEpP 3a/J0BUILHO; ajie BIIEBHE-
HIiCTh, AKYy BOHA, 37[aBajIoCcs, Majia J0 THX IIip, MOKH XOBajacs BiJi 04el IIA1adiB — BOHA
MOBHICTIO ii 3ayiMIIMIa, KOJIM apTHCTKa BUHIILIA Ha cueHy... [lani Bperarmi, oueBumHO,
nepexBUIIOBaIacs <...>»%, — mucaB micieBuii penoprep minanchkol «Gazzetta dei teatri».
HesBarkaroun Ha IMpoBast JIEOIOTAHTKY, OJIMCKyYa TPpa i YyI0BUU CIIiB ii MapTHEPIB 3yMOBUIN
ycmix BuctaBu. C. POHKOHI BUKOHAB MapTil0o AHTOHIO 3 «BUCOKHUM MHUCTeITBOM». [IyOstika
OITiHMWJIA TJIMOOKUH JIpaMaTH3M HOTO TPH B CIIeHI BIIZHAHHSA B IUISIXETHIHA IIaHI CBOEI JJOHBKHU
(«Ciel! Fia ver! Linda!...»)’. Aptucry 6araro amiofyBajid, OCOBJIUBO rapsue IyOJiika
crpuiiHsia Woro ayer i3 A. Baccemxo apyroro akty «Ah! che il ciel vi benedica...»®.

[Maprisa JIingu, ckiIaHa Yy BOKAJIBHOMY IUIAHI M BUCHQK/IWBA (QI3UYHO, 3aBKIAU €
BUIIPOOYBAHHAM JIJIsI BUKOHABUIIh HA BUTPUBAIICTh, OCKIJIPKH TOJIOBHA T€POIHA MMOCTIHHO
nepeOyBa€ Ha CIleHi i Maibke 6e31epepBHO CIIBA€E: COJI0, B aHCAMOJIAX YU B CYIIPOBO/IL XOPY.

'F. Odessa // Teatri, arti ¢ letteratura. 1852. T. 57. Ne 1434, 12 giugno.

% Odessa // L’Italia musicale. 1852. Ne 47. 12 giugno.

3F. Odessa // Teatri, arti e letteratura. 1852. T. 57. Ne 1434. 12 giugno.

* Odessa // Teatri, arti e letteratura. 1852. T. 57. Ne 1440. 22 luglio.

3 Tam camo.

®Odessa. Linda di Chamounix. Comparsa di madamigella Bregazzi // Gazzetta dei teatri. 1852.
Ne 35. 26 giugno.

7T. bn...n. UTanspsHCKAS onepa // Onecckuii BecTHUK. 1852. No 51. 28 utons.

8 Odessa // La Fama. 1852. Ne 54. 5 luglio.
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Onnak A. baccemxo OsrcKyde Bropasiacs 3 yciMa TPYJHOIIAMU IIi€l posti. «Y mepimiil KaBa-
tuHi “O luce di quest’anima” BoHa Bike IMOKa3ye CBOIO Yy0BY METO/Y CITIBY i CBill KpacUBUU
T0JI0C; ajie HahOLIbIIe pO3UyJII0€ BOHA B ClieHi 00:keBULIs, il delirio, kosu, yorTa IpOKIATTAM
barbKa, BoHa cmiBae “No, non ¢ ver... mentirono”»!, — 3a3Ha4ae MicleBUi TeaTpaJbHUN
OTJIs/1a4, 30CEPEIKYIOUNCh HA BOKJIIBHUX 1 IpaMaTUYHUX YeCHOTaX MIPUMaJIOHHHU.

Bauckyuuii ciB E. Hoziena, 3a cjioBaMu KPUTHKIB, IEPETBOPUB MMAPTil0 IOHOTO Bi-
xoHTa CipBasia, Ka He HaJeKUTh [0 KIIOYOBUX B OIEPi, HA TOJIOBHY’. APTHCT BiITBOPHB
POMaHTHYHY HaTypy cBOro reposi B ayeti 3 Jlinymowo mnepmioro akty «Da quel di che
t'incontrai...» i B pomasci Ipyroro akry «Se tanto in ira agli uomini...»>.

Ominku Buctymy /l:x. Ckemxki B maprii Mapkiza ne byadsbopi He Oysm omHOCTA-
HUMU: OJIHI PElleH3eHTH BBAXKAJIU, IO «BiH 31 3HAHHAM CIPABU BUKOHAB HAJIEXKHUM YH-
HOM yci BaKJIMBI KOMIiuHI cuTyanii»®, inmi — 1m0 criBak «mepefyBaB He Ha CBOEMY MiCIi»,
X0Ya i OTPUMaB OIUIECKH, IKUX HOMY He OpaKyBasIo Bij TOYaTKy ce30HY, 1 «OyB apTHCTOM
piBHuM c06i»°. 3aTe Bci BigsHaumau A. Bepienzica, mo OyB y il omepi B3ipueM crapaH-
HOCTI, «sKY BiH BUABJISIE B YCIX MAJINX MAPTIfAX, Y AKAX 3aiAHAN»°.

[IpoTArom TpaBH:A — IMepIIOi ITOJIOBUHU JINIIHA iTasilicbka TpyIla He MOCTaBMUIa Ha
CIleHI »KOAHOI HOBOI omepu: «“Jlyiza Minmnep”, “Epuani”, “JIlina” — HOBImIOro 3a Ije MU
HIYOTO He 3HAaEMO»’, — mucaia 16 unHsa 1852 poky rasera «OpeccKuil BeCTHHK». IIpore
3MIHU y CKJIa/Il BUKOHABIB, 30kpeMa y «Jlinai ai llamyni», meperBopuia il Ha OfHY
3 HAUOUIBI BiZIBI/[yBAaHUX BUCTAB I[bOTO TEATPAIILHOTO POKY.

Ha i rygnux ycmixiB GisbmiocTi e010TaHTIB cmpoba MPUDLKIKOI MPUMaIOHHU —
mBeJIcbKO1 «3ipku» ['enpiertu Hiccen-Camoman — 3quByBaTH OEChKY IMyOsTiky B « Hopmi»
B. Besutini (it acucryBasu B. Tyt B maptii Aganpmkisu i A. OxiBa ITaBani — ITosutioHa),
He MaJsia 6a)kaHOTO pe3yJIbTaTy. Xoua Iepliia BHcTaBa 3i6paJjia MoBHY 3aJly, FacTpoJIePIll He
BJIAJIOCS BUIIPABJATU OUIKYyBaHb IVIA/1a4iB, 1 BOHM HEOXOUe BIJ[BIyBaJId HACTYIIHI CIIEKTAKJIi
3a ii yuacrtio. [IpuunHoio Henomy isipHOcTi BUCTyIIB I'. Hiccen-CasomaH 0/1eCbKUI KPUTHK
Ha3BaB Opak y Hel paMaTHIHOTO XHCTY, «CBIKOCTI TOJIOCY», BiZICYTHICTh ITPUBAOJIUBOI 30B-
HIIITHOCTI, AKi, Ha WOr0 JIyMKY, IMOTPiOHI B OIepi, «fAK i y OyAb-IKOMY IHIIIOMY JApaMaTHd-
HOMY MUCTELTBI»®.

Bocenu Ha crieni Ozecbkoro Teatpy nocraBuiu « KisatBy», «JIrodito i Jlammepmyp»,
«Typxka B Itamii» Ta «Itamiliky B AJnkupi». Yci mi onepu, 1o0pe 3HallOMi 3 MUHYJIUX POKIB,
3HOBY IMPUBAOWIIH IMyOJTIKY, KA ITParHyJia MOYyTH HOBUX BUKOHABIIIB. B «Itasiiini B AyKupi»
snaspu aicranucsa E. Hopeny (JIingopo), A. Bepaengicy (Tagneo) i Ix. Ckemxki (Mycrada)
3a 4yl0Be BUKOHAHHA Bizomoro Tpio «Pappataci! Che mai sento!...»°. Jlia yemixy «Typka B
Itamii» 6arato moxstana 3ycwiab B. Tiwm — ii BukoHaHHS maptii @PHOpULULIM BiI3HAYMITH

U'T. Bn...n. UtamesHCKas onepa // Onecckuii BecTHUK. 1852, No 51. 28 utoHs1.

2 Odessa. Linda di Chamounix. Comparsa di madamigella Bregazzi // Gazzetta dei teatri. 1852.
Ne 35. 26 giugno.

3T. bn...n. Uranesauckas onepa // Onecckuit BecTHUK. 1852. Ne 51. 28 urons.

4 Odessa. Linda di Chamounix. Comparsa di madamigella Bregazzi / Gazzetta dei teatri. 1852.
Ne 35. 26 giugno.

5 Odessa // L’Italia musicale. 1852. Ne 53. 3 luglio.

®Odessa. Linda di Chamounix. Comparsa di madamigella Bregazzi // Gazzetta dei teatri. 1852.
Ne 35. 26 giugno.

7 Opeccknii Bectn // Onecckuit BectHUK. 1852, Ne 56. 16 wrons.

8 T. Bu...n. Utanssuckas onepa // Oneccknii BecTHuK. 1852, Ne 51. 28 urons.

? K. K. Onecckue Bectr // Onecckuii BecTHUK. 1852, Ne 85. 25 oKTs0ps.
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oIUTeCKaMH 1 BUKJIMKaMu. Haiibisibie crogobaBces ayer crmiBauku i3 JIk. Ckemki (Cestim)
(imoBipHO, «Credete alle femmine che dicon d’amarvil..»), micjis SKOro apTHCTIB KiJTbKa
pasiB BUKJIMKAJIU HA IIOKJIOH .

OcobsmmBuM OyB ycmix BuctaBu «JItouis i JlamMmepMmyp» 3aBAsSKd ydacTi
T. bpambitn # E. Hozmena, siki Buctynmium B Hii ynepie. O6pas Jlrodii, BTUIEeHHH
sIKa BUKOHYBaJIa ITI0 TIAPTil0 MUHYJIOTO POKY. « KosuirHs Jlrouist 6ysia THXUM MeJTaHXOJTiH-
HUM CTBOPIHHAM <...> HI’KHA, BUIIIyKaHA KiHKA 3 IJIMOOKUMH MOYYTTAMU, BOHA IIPU Mep-
IIIOMY HATAKY Ha 60poThOy /1aBasia 3pO3yMITH IJIsfaueBi, 10 He 11, HI>KHIN 1 TOKipHIH, Be-
cTH II0 60poTHOY, IO i 3a/JHUIIAETHCA TUIBKU ITPOJIUBATU CJIHO3H 1 3aTUHYTH KEPTBOIO
BJIACHUX IIOYYTTiB, IPUTHIYEHUX eroizMoM Opara. HoBa Jlrouist — me mpucrpacHa, aje He
ciabka icroTa, Ie KiHKa, oOpajkeHa 1 ofypeHa, He 3JISKAEThCA B3ATHUCS 3a KUH/KAJ 1 He
JIUIIe y CTaHi 002KeBLIIs MOKe HaHECTU yap BUHYBATIIO CBOTO Hemacts. Ile Takox xep-
TBa, aJie KePTBa He 3a MPUPOIOI CBOEIO, a BHACIIZOK TiPKUX 06CTAaBUH...»%, — TAKOIO I10-
0ayuB O/eCHKUU KOpecloH/eHT repointo T. bpambiiim, ska, xoua ¥ Bifpi3HIACH Bij
npototumy B. CkoTTa, Bce 3k mogobaiacs my0OJtini He MeHIIe iHIITUX iHTepIpeTanii napTii
«JIJaMMepMypchKoi HapeueHoi». Toit camuii kputuk nutie 1po ycrnix E. Hozena sk ciBaka
1 aKTOpa, AKUH 13 BIPTYO3HOIO TOYHICTIO 1 IJTMOMHOIO BiITBOPIOE ApaMaTHYHI MOMEHTH B
orepi, KpOK 32 KPOKOM IIPOCYBAIOUUCh JI0 TPariuHol po3B’sa3ku y dinaii. «IIpuciayxalitech
i MPUAMBITHCA /10 HHOTO, — HATOJIOIILYE aBTOP CTATTi, — KOJIU BiH 3anutye Jlogito: “Son tue
cifre?”, i mOTIiM I'pi3HO NMPOKJIMHAE MUTH, KOJIU MOKOXaB ii, IPOKJIUHAE Pif 11 i BUKIUKAE
BCiX Ha MOMCTY, IIYKAIOYU CMEPTI; 1 MOTIM IPUAUBITHCS O HHOTO, KOJIHU BiH cmiBae “Fra
poco” Ha KJIa[[OBUIIlI IIPaIlypiB CBOIX — YM He /B Iie pisHi soaunu?»>. [lepexoHuBsa rpa,
«IIPaBUJIBHUU KOJIOPUT» y IJIMOOKOMY 1 MpOHUKJINBOMY BuKoHaHHI E. HomeHoMm mepes-
cmeptHOi apii Exrapgo «Tu che a dio spiegasti I’ali...» goBepimim cTBOpeHUIT apTUCTOM
00pa3 pOMaHTUYHOTO repos®. BaxIMBOIO CKJIa[0BOI0 YCIIiXy Oriepy OyB 3J1ar0/>KeHUH CITiB
1 Tpa apTucTiB B aHCaMOJIAX, AKOMY CIpUsIN AocBig 1 Taymant M. /[3akki (Enpiko) i
A. Bepnenpica (PatimoH/0).

Y TOM yac, AK HOBI BUKOHABIII MPU3BUYAIOBAJINCS JIO OJECHKOIL CIIEHH, Y TeaTpi Biji-
OyBastuCs pereTullii HoBux omep. 16 unHA «OAecCKUi BeCTHUK» aHOHCYBAaB HANOIMKUIY
npem’epy — BucraBy «Mezei» JIx. [Tauini’®, 10 axoi xypokuuk B. CosbMi Hamnucas JieKopa-
mii. /Toope BucTymmim rosioBHi BukoHaBIli — T. bpambita (Menesi), E. Honen (fAcon) i
M. JIzakki (KpeoHT), mpucToiino 3Bydasu xop i opkecrp®. IIpore omepa He cromobanacs
IsAga4aM. 3a CJIOBaMH MiCIIeBOTO TeaTpaJia, IyOJIilli i yac BUCTaBU OYJI0 HYHO i «B 3aJti
<...> TOBIBaJI0 YUMOCH CHOZIIMHUM» . BUKOHABIII OIIEPH CTa/IU 3apyYHHKAMU PEIIEPTYapHOIo
BUOOPY TeaTpasbHOIL IUPEKITii, a/i>kKe IPUYNHY IIPOBATY IIi€l TpeM €pyu KPUTHUKA BOadasa B
cy1abkiit kommoswilii «Menei». « HactityBaHHs TOTO i choro, 3amaiiku a la Bepai it Metiep-
Oep <...> mpeTeHsii BCIAKI, 1 IpU IIBOMY BiICYTHICTh TBOPUYOCTI, IIHOTO I[UTIOIIOTO HAaYasa
KOMIIO3HIIil, KOHOI apii, xxomxHOr0 morceau d’ensemble i xopy, AKi cnazamTh HA YMKY,

"'Odessa // La Fama. 1852. Ne 82. 11 ottobre.

2 K. K. Onecckue Bectu // Onecckuii BectHuK. 1852, Ne 85. 25 okTs6ps.
3 Tam camo.

4 Tam camo.

3> Onecckue Bectu // Opnecckuii BecTHUK. 1852. Ne 56. 16 utons.

¢ K. K. Jletnuii penberon // Onecckuit BecTHuk. 1852. Ne 60. 30 uross.
71 Tam camo.
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Hize [Hemae] imeii, ckpisb smie dpasy, i Ha BCbOMY [J1€2KUTh] BiIOUTOK ImocepeHocTi» !, —
o0yproBaBcs KopeclnoHAeHT «O/1eCCKOTO BECTHUKA».

«Maxk0OeT», ynepiie npeacrasienuii B Ojeci 3 ucromnaga 1852 poky, cripaBUB iHIIIE
Bpa’KeHHS Ha IisgjadiB. /[Jig mpeM’epu iMIIpecapio 3Ba’KHUBCA Ha 3HAYHI BUTPATH: Malizke
THCAYy PyOJIiB KOIITYBAJIO HOIIUTTS HOBHX KOCTIOMIB Ta BUTOTOBJIEHHS ZieKopamiii’. Ha-
repeno/iHi OyJ10 epekJIajZieHe POCiiChbKOI0 MOBOIO 1 BUIaHE Y IPUBATHIN JIpyKapHi JIiOpeTo
1iei omepu, AKa 3 MEH3yPHUX IPUYMH Masia Ha3By «[anbMap-6eH»>. Yce 1e BUCOKO OLiHuU-
Jia my0stika: «Jlekopariii HOBI ¥ PO3KiIllHi, KOCTIOMH HOBI, BeJINUe3Ha KiJIbKICTh CTATHUCTIB,
TaHelb CHIb(}ifZl, BOTHI YaKJIYHOK, HiUHI IITaxu, fAKI NPWIITAIOTh, 00 3a0apBUTH CBOI1
KpHWJia B UYepBOHE HAJl OJIyM M, BUOyxH, 3’s1BH, ¢aHTacTUuHi TiHi. Ham Hikosu He moka-
3yBaJId TAKUX pedell BOJHOYAC»", — 3aXOIJIEHO IIKCaB PO 110 IIpeM’epy JoNucyBad (ppaH-
KOMOBHOTO ojiechbkoro uaconucy «Journal d’Odessa». IIpo cueHiuHi HOBaIlii i cMisiuBi pe-
JKHCEPCHKI pillleHHs muille i KopecrnoHieHT «OJ1ecCKoro BECTHUKA»: «E TyT TAEMHUYI Bi-
ZIbMU B XUMEPHOMY O/is131 (YTiIeHHA 3/I0UMHHUX TOMHUCITIB ["asibMap-6eHa); € TyT TyMaHHI
TiHi, AKI HIOU PyXaloTbCA BiJl AUXaHHA BITPY (IpUBUAM, IOPOAKEHI TOXMYPOIO 3a3/IpiCTIO
lasipmap-6eHa 710 MUIAXETHOTO Horo apyra Mysu); € ITaxu, IO JIiTaloTh, KOTEJ, 10 KH-
IIUTh Ha BOTHI, BUT31, SIKI BUXOJATH 3-IIiJT 3€MJIi, € 3aKPHUBABJIEHUH TiCTh-TIPUBU/I, KUK
SIBJIIETHCA HA BPOUUCTOMY OEHKETI [Iepesi 04MMa CBOIO BOMBI»°.

T'onosHi maprii BukonyBanu A. Baccemxko (Jlemi Makb6er, 3a y1ibpeto — Pokcana) ta
M. Izakki (Maxkber-I'anpmap-6en), ssikum acucryBanu TeHop K. Bosbra (Makayd-Hccyd),
6ac H. Benenerri (banko-Mysa), Mmero-conpaHo A. MonteOpyHi-Pamauuini (Ppeitnina-
HanepcHuIs Pokcann)®. Buceryn npumazonsu OyB, 3a CJIOBAMH KPUTHKH, O€310TaHHUM,
BOHA «Jy»Ke JI0Ope BUKOHAJIA ITI0 MMapTilo, CITiBaJia 31 3HAHHAM CIIPaBHU», OTPUMAaBIIIHU «JIe-
BOBY YaCTKy» OIUIECKiB’. 3a BUKOHaHHA maprii Jlegi MakGeT apTHCTKY Ha3Bald BH3HAY-
HOIO CITIBaYKOIO, sIKA TiJHO IHTEPIIPETYE TBOPYICTh «3aXOILTIOIOUOTO 1 JKACKOTO MAaeCTPO»
Jx. Bepai®. Tiamadam 0cob61mBo criomo6anoch BAKOHAHHA KabaJeTu Jpyroro akty «Si colmi
il calice di vino», siKy cmiBauka moBropuia Ha 6ic’. M. JI3akki TakoK MaB ycCITiX, 0COBIMBO
y APYTill BUCTaBI, 5 JTUCTOIA/Ia, KOJIU B HOTO rpi OysI0 «Oisblile eHeprii» 1 BiH BUKOHAB Mmap-
Tito Mak6era 6e3 KyIop, 10 AKHUX BJAaBCA IIij| yac npem’epu'’. 3amikaBieHHs MyOIiKy He
3racajio JIo KiHI[S BHCTaBH, aJ[?Ke, OKPIM «PO3KIIITHOI CIIEHIYHOI OOCTAaHOBKH, MAIIUH 1
IPWJIAJIS», 3JIaTO/PKEHO 3ByUUIH XOP Ta aHcaMOJIi, [paMaTHyHa JIisl O€EHyBasach 3 6a-
J1eToM, y sskomy naprito Cuibdinu BukoHana 6asepuna Bouenkosa'l.

OcTaHHBOIO HOBHHOIO IIHOTO TeaTpaJIbHOTO POKy cranu «Po36iftnuku» J[x. Bep/i.
ITocrasiena miz Ha3BOO «Azesb i KozeHna» 3 ciuHs, 11 BUCTaBa CTajia MEPIIOI0 B TeaT-
panpHOMY KUTTI Ofiecu 1853 poky. Mysuka, ClIOBHEHA «PyXY 1 [paMaTu3My», CI0/100a1ach

'K. K. Jletnuii penveron / Onecckuii BecTHUk. 1852. Ne 60. 30 urosis.

2 [...1#]. Onmecckuii Teatp // Onecckuii BecTHUK. 1852. Ne 89. 8 HOsOps.

3 TanpMmap-6en: Menoapama B 4 4., My3. Bepmw [mubperro]. Onecca : Tum. A. bpayna, 1852. 24 c.
4 A. C. Odessa // Gazzetta dei teatri. 1852. Ne 71. 27 dicembre.

K. K. Onecckue Bectu // Onecckuii BectHuk. 1852, Ne 99. 13 nexalps.

¢ Tanemap-6en: Menoapama B 4 u., My3. Bepau [mu6perro]. Onecca : Tumn. A. Bpayna, 1852. C. [4].
7 A. C. Odessa // Teatri, arti e letteratura. 1852. T .58. Ne 1462. 23 dicembre.

8 A. C. Odessa // Gazzetta dei teatri. 1852. Ne 71. 27 dicembre.

% [...1]. Onmecckuii Teatp // Onecckuii BecTHUK. 1852. Ne 89. 8 HOSOps.

19 Tam camo.

' Tam camo.
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rsggavam’. I'pa 1 CIiB apTHCTIB IIJIKOM y3TO/KYBaINCA 3 My3HKOIO orepu. T. Bpam6inia
B 00pa3si Azenib (AMmastii) 6e3 HaAMIPHHUX 3yCHJIb J0Jajia BCl TPYAHOIII ITi€]l maprTii, y sKii
«BMIIYKAHO IOEAHYIOThCA BoKasizamii 1 ¢giopurypu»>. Ilpo imTepmperanio E. Homenom
naprii Kapsia minancpka «La Fama» mucana: «3 mouyarky MepIIOTro akTy Iif MapTida hje
HaMKpaluM YUHOM, HaOyBalouM HAJIaIl BCiX THUX IOYYTTIB, AKi MOXKYTh CIIOHYKaTH, 30y-
JUKYBATH 3alliKaBJIEHHS W yTPUMYBAaTH HOTO 10 OCTAaHHBOI CIleHH <...> HeMokuBo Oaxka-
TU Hivoro kpamioro. Tak, Hozen — Buirykanuii po36iiiHUK <...> Iie CIIiBakK, IKUH 3a4apo-
By€, CIIIBAK HEBTOMHHUH, CIIiBaK, CIIOBHEHUH J00OpOro cMakKy Ta eHeprii»®. [samaui BigsHa-
i ocobsimBe 3BydaHHsA rosiociB T. bpambisun ta E. Hozmena B ayeTi TpeThOTrO akTy
«Qual mare, qual terra da me t’ha diviso?...»*.

C. POHKOHI TaKO JIOJIyYUBCA JI0 YCIIXY Ii€l IpeM’€py, YTBOPUBIIH 3 IHIITUMH ydac-
HUKaMH 4yZIOBUH aHCcaMOJIb 1 1ozaBiu HeobxigHoi OapBu obpady Konpaga (@panuecko).
«3 HOro MIJIOCTI 3k071eH e(DeKT He OyB yTpaueHHUll; TeBHUMH KPOKaMU, IEBHUMHU CJIOBaMH,
sIKI B yCTaX IOCEPETHOTO apTHCTA MPO3ByYaau 06 PU3UKYIOYU OyTH HENMOMiUYeHHUMH, BiH
BUTOJIONIYE 3 MPABAMUBICTIO, AKA CATAE MVIMOUH AylIi»°, — MUIIEe TeaTpaJbHUU KPUTHK.
OKpeMO BiJI3HAYM/I aPTUCTUYHO J0BEpIIeHe BAKOHAHHA clleHH cHy rpo Crpamnmuii Cyza’.

3arajiom nmo3uTHUBHE BpakeHHs cipaBuB 6ac H. benenerri B maprii I'pada I'enpixa
(Makcuminiana o Moopa). TeaTpasibHi pelieH3eHTH CXBAJIBHO BIATYKYBAJIUCSA IMIPO 3BY-
YaHHA OPKECTPY 1 TeaTpaJIbHOTO XOpy, AKOMY IVIfAAadi MoJapyBav PeIUliKy HicjasA BUKO-
HaHHA B TpeThoMy akTi «Le rube, gli stupri, gl'incendi...»’.

3 mouaTtky 1853 poKy y CKJIajii TPYIIH BifiOy/IMCs 3MiHH: aHTpPeIpeHep, BiAIIOBIHO
JI0 TYHKTIB KOHTPAKTy, 3a PEKOMEHJAII€I0 TeaTpaJibHOI AUPEKINl 3BUIBHHUB TeHOpPa
A. OmiBo ITaBaHi 1 koHTpasbTO /K. Bperamili, MajIonOMITHUX Y OLIBIIIOCTI BUCTAaB, 3aIIPOCHB-
M Ha ix aMmIutya iHmmx aptucris. HoBuiil Tenop /l»xoBanni Cosbepi it koHTpasibTo Kapostina
I'Bapayuui (ii momepeniHiit anraxkemeHT OyB y ®sopentrii Ha cieni TeaTpo Jleomosbo) 3a
yMOBaMU KOHTPAKTy MaJIN 3aBEPIINUTU OCTAaHHIHN, TPETil CE30H IILOTO TEATPAJIBHOTO POKY 3
YUHHOIO TPYIIOIO, a IicJIs KOPOTKOI IIepepBH, IIij yac Besmkoro mocty, mpamioBaTH B HO-
BOMY CKJIaZli BAKOHABI(iB Ha 1853—1854 pik®.

k. Compepi yerinnHo /iebroTyBaB y naprii Pikkapsio goHinerrieBoi «Mapii i Poran» y
mepIrin sekaai cigus 1853 poky. «<...> O0apoBaHUM YyJ0BOIO 30BHIIIHICTIO, HIXKHUM,
BUIIIYKAaHUM 1 IPUEMHUM T'OJI0COM, BOJIOZIIOYU IPUPOIHUM CTUJIEM CIIIBY, IKUM IPOHUKAE
B caMe ceplle, CHOBHEHUM TiIHOCTI, JIeMOHCTPYIOUU BAYMJIMBY MaHepY BUPa)KeHH: IIO-
4yTTIB, BiH 3arajioM cIiof00ascs myoIiLi <...>»’, — MOBIZOMIISAB Ha GATHKIBILMHY IIPO MEPIINA
BHUCTYI apTHCTA OJIECHKUI KOPECIIOH/IEHT MOMYJIIPHOTO OOJIOHCHKOTO MHUCTEIHKOTO Yaco-
nucy. Okpim febroTaHTa, y BUcTaBi BiggHaumancsa A. baccemxo (Mapis), ska rnepeBepIiu-
jia cebe «B HAWIUISAXETHINIIA HEBUMYIIEHOCTI TPU Ta BHpPa3HOCTI cmiBy», i C. PoHkoHI
(EHpiko), AKMi1 HEIIOBTOPHO IIPOCIIiBaB i 3irpas cBor mapriro'’.

! Tearpanbubie 3ametku // Onecckuii BectHuk. 1853. Ne 8. 20 suBaps.

2 Odessa // La Fama. 1853. Ne 16. 24 febbraio.

3 Tam camo.

4 Tam camo.

3> TaM camo.

® Odessa // Teatri, arti e letteratura. 1853. T. 58. Ne 1469. 10 febbraio.
7Odessa // La Fama. 1853. Ne 16. 24 febbraio.

8 Odessa // L’Italia musicale. 1852. Ne 94. 24 novembre.

® A. M. Odessa // Teatri, arti e letteratura. 1853. T. 58. Ne 1466. 20 gennaio.
19 Tam camo.
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Hacrymauii nebrot /Ikx. Conbepi — B «JItoboBHOMY Haroi», 10 ciuHs, CIIIIBHO 3
B. Tt (Axina) i Jlx. Cxemxi (Jlysbkamapa) — Takoxk Oys yganum'. ¥V maprii Hemopino
TEHOP PO3KPUB HOBI I'PaHi CBOTO TAJIAHTY: TeaTpabHi KOPECTOHAEHTH MU CAJIH, 110 IiJ] Jac
oIlepH «OBallis Iepexojuia B opanio»2, He obiiiocs i 6e3 BUKOHAHHA HOMEPIB Ha 6ic:
apTHCT MOBTOPUB BijjloMuii pomanc apyroro akty («Una furtiva lagrima...») «y cymposozi
Ge3KIHeUHMX BiTaHb 1 OypPXJIMBUX OILJIECKIB»".

Bucrtyn [Ix. Costbepi B TpeTiit BucraBi — « ComHamMOyJti», sika BOJHOYAC Majla CTaTH
6enedicom nmpumanoHHu T. BpambiLH, akTUBHO aHOHCYBaU y mpeci. 10 jirotoro (28 ciuHs)
OZIECHKUI KOPECTIOH/IEHT y Ta3eTi « Teatri, arti e letteratura» moBimoMsIsiB mpo «Gypro eMoITii»,
SIKy BUKJIMKQJIM I1i ZIBA apTUCTH HA OCTAHHIN peneTuiil. I'yisaaayi, AKux y ToU Jac 3a MOMipHY
IUIATy JOIyCKaJIl B TeaTp HA TeHepayibHI pemeTurlii, 0co0JInuBO OypXJIMBO pearyBajii Ha
BUKOHAHHA IpoTaroHicramu ayery «Son geloso del zefiro errante»*. Onun i3 manyBasib-
HUKIB iTaJIICHPKOTO OMEPHOTO MHUCTENTBA OIMYyOJIiKyBaB y KUIBKOX MPOBIHUX ITATIHCHKUX
TeaTpaJIbHUX YacOIHCcaxX peleH3siio Ha 1eil OeHedic, y AKil 3a3HaunB: «bpam0isia criBaia
1 rpasia ik BeJIMKa apTUCTKA, AKOI0 BOHA € B YCIX CBOIX MapTifAX, ajie Jie BOHa OyJia cupaB/l
HeJIOCSIKHOIO, TaK Ile B POH/IO 1 HAIPUKIHIII COMHaMOYJ/Ii3My B TPETbOMY aKTi, Y AKUX ii KO-
poHyBaii Ge3KiHEUHMMHM OIUIeCKaMM, OyKeTaMM KBiTiB, IIOPTpeTaMH TOILO»°. 3BiCHO, aB-
TOP He OOIMIIIOB yBaro BUKOHAHHSA 3HAMEHHUTOTO ZyeTy AMiHU Ta EJjibBIHO 3 mepIioro
akTy. Harosonryrouu Ha TEXHIYHIN CKJIaIHOCTI ITbOTO HOMepa, HanucaHoro B. besutini s
J>xoBanHi Py6ini Ta J[>xyaitru [1actu, AKUU /IesIKi apTUCTH, 100 HE OCOPOMUTHUCH, YACTO
BIJIyYaJIM, KDUTHUK BifdHaumB, 1m0 T. bpamo6ima i Ix. Conbepi «BUKOHAIN HOTO JOCKO-
HAJIO, IicJIA 9oro my0JIiKa He MOIJIa 3aCIIOKOITHCH, pa3 y pa3 BUKJIMKAIUM iX Ha CIeHy»°.
Bucrasi gopanu ycmnixy B. Tuuti B maptii Jlisu ta A. bepaengic-I'pad Pogonbpdo. 'osoBHi
BUKOHABIIl, IKNX BUKJIUKAJIU Ha IMOKJIOH MICJIsI KOXKHOTO aKTy, IiTHAIUCA Ha CIleHy MaiKe
TPUZLATH PasiB’, [0 CTam0, KpiM IHIIOro, He3alepeYHUM J0Ka30M 0e3IOMUIKOBOCTI BHU-
6opy T. bpambisioio onepu Jiuist cBoro 6GeHedicy.

OcranHs# 1e60TaHTKa ce30Hy — KOHTpatbTo K. 'Bapayuui — obpasia jjisa 3HalioMcTBa
3 ofecbKUMU TisAgauamu onepy «KiarBa» C. MepkananTte. BoHa He HOBa B penepTyapi
0/IeCHKOTO TeaTpy, 0 IPUi3/Ly apTUCTKH y IIbOMY ce30Hi 11 Bxke rpanu A. baccemxo (Emnaiza),
E. Hogen (Bickapa), M. JIzakki (Maudpen), A. Pamauuini (B’auka) i K. Bossra (BpyHopo)®.
¥ n1e6r0Ti HOBOTO KOHTPAJIBTO CKJIAJ, BUKOHABITIB He 3a3HaB 3MiH, juiie K. 'Bapay4yui Bu-
crynuiia 3amictb A. Pamaudini B maprii b’ssaku. OOuBi BUCTaBH IIi€l Oiepu 3a y4dacTi J1ebro-
TaHTKU Oysiv BAasuMu’. Ilicjiss pyroro BUCTYIly HOBOI IPUMAaZOHHU-KOHTPAJIBTO Ta3eTh
nucatu: «Ilani 'Bapaydui — Muia I0HAYKA 3 BUIIYKAHOIO 30BHINIHICTIO, MA€ TaKUH KpacH-
BU, HUKHUH 1 BKPAJJTUBUI TOJIOC, III0 BiH ITPOHUKAE B caMe CepIle; BOHA HUM IMOCIYTOBYETHCS
3 TAKUM MUCTELTBOM 1 My3UYHOIO BUPA3HICTIO, 110 IIEPEKOHYE 1 3a4apOBYE IePEIOBHEHY
3aJIy, 3MYIIYIOUH ii BUOYXaTH HECTUXAIOUMMHU OIUIECKAMU, BUKJIMKATH IO KiJbKa pa3iB Ha

'Notizie. Odessa // La Fama. 1853. Ne 13. 14 febbraio.

2 G. F. Odessa, 10 gennaio // Teatri, arti ¢ letteratura. 1853. T. 58. Ne 1468. 3 febbraio.

3> TaM camo.

4 Odessa // Teatri, arti e letteratura. 1853. T. 58. Ne 1469. 10 febbraio.

5 A. C. Odessa, 25 gennaio // Teatri, arti e letteratura. Supplimento. 1853. T. 59. Ne 1472. 3 marzo;
Odessa // La Fama. 1853. Ne 18. 3 marzo.

® Tam camo.

7 A. C. Odessa, 25 gennaio // Teatri, arti e letteratura. Supplimento. 1853. T. 59. Ne 1472. 3 marzo.

8 K. K. Onecckue Bectu // Onecckuit BecTHuk. 1852, Ne 85. 25 okTsa0ps.

? Odessa // L’Italia musicale. 1853. Ne 14. 16 febbraio.
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clieHy...»'. ApTHCTKY BiZj3HaUWIM 1 3a BUKOHAHHA KaBathHM («Oh! si... mie care...»), moBTO-
penns agaxio «Di tua fede bello ognora...», myery «Ma se ¢ ver che voi 'amate...», y skomy
noesiHaHHA rosiociB K. I'Bapayudi Ta A. bacce1:ko cTBOPIOBAJIO «IMBOBUKHUM e(PeKT».
BenedicHi Be4opu apTHUCTIB i My3UKaHTIB TPYIH IIPOTSITOM TeAaTPAIbHOTO POKY MaTH
mikaBi nmporpamu. Ocob6gMBO MPUBAOIIOBAIN IyOJIiKY CBOEPi/IHI KOHIIEPTH B aHTPaKTax,
KOJIA apPTHUCTH BUKOHYBAJIN HOMEPH «B KOCTIOMAX», sIK 3a3HAYaJIOCA B aHOHCAX. Y TaKUX JH-
BEPTUCMEHTAX 3ByUYaJIU MOMYJIAPHI apii, onepHi aHcaMOs1i, poMaHcH 1 iHCTpyMeHTaIbHI TBO-
pu. Hacro GeHediniaHTH IparHyJiu 3aliKaBUTH [VIA/1a4iB, IPOIIOHYIOYU IM YPUBKU 3 OIIED,
AKl Hikosu paninie He 3Bydanu B Ojeci. 3okpema, 6ac /I:x. Ckemxi BuctynuB y 6eHedici
TaHI[IBHUIII BOYeHKOBOI, BUKOHABIIN api0 3 KomiuyHOi onmepu «Mama Arata» («Viva la
Mammal!») I. JloHiterTi. ¥ ra3eTHOMY OTOJIOIIEHH] 3a3HAYAJIOCS, 1110 aPTHUCT BOJIIE PO3BAYKHU-
1 Ty0GJIiKy, TOMY CIIiBATUME B 3KiHOYoMy BOpauHi’. Ilell criBak BUCTYIMB i B aHTpaKTi GeHe-
¢dicuoi BucraBu npumanoHHu A. Baccemxko («Makbet» JI:x. Bepii), BUKOHABIIIN B CYIIPOBO/I
XOpy apioo 3 HOBOI KomiuHoi onepu «Jlon Kpemenzmo» E. ITikki® (ii mpem’epa BimOysach
y ®mopennii 1851 poky). Lli cami TBopu Ta apis i xop 3 «Komymesiu» B. @iiopaBaHTi 111e
pas 3Byuasu mij yac 6enedicy /x. Ckemxki. Tozi apTHCT BOCTAaHHE PO3BAKUB CBOIX OZIECHKUX
IIIaHYBaJIbHUKIB, 3’ ABUBIIHCH B 00pasi JloHa bapTosio B « CeBiIbChKOMY ITUPYJIBHUKY» Ha-
nepenoaHi Bix'i3my o I'enyl, me BiH npuiinas anrakement y Tearpi Kapso ®esiue?,
Hanpukinni poxy B Opecl Bllepllle Ipo3By4aB AyeT i3 KoMiuHOi omepu «/loHHa
B’auka p'ABenesio» Credano IlaBesi, Bukonanuil />x. Cke/ki cyibHO 3 OeHediniaHTOM
C. Poukowni’ B oiHi# 3i 36ipHuX BucTaB. L[ikaBuii [UBEPTUCMEHT 3aIPOIIOHYBAINA APTHCTH
TPYIH B aHTPAKTI BUCTaBU «P030iHHUKM», ITOCcTaBIeHol Ha kKopucTh E. HoseHna: mpo3By-
vanu «CepeHaza BoxX Kimok» J[xk. Poccini y BukonanHi /3. Ckemki i1 A. Bepiensica i
pomasc «Croraz mpo Ogecy». Moro Hamucas kanenabMeiicrep opkectpy JI. JlxxepBasi crre-
IiJTbHO /I IIPOIAJIbHOTO BHUCTYIy OeHediriaHTa, AKUH Bix 1K/KaB 3 Onecu, 100 ciriBa-
TH HACTYIIHOTO POKy y Tpymi IlerepOyp3bkol iMmepatopcbkoi onepu’. B antpakri «Jlyisu
Minnep», mocraByieHoi 26 iunHa 1852 poky, y GeHedici pexxkucepa Tpymu A. Kpepari,
C. Ponkoni, E. Homen Ta A. BepsieH/lic BUKOHAQIU «BEJUKE TPiO» 3 Omepu «Biibreabm
Tennb» JIxk. Poccini, sika foci 6yJ1a mpezicTaBieHa Ha OJleChKil ClieH] JiuIe YacTuHaMHU .
Cepen HOMepiB OeHediCHUX AMBEPTHUCMEHTIB TPAIUISIJINCSA YPUBKH 3 OIEp, SIKUX
TPUBAINH yac He OyJI0 B perepTyapi MicbKOro Tearpy. 2 ceprHs 1852 poky, mig yac bGeHedic-
HOTO Beuopa KaresbMericrepa JI. JI»xkepBasi, B aHTpakKTi oHi1eTTieEBOI «JIykpertii Bopmka»
C. Ponxkoni 1 JIx. Ckemxi npocnisanu ayer i3 «Taemuoro mwio6y» J. Yumaposu®. L omnepa
BOCTaHHE HIIJIa B TeaTpajbHOMY ce30Hi 1823/1824 pokiB. benedic baputona M. /[3akki
29 smmcromnaza 1852 poKy JIOMIOBHUIIH AyeToM i3 «Penerurrii onepu-cepia» ®@. Heekko (ii He
craBwd B Ogieci 3 1830-x pokiB), skuii BukoHaau J>k. Ckeski ¥ A. BepiieHziic B aHTpaKTi
«MaxGera»’. 6 rpyausa 1852 poky roHa B. Tiuti y BucraBi 3 mpusoay ii 6eHedicy BUKoHaIa

"'Odessa // Teatri, arti e letteratura. 1853. T. 58. Ne 1469. 10 febbraio.

2 Beneduc r-xu bouenkosoii / Onecckuii BectHuk. 1852. Ne 54. 9 uros.
3 Opeccknii Teatp // Onecckuii Bectuk. 1852, Ne 98. 10 nexalps.

4 Odessa // La Fama. 1853. Ne 19. 7 marzo.

5 Onecckuii Teatp / Onecckuii Bectauk. 1853. Ne 15. 5 dheBpas.

® B cy60ory, 31 suBaps ... // Onecckuit BecTnuk. 1853. Ne 12. 27 suBaps.
" Onecckuii Teatp // Onecckuii BecTHuk. 1852. Ne 58. 26 nros.

8 Onmecckuit Tearp / Onecckuii BectHuk. 1852. Ne 60. 30 nros.

? Onecckuii Teatp // Onecckuii BecTHuk. 1852. Ne 94, 26 Hos6ps1.
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HaMKpalll ypUBKH 3 OIlep, 30KpeMa i KaBaTuHy 3 «Ilapisiau» I'. JJoninerri!, Axa BocraHHE
3Byudasia B Ojieci Ha mpem’epi 1837 poky.

BenedicHuil Beuip, AKUM 3aBepIIyBaBCs TeaTPAIbHUN piK, OyB 0COOJIUBUM — HOTO
pucBATIWIN [I'eTpo JI2KEHTLTi, KOJUIITHBOMY CITIBAKOBi OZIeCHKOI TPYIIH, a Ha TOU Yac —
3aKOP/IOHHOMY KOPECITOH/IEHTOBI aHTpeIpu3U. /[0 mporpamMu yBIAIIUIH nepi iBa akTu «JIi-
Hu a1 [lamyHi» i ciMm HOMepiB «00ipHOI My3UKH », Y IKUX BUCTYIIMJIN Mali>ke BCl y9acHU-
k1 BokasbHOI Tpymu (K. I'Bapayuui, [[:x. Conmbepi, E.Hogmen, A. Bepmengic, B. Tiwni,
C. Ponkomni, Ix. Ckemxki, M. /I3akki i1 H. beHenerTi) cisibHO 3 TeaTpaIbHUM OPKECTPOM ITif
opynoio JIx. b. Bydd’e. Cam Oenedimiant mpociBaB BeUKy CcleHy 3 «Besmizapis»
I'. loninerri «TpemtH, BizanTie!». BosioHchkui yaconuc «Teatri, arti e letteratura» Tak Bij-
TYKHYBCS Ha BHCTYII apTHCTa: «/[>KEHTUTI 3 MOMEHTY ITOSIBH Ha CIIeHI IPUHHSIN 3 HaUTy4Hi-
UMY U HalicepeUHIMNMY BUSBaMU IPUXUIBHOCTI, a CIIiBaB BiH TaK, 1[0 3MYyCUB IIPUTaJIaTU
fioro HayKpalli JAHi Ha cleHi <...>»2. Ilic/ia BUKOHAHHS HOMepa apTUCTOBI 0apyBaii «He-
CKIHYEHHI OIUIECKU» U «UHCJIEHHI BUKJIMKHU», SIKI 3MYIIyBaJIM HOTO KiJIbKa pa3iB IIOBEPTATHCS
Ha CIeHY, 00 YKJIOHUTHUCS".

fAx 1 B momnepeAHi TeaTpayIbHI POKH, Y HUHINTHBOMY — MIATPUMKA IJISJa4aMy BUCTYIIIB
criBaka Oysia KpUTepieEM HOTO yCHiXy Ha O/IeChbKid crieHi. MiciieBUX TPaJuIlii MMI0/I0 Bij-
3HAUEHHs MaWCTPIB CI€HU JOTPUMYBIHCA 1 TpoTAroM 1852—1853 TeaTpasbHOTO POKY:
KBITH, BUKJINKH, BUTYKHU CXBaJIEHHsI, BIpIIOBaHi udipaMbu Ha yecTh mpuMagoHH. OcobImBO
cipuiiMaiv ofiechbKi isAzayl BAasi Buctymnu fiebotanTis. «Illo crocyeThesa mani I'Bapayydi, —
nucaB “Journal d’Odessa” micyist mepIIuX BUCTYIIIB apTUCTKH, — TO HOBA /IEOI0TAHTKA 3aB-
JK/IM BUKJIMKA€E Qypop y mybutiku. Ilicsa BUKOHAHHA KaBaTUHU y JIpyTii BucTasl « KiaaTBu»
yapiBHUU OyKeT, KWHYTHH i3 Kpices1, ymas /1o ii Hir, a 6araTopa3oBi BUTYKH Opaso miATBep-
vy 1100’ a3Hii B’ aHIi cepaedne 3aX0IIeHHS MyOsiKm»®,

HatizaBaarimii TeaTpasny, sIK 1 paHille, yTBOPIOBaJIU «HEIPUMUPEHHI» HapTii npu-
XWJIbHUKIB puMajioHH A. baccempko 1 T. BpamOuLin, Takux rpyll IMIaHYBaJIbHUKIB CTAJIO
HaBiTh OuThINE. [Ticssa nebroTiB B. Tuwi B razerax mucaau, MO «ABi CHJIbHI U TYYHI HapTii
PO3IUTIIINCA B IAPTEPI 0JIECHKOTO TeaTpy: napTist Bpam6iuiu i mapris Tiwri»°. Ciasa mpo
YCIIIIIHI BUCTYIIM MPUMAJIOHH cArasia [tastil He Jjiuile 3aBAAKHU JIONNCAM TeaTPAIbHUX KO-
PEeCIIOH/IEHTIB — MaJIKi [IaHyBaJIbHUKU BOKAJIbHOI TBOPUOCTI OIIEPHUX /IB CTBOPIOBAJIU IM
MMO3UTUBHUU IMI/[K, IyOJIIKYIOUH Yy THX CAMUX ra3eTax CBOl Bipimi-mocBATH. Tak, 2 4epBHA
1853 poky y minaHcbkoMy yacomnmuci «La Fama» Oyso BMimieHo oy i3 BocbMU cTpod Ha
yecTh puMasionHu T. Bpambuuin, sika nounHanacs cioBaMu «Tobi, ska B 3ByUHY MeJiOo-
JUMHICTD 1Opa3y 3aHYPIOE KOXKHE CJIOBO...» («A te che in suon melodico tempri ogni ria
parola...»)®. 1110 ofly HamucaB IaHyBaJIbHUK onepu AuHiGan Kambiapxio, Skuii Ha TOHR yac
CIIy’KUB nepeksiaaueM B O1eCbKOMY IIEHTPAJIbHOMY [IOPTOBOMY KapaHTHHI'. Y TOCBATI 710
OV BiH Ha3BaB MUCTEIbKUU JIOPOOOK 1 JOCATHEHHS MPUMAJIOHHU, SIKI TPUHECIHN il BU-
sHaHHA B Opeci: «Tepesi Bpambisuri, HallKpaIliil y MeI0ipaMaTUYHOMY MHUCTEIITBI, sKa
MpOTATOM JIBOX PokiB Ha cueHi Ozxecu B “Hopwmi”, “Bearpiue ai Tenni”, “ComuamOysti”

! Notizie. Odessa // La Fama. 1853. Ne 1. 3 gennaio.

2 A. C. Odessa // Teatri, arti e letteratura. 1853. T. 58. Ne 1475. 24 marzo.

3 Tam camo.

4 A. C. Théatre Italien // Journal d’Odessa. 1853. Ne 12. 28 janvier / 9 ferrier.

5 Odessa // Teatri, arti e letteratura. 18532. T. 57. Ne 1440. 22 luglio.

6 Odessa // La Fama. 1853. Ne 44. 2 giugno.

" HoBopoccuiickuii kanenaaps Ha 1853 ron, usgasaemplii o1 Pumensesckoro jumes. Onecca : T'o-
poxnckas tunorpadwus, 1852. C. 315.
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Besurini, “Jlyizi Miyutep”, “Aneni ai Kozenna” Bepgi, “Anbdonci ®eppapcskomy”, “JIrouii
ni Jlammepmyp” oninerrti, “bByonnensmonte” ¥ “Mepei” I1avini, “CeBiIbCbKOMY ITUPYJIb-
HUKY PocciHi 3 AUBOBMIKHOIO YapPIiBHICTIO Yy I'Pi, 3 UaPIBHOIO HIXKHICTIO y CHiBi /14 MOIIH-
peHHsI I0OPOTOo CMaKy, HacOJI0I1 3aXOIIEHOI IyOJIiKY Ta CIaBU 1TAIIHMCHKOTO TeHis MOCITi-
JIOBHO 3/I1iCHIOBajIa CKDOMHMI BHECOK y cBili Tpiymd» . Ilig yac 6enedicy T. Bpam6imiy,
JIO SAKOTO Oy/Id MPUYPOYEHI IIi TOETUYHI PSJIKH, «BeJIMKI OYKETH KBITIB, OB I3aHUX JIOB-
TUMU CTPiYKaMH, KUIAJIU Ha CIeHY, 1 IIA1auaM, Ki CULIN B Kpicjiax, ITPOJIUBCA Ha TOJI0-
By /101 13 Toesiil i moprperiB»?. Ha nux mitorpadiuHuX mOpTpeTax Xy[OXKHHK i rpaBep
®pann I'poce 300paxkyBas MpuMaioHHy B 06pasi Hopmu®.

[HmIi BipiIoBaHi psAJIKA — COHET HA YeCTb IOHOI JIeOI0TAaHTKU TPYMH MPUMaJOHHU-
koHTpanbTo Kaposinu I'Bapayudi — HagpykoBaHi B 60si0HChKOMY yaconucy «Teatri, arti e
letteratura». AnoHiMHUI aBTOp, HacTimyoun [leTpapKy i B3ABIIN HOTro CJIOBA 3a ermirpad,
BiTaB rapMOHiliHe IO€HAHHSA BPOU 1 TAJIAHTY CIIIBAYKH, AKI 3BOPYIIYIOTH ceplid il maHy-
BasbHMKIBY. Tparuisiocs, 10 NPUMAaZOHHA, Bi DKIXKa0UM 3 MicTa, OTPUMYBAJIa HA 3TAAKY
HOMEpP MICIIeBOI ra3eTu 3 IMOCBATAMH i CJTOBAaMH BJSYHOCTI BiJl TaHyBaJIbHUKIB. ®paHKO-
MOBHa razera Oyiecu micsia 3aBepieHHs 1852—1853 TeaTpasibHOTO POKY OITyOJTiKyBasia BipIiIo-
BaHy nocBATy A. Baccemxo, sika 3anmmaina Opecy, IpUUHABIIY 3amipoliieHHs Bij Kopostis-
chkoi omepu B Mazpuzi. Bona mounnanaca cioBamu «Tak, mucrentBo — bor teatpy...»
(«Oui, I'Art est dieu du théatre...») i micTiia 3BepHeHHs aHTpelnpeHepa B. AHapocoBa,
y IKOMY BiH, JIKYIOUH 32 «I[IHHI BUTON», sIKI apPTUCTKA 3/100yJ1a Ha CIeHI J/I HOTro KOMIIaHil
IIPOTATOM TPHOX POKIB, BUCJIOBJIIOBAB KaJIb, 1[0 BOHA HE MOXKE MMPUUHATH AHTAXKEMEHT IIIe HA
onuH pik°. /[0 «IporpaMu» BIIaHyBaHb OIIEPHOI AIBU J0JIyUUBCsA TeaTpaJabHUN OPKECTp — 3a
ZIEeHB J10 il BiTi3/y, 26 Oepe3Hs, My3UKaHTH OJAPYBaJIH il «4apiBHY CEpEeHay», IKY BUKOHA-
JI¥ BHOYI ITPOCTO He6a, OCBIT/IIOIOUHN IMIIPOBi30BaHy clieHy cBiukamu®.

[IpoBizHUX apTUCTIB iTasifichbkoi onepu B Ojieci MiciieBa 3HaTh YaCTO 3aPOIIyBaia
B3STH y4aCTh Y CBOEPIAHUX My3UYHHUX BeUopax («caoHaxX BUIIOTO CBITY», AK HA3UBAJIH 1X
y mpeci), mi yac AKUX CIiBaK{d Ha MPOIO3UINI0 TOCIOZApsl UM HOTO rocTed BUKOHYBAJIN
HOMEPH 3 MOMYJIAPHUX OIlep, MiCHI, poMaHcH TOII0. 30eperyiocs MOBIIOMJIEHHS IIPO Yy4acTb
teHOpa JI:k. Cobepl B OAHOMY 3 TaKUX KOHIIEPTIB y OyauHKy rpada M. /1. Tosictoro HeB/10B31
ey GJIMCKyJYUX /1e0I0TIB CITiBaKa HA OZIECHKIH CIieHi. 320X0UyBaHUI BUCOKUMU IIAHYBAJIb-
Hukamu, /[>x. Cosibepi BUKOHAB KiJTbKa My3UYHUX HOMEPIB, 30KpeMa poMaHC i3 «PaBoOpUTKU»
i Gasazy 3 «Pirosierro», Ky BiH «MyCHUB IIOBTOPUTH B CYIIPOBO/Ii TYYHUX OILIECKIB» .

Yemixy clieHIYHUX BUCTYIIIB aPTUCTIB 3HAYHOI0 MIPOIO CIIpUsAJa penepryapHa MoJii-
THUKA, 30PIEHTOBAHA HA CMAaKH IIaHYBAJIBHUKIB onepu. Y ce30Hi 1852/1853 pokiB, 3BiT mpo
SKUN omyOstikyBaB «OlecCKU BECTHHK», UM He BIIEPIIE BiJ MOYATKYy IOCTAHOBOK OITEP
JIx. Bepai, Haitbinpmie Oysio BUCTaB 3a MOro TBOpamu: 67 i3 155 cmeKTakJIiB 3arajiom
(«Epnani» — 15, «Maxkbera» — 14, «Atuum» — 12, «JlombapmiiB» — 9, «JIyisu Miutep» — 8,
«JIBox @ockapi» — 5, «Pos6iiinukis» — 4)%. Ceper inmmx Bucras — onepu I'aerano JloHinerri

"' Odessa // La Fama. 1853. Ne 44. 2 giugno.

2 A. C. Théatre Italien // Journal d’Odessa. 1853. Ne 17. 9/21 ferrier.

3 Tam camo.

4 A Carolina Guarducci la cui maestria del canto prende... // Teatri, arti e letteratura. 1853. T. 59.
No 1488. 23 giugno.

3 A. C. Théatre Italien. M-me Basseggio // Journal d’Odessa. 1853. Ne 34. 23 mars / 4 avril.

® A. C. Théatre Italien // Journal d’Odessa. 1853. Ne 37. 1/13 avril.

7Odessa // La Fama. 1853. Ne 18. 3 marzo.

8 Onepa B mporwiom TearpanbHoM roay // Onecckuii Bectauk. 1853. Ne 37. 2 anpens.
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(40), M>xoBanwui I1auini (16), Ixoakkino Poccini (13), CaBepio MepkaanTe (10) Ta BiHueH-
1o besuini (9)'.

30LplIIeHHA KUIBKOCTI BUCTaB 3a TBopaMu /[:k. Bep/ii 3yMoBI€eHO 3pOCTAaHHAM MOXK-
JINBOCTEH OPKECTPY BHACJIZIOK JIOIMIOBHEHHS HOTO I'pPylaMH iHCTPYMEHTIB, BJAJIUM IO€/I-
HAHHAM B OIlepax aHcaMOJIeBUX i COJIBHUX HaPTiH, MOTY?KHUM 3ByYaHHSM XOPIB i, BOJHO-
yac, BUTOHYEHUMH coJIo a cappella, miikaBoro crieHorpadi€ero, yBeJIeHHAM Y CIEHIUHY JIiI0
GaseTHUX CIIEH TOIIO. YCe Iie CIPUAIO TOMY, 1110 IOCTYTIOBO TBOPUICTh I[bOT0 KOMIIO3UTOPA
3n00yBaJjia Bce Oijiblile MPUXUIBHUKIB cepefy IJIA/IaviB, fAKi Ile KiJIbKa POKIB TOMY BBaXKaju
H0ro My3HUKY HaJITO TYYHOIO («TPICKY40I0») 1 KOMIIO3UI[INHO HEOPUTIHATIBHOIO.

Omxe, iTasilicbka orepa B Ozeci mpotsarom 1852—1853 TeaTpasibHOTO POKY Oysia OHUM
13 HaUOUTBIIIUX OCEPEKIB ITANCHhKOI My3UUHO-TEATPAIbHOI KYJIBTYPU Y YOPHOMOPCHKO-
cepeI3eMHOMOPCHKOMY PETiOHI, IMpeJICTaB/IA0YN HOBITHIN ONlepHUM pemnepTyap, JeMOH-
CTPYIOUHU TPAAUIIi]l TeaTPAIbHOI PEeKUCYPU, OCOOIMBOCTI apTUCTUYHUX aMILIya, YTUIIOIYU
JIOCSITHEHHST HAITIOHAJIBHOI KJIACMYHO1 BOKAIBHOI KO, He3Barkaroun Ha ¢iHaHCOBI TPy/I-
HOII[i, HECTAOIIbHICTh BUCTYIIB JIEIKUX AapPTHUCTIB TPYIIH, YaCOM — HEBJIAIMU pernepTyap
JUTSL TIpEM €PHUX BUCTAB, iTastiiickka omepa Oysia HalOIbIIl MOMyJIAPHOIO y MicTi. 3aBAAKH
i1 dopmyBasvica HOBI TpajAuIlii BIIaHYBaHHA NPUMAJIOHH, MPOdeciiiHO y/I0CKOHATIOBA-
Jlach My3W4YHAa KPUTHUKA. 3B I3KU OJ]eCbKUX TeaTPAJIbHUX KPUTHUKIB, 30KpeMa JOIUCyBayiB
¢dparkomoBHoro yacomnucy «Journal d’Odessa», i3 MpPOBITHUMHU TeaTpPaIbHUMH BUTAHHS-
My B Minasi i BoJsioHbl cipusiii momysispusaliii JoCATHEHD OJeChKOI Olepy B My3UYHO-
TeaTpaJibHil 1apuHi. Omy0O/IikOBaHI B TOTOYaCHUX ITATIHCHKIX YacoIrcax eMOIIiHHI perop-
Taxki 3 Ofec PO yCHINIHI BUCTYIHU CIiBaKiB-CIIBBITUM3HUKIB, /IeTAJIbHI PO3MOBiAl IPO
BUABU BAAYHOCTI IMyOJIiKH, HIeAPICTh IMIIpecapio, COPUAHHSA BJIaJU TOIIO 3a0XOUYyBIH 1
MiTPUMYBaJIU 3alliKaBJIeHHS IPeJCTABHUKIB aHTpeIpeHepPChKO-apTUCTUUHOrO 1exy ITastii
AHTAQ)KEMEHTOM B OJIECHKUH «iTATIHCHKUU» TeaTp.

JLOITATOK

Cxian onepHol Tpynu 1852—1853 TearpajabHOro poky. Tepesina bpamb6innia,
puUMaZIOHHA-COIIpaHo, Azernaina baccemxo, mpumamoHHa-compaHo, Bipkinia Timwri,
IIpUMaJIOHHA-cOMpaHo, />Ky3emnmina Bperamniyi, mpuMmagoHHa-KoHTpasibTo, Kaposina I'Ba-
pay4ddi, IpuMaioHHA-KOHTpaIbTo, EMutio HozeH, nepiuii TeHOp, AHTOHIO OJtiBa I1aBaHi,
nepmuii TeHOp, [[»koBanHi Cosbepi, mepmuii TeHOp, Maypo /[3akki, mepmuii 6apuUTOH,
CebactpsiHO PoHKOHI, nepmuii 6aputoH, /lxky3enmne Ckempki, komiunuii 6ac, Hikkoso be-
HezeTTi, 6ac-ipodyHmo, Aseccanapo bepiennic, nepmuii 6ac, Kapso Bonbra, gpyruii te-
HOD, KoMIIpiMapis Azesnaifa MonTeO6pyHi-PamayuiHi.

OnepHuii penepryap iTaxiichbKoi Tpynu ce3oHy 1852-1853 pokiB. «EpHani»
(«EnpBipa Aparoncwka»), «Maxkbem» («lanrbmap-6en»), «Atinna», «Jlombapaii B Ilep-
IIIOMY XPECTOBOMY ITOX0/1i», «JIyiza Miytep», «J/[Boe ®ockapi», «Po3bitiHuku» («Adeaws 0a
Kosenua») Jxxyzenne Bepai; «Jlinga ai llamyHni», «JIroboBHUYN Hamiii», «JIrouis mi Jla-
MMepMyp», «JIykperisa bopmxka» («AnbdoHce — reprjor Peppapcebkuii»), «Mapis zi Poran»
l'aerano Jloninerri; «beatpiue ni Terga», «Comuambyna», « Hopma» Binuenmo Besutini;
«bongenpmonTe», «Menesa» JlxkoBanHi [lauini; «CeBUIbCbKUN MUPYIBHUK», «ITajiiika B
Amxupi», «Typok B Itanii» [Ixoakkino Poccini; « Knarsa» CaBepio Mepkasanre?’.

" Onepa B nponuiom tearpanbioM roxay // Onecckuii BectHuk. 1853. Ne 37. 2 ampeuns.
2 KypcuBoM BUILIEH] TPEM’ €pHI BUCTaBU TEATPAIBLHOIO POKY.
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Banak K. 0. My3bIkaJbHO-KOMMYHUKATHBHAS Cpeia HTAJIbAHCKON onepbl B Oxecce
(onbIT TeaTpajbHOro ce3oHa 1852-1853 ronos). VccnenoBana cueHuueckas AesITEIbHOCTh UTa-
JBSHCKOM TpPYIIBI B OJECCKOM TOpPOJCKOM TeaTpe B TEYEHHE TeaTpaJbHOro ce3oHa 1852—
1853 ro10oB Kak COCTaBJISIOIIAS MY3bIKAJIbHO-KOMMYHHKATUBHOI'O TPOCTPAHCTBA OIEphl (MHUpa
orepbl). B HEM B3auMOJEHCTBYIOT (B T€aTpe M 3a €ro mpejesiaMu) pa3Hble ero y4acTHUKH — apTH-
CTBl, 3pUTENH, My3bIKaJIbHbIE KPUTUKH, MECTHAS BJIACTh, T€ATPAJIbHAS IUPEKIUs, AaHTPEIIPEHEp, €ro
KOPPECHOH/IEHTHI, BJIAJIENbIbl UTAJIBSIHCKUX TEATPAJIbHBIX Ar€HTCTB, XYPHAJIUCTHI U PEAAKTOPHI
TeaTPaJbHBIX U3JaHUI U T. 1. PacKppITO B3aWMOBIMSIHUS BOKAJIbHO-CLIEHUYECKON JESATENIbHOCTH U
TeaTpaJIbHbIX KOMMYHHKAIMH, (HOpMUPYIOMINX OCOOEHHOCTH MY3bIKAJIbHO-TEATPAIBHOM JKU3HU.
AHanu3 3TUX B3aUMOBJIMSHUN B TeueHUE omepHoro ce3oHa 1852—1853 ronoB man BO3MOXKHOCTH
paccMOTPETh CUTYaTUBHYIO MOJEIb UTAIBSIHCKON ONEPHON aHTPENPU3bl B MY3bIKAJIbHO- KOMMYHU-
KalMoHHOH cpenie Ozecchl, ropojia, HaXO/SIIEerocss Ha MEepeceyeHny 3araJHOeBPONeIiCKUX U poc-
CHICKO-UMIIEPCKUX KYJIbTYPHBIX MPOLECCOB. BHISIBICHO B3aMMOBIHSHUS 3pUTEILCKUX IPEANIOUYTEHUM,
CYXKJEHUM KPUTUKU M TEHJEHUUH TeaTpajibHOW MOJbI; OMMCAHO MOBEAECHHUE OJECCKHX OINEPHBIX
UTAJIOMaHOB, PACKPHITO B3aMMO3aBUCUMOCTh SKOHOMHUYECKOTO COCTOSHUS aHTPENPU3bl U CLIEHUYe-
CKHUX yCIIeXOB apTUCTOB. OMyOIMKOBaHHbIE B TOTAAIIHUX UTATbIHCKUX KypHAIaX 3MOLMOHAIbHBIC
penopraxku u3 Oneccbl 00 YCHEMIHBIX BBICTYIUICHUSAX MEBIOB-COOTEYECTBEHHUKOB, MOJPOOHBIE
pacckasbl 0 MPOSIBICHUAX 0J1aroJapHOCTH OJIECCKOH ITyOIMKH, MEIPOCTH UMITPECAPUO, COJICHCTBUA
BJACTM WU T.Jl. TMOOWIPSUIM U TMOJAEPKHUBAIN HHTEPEC MPEACTaBUTENCH aHTpPEenpeHEPCKO-
aptuctudeckoro nexa Mranun anraxemeHToM B OnecCKUil «UTalIbsHCKUN» TeaTp. OTMEUEHO, 4TO
nesTenbHOCTh OfecCKoro TeaTpa Mo MONyJsipU3allii UTAIbSHCKOTO ONEPHOI0 UCKYCCTBA CIIOCO0-
CTBOBaJIa BOCCTAaHOBJICHUIO €BPONEHCKUX TPAaAULIUMI B KYIbTYPHOU KU3HHU FOPOAA.
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MUSICAL AND COMMUNICATIONAL ENVIRONMENT OF THE ITALIAN OPERA
IN ODESA (EXPERIENCE OF THE THEATRICAL SEASON IN 1852-1853)

Relevance of the article is to investigate the Italian troupe in Odessa within 1852—-1853 in
connection with its various aspects of activity (stage performances, theatrical management, socio-
cultural and intercultural influences).

Main objectives of the study is to discover the elements and to investigate the content of
the Italian Opera House in Odessa communicational environment on the example of the Italian
troupe of 1852/1853, to show the ways of its artistic and socio-cultural components interaction,
their influence on the cultural life of the city.

Methodology involves the semiotic method (to investigate the phenomena of the Italian
opera influence on the city everyday life), mosaic reconstructions method (for unknown facts and
phenomena in the Italian troupe participants’ activities reconstitution) and cross-disciplinary analy-
sis (for the detection interconnections between the scenic Italian artistes’ activities, their private life
and social engagements). An indicated method of complex application allows studing the musical
theatre as a holistic social and cultural space.

Findings and conclusions. The Italian troupe of Odessa city theatre scenic activity in
the period of 1852—1853 was investigated as an element of the musical and communicational envi-
ronment of the opera (the world of opera). Different participants of the communicational process
(artistes, spectators, music critics, representatives of the local authorities, members of the theatre
management, entrepreneurs, correspondents, owners of the Italian theatrical agencies, journalists
and editors of theatre newspapers, etc.) interacted at that space at the same time. The proposed ap-
proach allowed detecting the mutual influence of spectators’ tastes and preferences, criticism judg-
ments and trends in theatrical fashion, to describe the behavioral strategies of various groups of
Odessa Italian opera admirers and determine mutual dependence of the enterprise economic activity
and the artistes’ stage performances success. The investigation of the musical-scenic and communi-
cative-behavioral components of theatrical life in the temporal measurement of the season of 1852—
1853 allowed fixing and describing the situational model of the Italian overseas enterprise, func-
tioning in the multicultural environment of Odessa in the middle of the nineteenth century.
The Odessa theatre consideration as an institution promoting the latest achievements of Italian
opera gave the opportunity to show its decisive role in reproducing European traditions in the city
cultural life and identify its influence on townspeople everyday life

Keywords: Italian operatic art, musical-communicative environment, Italian overseas enter-
prise, Odessa theatre, Italian artistes, operatic repertoire.
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