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HEOKJACHUYHUMN BAJET-NIEP®OPMAHC «ITAJAIHHS 3AHEIAJIOTO AHT'EJIA»
SAK IHHOBAIIIMHA ®OPMA CIIEHIYHOTO MUCTEIITBA CbOTIOJEHHS

Y cmammi enepwie y simuusnanomy mucmeymseo3sHascmesi ananizyemvcs Ho8a popma cyeniyHoi penpesenmayii cbo-
200€HHs HA NPUKIAOdi HEeOKIACUYHO20 banemy-nephopmancy. AHani3yiomecsa CKIA008I 4aCMUHU Mda MepMiHON02iYHa
ocHo8a — banem, nephopmManc, HeOKAACUYHA CINUTICINUKA, KOHYeNnyisa ma Xapakmepucmuxa euiyeerxazanoi popmu.

Busnauaromwcsi it ynikanvuicmes ma yikagicmo sk CyUaCHAa penpe3eHmayisi Cb0200eHHsl, 0e NOEOHYIOMbCS PI3HI CMu-
JECMUYHT XAPAKMePUCTIUKU: HEOKAACUYHUL (QYHOAMEHM, NCUXONO02Is MA eCIemuKd 6epmuKai, K 6UCOKO20 Ma HU3b-
K020, d MAaKodic NOCMMOOEPHUU NPUHYUN CUHME3Y MUCTEYME — NOECOHAHHSA PIZHUX CIMULICIUYHUX TMEXHIK, opm i dcaH-
Ppi6 manyio 3 enemeHmamu iio3ioHy — c8imn08i ehexmu ma npunaou.

Baoicnuso 3aznavumu, wo cunmes 080x pizHux hopm 0ae Moxicaugicms 3’ €OHamu y cyeniuniil penpezenmayii mea-
MPANbHI NPULOMU 3 e1eMEeHMAMU HOGIMHIX CIUNICIMUK CYYACHO20 MUCTEYMEd.

Kniouosi cnosa: neoxnacuyusm, neoxnacuka, oaiem, xopeozpagis, nepgopmanc, cyeniyne Mucmeymeo, cyuacha
Xopeoepaqhis, cunmes Mucmeymas, NOCMMOOEPH, POPMATLHO-MEXHIYHI 3ACO0UL.
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NEOCLASSICAL BALLET-PERFORMANCE “THE FALL OF A REBEL ANGEL”
AS THE INNOVATIVE FORM OF SCENIC ARTS TODAY

In the article, for the first time in the national art criticism, a new form of the stage representation of the present is analyzed
in the example of the neoclassical ballet-performance. The constituent parts and terminological basis are analyzed — ballet,
performance, neoclassical stylistics, concept and characteristic of the above form.

Its uniqueness and interest are defined as a modern representation of the present, where different stylistic characteristics are
combined.: neoclassical foundation, psychology and aesthetics of the vertical, both high and low, Its uniqueness and interest are
defined as a contemporary representation of the present, combining different stylistic characteristics: the neoclassical founda-
tion, psychology and aesthetics of the vertical, both high and low, as well as the postmodernist principle of art synthesis — the
combination of various stylistic techniques, forms and dance genres with illusion elements — light effects and instruments.

It is important to note that such a choreographic form in the theatrical art is quite acceptable, but little studied and most
often represents the postmodern representation of the ballet, or the postmodern performance. However, the synthesis of two dif-
ferent forms: ballet — as the highest form of choreography, actionisme and the synthesis of the arts makes it possible to combine
theatrical priyomies with elements of the latest stylistics of contemporary art in theatrical representation.

The ballet, as mentioned above, is neoclassical in style, set to the music of Michel Cretu, the direction and choreography
of Denys Sharykov, costumes and decoration Natalia Bannova and Denys Sharykov. Musical installation — Denys Sharykov,
technical consultant on illusion — Arthur Tomashevsky. Ballet artists (performers) — Bachelor students of the 1-2 courses of
specialization "Contemporary Variety Dance" of the Kyiv Municipal Academy of Variety and Circus Art.

The main idea of the ballet "From the macrocosm to the microcosm and again to the macrocosm". "We are on the Earth only
in order to learn how to love". The film "Solaris" directed by Andrei Tarkovsky.

The ballet consists of 8 paintings, as well as 8 performers, as the number eight — the symbol of infinity.

From the depths of the cosmos, the Creator s love in the form of a bright star comes to Man on Earth, to his mind and heart,
thereby igniting in him the spark of the Divine fire and light, to confront the dark side of the grayness and consumer life of the
fallen society. All events occur in the mind and heart of man, as the battlefield — Good and Evil, Light and Darkness. What deci-
sion will the person take? ..., remain in the Darkness of grayness, consumerism and life, or will the Light of love? ... The Fall of
Man has already happened, he is looking for an opportunity to return to his original source.

In the ballet there is a synthesis of modern choreography with illusion — light effects of special professional instruments of
magicians, special lighting of the stage, as well as the effects of fire and smoke. Contemporary choreography is represented
by pantomime, contact improvisation, acrobatics, dance with a raincoat and effects with cloth, technique Contemporary jazz
dance, neoclassical ballet technique. In parallel with the ballet, the video format is on the screen, emphasizing the unreal world
that connects with reality and the inner world of man — his heart and mind.

Key words: neoclassicism, neoclassical, ballet, choreography, performance, stage art, contemporary choreography, synthe-
sis of arts, postmodern, formal technical means.
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IMocTaHoBKa NMPoOIEeMU. Y TOCTIHKESHHI BIIEPITE Y
BITYM3HSHOMY MHCTCIITBO3HABCTBI aHAINI3y€ThCS HOBA
(hopmMa crieHiYHOT perpeseHTallii ChOrofeHHs, a came —
HeoKJIacHyHuil Oaner-nepdopmanc. OOTPyHTOBYETHCS
HOro KOHLIEMLsl, XapaKTepHCTUKA Ta CTUIIICTHKA, a
TaKoX Ha TPUKIAII aBTOPCHKOI perpe3eHTaii 31ii-
CHEHO OAJICTO3HABYMI aHAJI3 My3HKH Ta CIOXKETY.

AHanmiz JociikeHb. TeopeTHIHUMH OOTPYHTY-
BaHHSIMH JaHy TpoOIEMaTHKy y TICBHIN Mipi, a TaKOX
y AESKHMX acmekTax aociimkysaiu: I'peropi barkok,
Mapuna Ilorpebnsik, Mapcens Mimens, Mapcenb
Mimens, Onexcannp YenanoB, Mapuna IlorpeGHsix,
Po3 JIi TonnenGepr. Bonn ananizyBamu okpemi Gopmu
CBITOBOT 0aJIeTHOT HEOKIIACHKH Ta TIep(hOopMaHCy KiHIIs
XX —mnouarky XXI cTomiTTs.

Merta crarTi — BH3HAUUTH OCOONMBOCTI (hopMH
CIICHIYHOI pernpe3eHTalii ChOTOJCHHS Ha TIPHKIAIL
ABTOPCBHKOTO ~ HEOKJIACHYHOTO  OasieTy-repopmMaHcy
«[Taninng 3anenanoro Anrena». [IpoananizyBaru Tep-
MIiHM Ta TIOHATTS, SIKI BUKOPHCTaHI Y HEOKIACHYHOMY
Oaeri-niepopManci Ta 3p0o3yMITH iX BTIICHHS Y Clie-
HIYHIN perpe3eHTartii. Bu3aaunTi 0co0MMBOCTI My3HU-
HOTI'O CYIPOBOJY Ta PO3KPHUTH CIOXKET OasieTy.

Buknax ocHoBHoro marepiany. Ilepghopmanc —
(opma MOCTMOIEPHOI KYJIBTYPH Ta Cy4acHOTO MHCTE-
LTBA TMOCTMOJEPHICTCHKOIO CIPSIMYBAaHHS, aKIIIOHICT-
CBKOTO XapakTepy, IO BiIOyBa€eThCs «TYT 1 3apaz». Came
1I€ — OHA 3 HAMBaroMiIux BiIMIHHOCTEH HOTO Bij Tea-
Tpy — nepeOyBaHHS TIIsiIada i MUTIL Yy AIHCHOMY daci,
a He UTro30pHOMY. Y XyNIOKHBOMY TiepdopMaHci repe-
BaYKHO HEMAE OCOOIMBO NPOIYMAaHOIO CLICHAPIIO, a KO-
YOBUM CTA€ caM JIOCBiJI XyJJOXKHHKA 1 Or0 mepekuBaHHsI
iyt yac BukoHaHHs (Goldenberg R. L., 2000: 134).

[epdopmanc craB aemoHcTpariero inei adbo mpo-
LIECOM BTUJIGHHS i€ y KWUTTA, TPHU IIHOMY JIOIyCKa-
[0YM TJsIada y HEe3BifaHy paHillle TEPUTOPIIO, T03BO-
JMBIIM OE3M0CEPeJHPO KOHTAKTYBATH 3 XyIO)KHUKOM
1 3aJTydarouu 10 3aKPUTOTO CBITY NPOLECY CTBOPEHHS
mucrenTBa. [lepgopmanc Mo)kHa Ha3BaTH OAHHMM 3
HaWOINbII BIIBbHUX >KaHPiB, OCHOBHUMHU CKJIaJOBHMH
SIKOTO € MiCIIe, Yac, XyJOKHUK a0o Tpyra XyJOKHUKIB
1 mybnika. [Ipu boMy, 1aTi YiTKe BU3HAYEHHS JIOCUTh
CKJIQJHO, TOMY IO caMa IpHupona neppopmaHcy Mae
3a 3MICT anapxiynicms. OmHA 3 TIPUIUH HOTO TIOSBU —
e OaykaHHs XylIO)KHHKA BUPBATUCS 3 OOMEXKYBaIbHHX
PaMOK TpaWIifHAX BUJIIB MECTELITBA, SIKi Ty’K€ 9acTO
POOIISTE XyNOKHHUKA IO CYTi «HIMUMY, a Isgada Oaii-
JIY>)KUM, BIJIOBIJIHO, nEPhHOPMAHC 3 96UBCs K pe3)ilb-
mam Hamipy XyOOUCHUKA OOHeCmuU C80€ MUCMEYMBO
be3nocepednbo nyoniyi.

[epdopmanc gacTo XapaKkTepu3yeThCs TOCHTIKEeH-
HSIMU JIFOZICBKOTO TiJ1a, 1OT0 MO>KIIMBOCTEH, MEK, BHSIB-
JIslE B3a€MO3B’SI30K 3 HABKOJIMIIHIM CBITOM, a TaKOX
3B’SI30K Tij1a 1 PO3yMy.

Hampsm i cTrmicTrKa y HEOKITACHIHOMY OaIeTHOMY
Tearpi ChOTOICHHS Ma€ CBOI crenn(idHI PHUCH, Xapak-
TEPUCTHKH 1 0COONMMBOCTI icHyBaHHs. Heokmacuunmii
OaneTHHI TeaTp € munom xopeorpadiaHoi KyabTypH CbO-
TOZICHHSI, TeHE3a SIKOTO PO3BUBANIACK ITPOTITOM XX CTO-
nitTa. Heoknacnunuii OaneTHuil Teatp piBHOMIPHO i
TapMOHIHHO CIIBICHYE 3 6udamu XopeorpadidHoi Kyiib-
TYPH — KJIACHYHOIO Ta Cy4acHOIO Xopeorpadiero.

HarpsiMmom € neoknacuyuszm sx CyKyTmHiCTh HAWUTIIO-
KAa30BILIMX CTUJILOBHUX XapAKTEPUCTHK IIEBHOIO XyIIOXK-
HBOTO SIBHIIA Yy XopeorpadiuHiii KymlbsTypi, 30Kpema,
TOJIOBHUM (DYHJAMEHTOM € KIAcUyu3M SK METOX
XyJIO’)KHBOT'O MHUCJICHHSI, €CTETHYHA CHCTEMA, B OCHOBY
SKOT TIOKJIAJICHO AHTHYHICTh, & TaKOX BUPaXKaJIbHO-
penpe3eHTaTHBHI 3aco0m Penecancy, 6apoko, poMaH-
TU3MY, CTHII3alii (OIBKIIOPY, CIOppeaizmy, Ky0i3my,
a0CTpaKIIioHi3My, MOJIepHY, Jkasy. Bce Bulle Ha3BaHe
TOPKA€ETHCS JHIIE OaleTHOro MUCTELTBa 1 hopManbHO-
TEXHIYHUX PHUC: NPECTaBHUKIB ¢hoxinizvy (Muxaiino
®oxkin, Oenip Jlomyxos, Kacksn [anetizoBebkuit, Jleo-
Hig SIkoOcon, Baryag i bponiciaa HixkwHcbKi, JIeoHi
MsciH); TIPEeACTaBHUKIB iMnpecionizmy y Xopeorpadil
(JIoi dymep, Aticenopa Jlynkan, Muxaitno ®okin);
MIPE/ICTaBHUKIB OaiemHoi Heoknacuku cepemuan XX —
novarky XXI cronite ([[xopmxa bananunna, AHTOHI
Tromop, Cepix Jludap, Ponan I1ti, Mapi Pambe, Hiner
Banya, ®penepix Amron, Kenner Makmiasn, [Ixon
Kpanxo, Ip>xu Kimian, /[xon Hoitmaiiep, Exapa Komror,
Amiko Pexsiamsini) (Sharykov D., 2018: 193—195).

TeopeTnyHy OCHOBY HampsiMy y XopeorpadidHiii
KyJIBTYpi CTaHOBIIAATH TeBHI (hiocodehki ifei Ta yiTka
KOHLISTILISI CIPUHHSITTS CBITY 1 JIIOOUHH, 30Kpema ¢izio-
coghcoki idei — koemizm (Bomompumup Cosnosiios, [1aBmno
®nopeHcpkuii, My3uka i sxuBormc Mikanoroca Yrop-
JOHICA); ecTeTHKa IcuxoaHanizy (3urmynn Dpeiin,
Kapn 1Omnr); ecretnka inTyituBiaMy (AHpi beprcon);
ecreTrka exzucrenmianiamy (Mimrens ["afinerrep).

JlopeuHrM  3a3HAYUTH, IO HEOKIACHIM3M SIK
HanpsiM y xopeorpadiuHiii KylsTypi y JaHOMY BUTIAKY
CTOCYETBCS JIMILIE HEOKJIACHYHOIO OajleTHOrO Tearpy.
'y ’xomHOMY pa3i He TOPKAETHCS 32 CBOIMH XapaKTepHC-
THUKaMH TIPOSIBIB HEOKITACHIIU3MY Y XYIOXKHIH KyIbTypi,
HampHUKIaa, B 0Opa30TBOPYOMY MHCTEITBI, TeaTpi i
MY3HII.

Crunem y Oanieti € Heokiacuka siK CTilika cucteMa
XyIO)KHBO-00pa3HHX 3ac001B, MPHUIOMIB OaneTHOI TBOp-
YOCTi, XapaKTepHa JJIsl TIEBHOTO ICTOPHYHOTO TEPioy
Ta aBTOpPChKOTO cTrI0. HeokmacuuHuii ctuib y cyvac-
HOMY OajieTi TpeACTaBICHUN TEBHIMHA Pi3HOBUIAMH —
0E3CIOKETHIM, CIOKETHHM Ta (OpMOI0 TiepopMaHCy
(Sharykov D., 2015: 124—125).

VY cydvacHiil xopeororii 1 0aleTo3HaBCTBI, Ha YKaJb,
BIJICYTHSI €IMHA YHIBepcalbHa Kiacu]ikariist 1yisl BU3Ha-
YEHHsI TAHIFOBAILHUX PEIPE3CHTAIli, SIKi MOIi0HI J10
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CHHTE3y MHCTENTB 1 HeoKJIacuuHoi xopeorpadii. Taxi
HeoKJac4IHi (popMu TIOOYIOBAHO Ha TaHIFOBAJILHO-
IUIACTUYHIA OCHOBI, JIe¢ B €AMHOMY 3MICTi perpe3eH-
TaIii XyIOoXKHBOTO 00pa3y IOCTAarOTh JEKiIbKa BHUJIIB
Yl BUPAKAJIBHUX (POpM Mucmeymeda — apXiTeKTypa,
JKMBOITUC, CKYJIBITYpa, Xopeorpadis; moesis, jitepa-
Typa, KOH(EpaHC, KIHO Ta BEO-AM3aiiH, My3UKa «New
age, enigmaticy» 4u abCTpaKTHI 3BYKHM Ta aymioedeKTy,
TEXHIKa aKTOPCHKOI MAMCTEPHOCTI, CIIEHIYHOTO PYXY,
CIIEHIYHOTO 000, TTAHTOMIMH, MAHIITYJIAII] 31 CBITJIOM
(Marselle Mitchel, 1995: 198).

i neoknacuuni (opMu yepe3 iXHIO Bi3yallbHY
pETpe3eHTaIil0 3 TPOBITHOI POJUIIO  IMIPOBI3a-
1Ii1, BU3HAYCHO SIK — (HEOKIACUMHUIL nepphopmancy
(Sharykov D., 2018: 234).

BiH Bimpi3HAETBCS BiI TPAmUIIMHOTO nOCmMMOOep-
Hicmcokoeo nepgopmarncy (akuis 3apamy akiii, Hai-
YacTillle EeCTETUYHO-IIOTBOPHA, IPUMITHBHA (opma,
KOHTaKTHa iMIIPOBi3allisi, 3aCTOCOBYBaHHS OyIb-sIKOi
(opMH aMaTopchKOro MHCTENTBa Yd 1o0yTy). Popmu
HEOKJIACHYHOTO TIep(hOpMaHCy MaroTh, HO-nepuie, IMII-
poBizarito y (popmari meBHOT KOHCTPYKIIHHOT HEOKIIa-
CHYHOI ITOOYZIOBH, a HE XaOTHYHE BiIOOpakeHHs OyIIb-
40ro; no-opyze, 00pa30TBOPUMIA Y1 MOSTHIHHI CIOXKET,
KUK TpaHC(OPMYETBCS y TUIACTUYHO-TaHIIOBAIbHIH
penpe3eHTalii.

BaxxnmBo 3a3HaumTy, mo nofidHa XopeorpadiuHa
(dopMa y CIEHIYHOMY MHCTCITBI € JOCUTb HPHUAHSIT-
HOI0, aJIc MaJIOBUBUEHOIO 1 HAMYACTIIIIE SIBJISIE TIOCTMO-
JepHy pemnpeseHTamito Oanery, ado MOCTMOIEPHICT-
cbkuii iepdopmanc. OJiHAK, CHHTE3 IBOX Pi3HUX (POpM:
Oanery — sk BUILIOI opmu xopeorpadii, akuioHi3My Ta
CHHTE3y MUCTELTB JIA€ MOXJIMBICTh 3’ €IHATH B CIICHIY-
Hilf perpe3eHTarii TearpasibHi MPUHOMHE 3 eIeMEHTAMH
HOBITHIX CTHJTICTHK Cy4acHOTO MHCTEIITBA.

Y GaeTi MpUCYTHIM CHHTE3 CydacHO1 xopeorpadii 3
1LTFO310HOM — CBITJIOBUMH e(peKTaMu CIeIiaTbHIX MPO-
(heciiiHuX TpuIaIiB (POKYCHUKIB, CIEMIaIbHOTO OCBIT-
JICHHSI CIICHH, a TAKOX CIIere(DeKTiB 3 BOTHEM 1 AUMOBOI
3aBicu. CyuacHa xopeorpadis IpecTaBlIcHa MaHTOMi-
MO0, KOHTAKTHOIO IMIIPOBI3aIli€l0, aKPOOATHUKOO, TaH-
1eM 3 TianieM i epektamMu 3 TKAHWHOKO, contemporary
jazz dance, HEOKJIACHYHOIO OAJIETHOIO TEXHIKOIO.
[NapanensHo 3 OameToM Ha ekpaHi ize Bigeo (opmar,
ITiIKPECITIO0YY ippeaibHUI CBIT, SIKUH 3’€IHYETHCS 3
PCANBHICTIO 1 BHYTPIIIHIM CBITOM JIFOAMHH — HOTO cep-
LEM 1 pO3YMOM.

Tonognum y Heoxnacuunomy nepopmanci € diTka
eTUYHA Ta €CTeTUYHA BEePTHKAIb, CIOXKET 1 Tearpaiza-
IIisT BTUICHHS XyIO)KHBOTO 00pa3y y CIEHIYHINA perpe-
3eHTartii.

Orxe,  Heoknacuunuii  Oanem-nepghopmanc
«lladinnua 3anenanozo Amzenay», NOCTABICHUNM Ha
my3uky Mimenst Kpery, pekucypa i xopeorpadis

Jenwnca IllaprkoBa, KOCTIOMH 1 XyIOKHE O(POPMITCHHS
Haranii bannoBa i [lemnca IllapuxoBa. My3uanmit
MoHTax — Jlenuc IllapukoB, TeXHIYHMIT KOHCYJIBTaHT
3 imo3iony — Aptyp TomameBcbkuil. ApTuCTH Oanety
(BuKOHABII) — cTyJeHTH OakanaBpary 1-2 KypciB crie-
miasmizanii «CydacHuil ectpajnuii Tanerp» KuiBchbkoi
MYHIIUTIATBHOT aKaaeMii ecTpaad Ta ITMPKOBOTO MHC-
TEIITBA.

Bbaner-nepdopmanc Oyno npencrasieHo 15 mrororo
2018 poky y msanpkiid 3ami KuiBchkoi MyHIIMIAMb-
HOI aKajemii ecTpajHOro0 Ta LUPKOBOIO MHCTELTB
M. KuiB, a Takox y konueprHii 3ami L{THO Fanmunnan
20 keiTHs 2018 poky Ha V-My MiKHApOTHOMY KOH-
KypcCi CydacHOTO XopeorpadiqHoro MUCTEenTBa «Super
dance —2018» (Sharykov D., 2018: 1, 4).

OcHoBHa ines Oanery-niepdopmancy «Bix maxpo-
KOCMOCY JI0 MIKPOKOCMOCY 1 3HOBY 10 MAKPOKOCMOCY».
«Mu 3HaxomMMOCa Ha 3eMil TIABKHA IS TOro, 100
HABYMUTHCS JIIOOUTHY». XynokHiH ¢GiubM  «Comspucy
pexucepa Aunpist TapkoBebkoro. baser ckiaaerbes 3
8 KapThH, a TAaKOXK 8 BUKOHABIIIB, YHCIIO BiCIM — CHMBOJT
HECKIHYEHHOCTI.

Mysuxa 3 amsbomy «The Fall of a Rebel Angely —
BOCBMOTO CTYIIMHOIO ajab00My HIMELIBKOTO My3HYHOTO
npoekty Enigma, OyB penpesentoBanuii 11 nucronana
2016 poky y neiioni Republic Records. «The Fall of a
Rebel Angel» niepiuii KOHIETITYaIbHUI aTbOOM, SIKHIA
PO3TIOBIIAE ICTOPITO, PO3POOICHY MY3UKAHTOM PyMYyH-
CHKOTO TIOXOPKEHHS, 3aCHOBHMKOM IpoekTy Enigma,
MIPOIFOCEPOM 1 TOJIOBHMM KOMTO3UTOpOM Mimenem
Kpery (Mixaii Kperiy) y cniBaBTOpcTBi 3 HIMELBKUM
noetoM 1 Jidoperrictom Mixaenem KyHie — mpo mojio-
POK Cy4acHOTO Trepos, IO 3HAXOAUTHCS Yy IOUIYKY
HOBOTO TTOBHOITIHHOTO KUTTS; Bifl 3aHETIANX IPOSIBIB
CYJaCHOTO CYCITUTLCTBA IO KOCMIYHOTO CBiTia TBOpPIIA
(Marselle Mitchel, 2018).

Kapruau  Ganery-nepdopmancy moOyaoBaHi 3a
TaKMMH My3HYHUMH TPEKaMH aJlbOoMy:

Circle eight. Eight, eight, eight...Here you are, flying
on Geryon’s back to circle eight...Nothing will be as it
used to be. Die to one life and enter another. Love is a
healer but who heals Love? Tentanda via ad incognita.
Tentanda via ad incognita

The Omega Point (instrumental — voice noises).

The die is cast. Share what you’re thinking? Share
all you’re dreaming. Tell me who you are! How does it
feel? You gonna reach your guiding star. Is it for real?
Guiding star, guiding star, guiding star. Guiding star,
guiding star, guiding star

Guiding star, guiding star, guiding star. Guiding star,
guiding star, guiding star

Who are you? What are you doing here?

Sadeness (Part 1I). Amour, Douleur, Espoir, Désir,
Vivre et mourir!
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Oxygen Red. Invisible eyes watch you... Invisible
ears hear you...

Confession of the mind. (instrumental — voice
noises). Invisible shadows follow you...

Absolvo (instrumental — voice noises). Ego absolve te. ..

Amen. At last I believe I’ll be found. In a silence of
my nights. I can hear a distant voice: Someone out there
is calling my name! Watch out! I'm not afraid. Watch
out! I'm beyond the dread. It’s time to turn my page
and love again. Watch out! I can feel the pain, Watch
out! And cry again. I’'m leaving all my shadows behind.
Amen! Amen! Amen! Amen [3].

Dinocoghcvka cxnadosa OGanery-niephopMaHcy —
€CTeTHKa Ta 17ei KOCMi3My, eK3HCTEHIIIaI3MY Ta TICH-
xoaHayizy. @opma — oqHOAKTHA. JKaHp — aBTOPCHKHN
¢inodepro-nicuxonoriuanid.  [itiogi  ocoou: CBITIIO
mo0OoBi — Karepuna PyxosimmHikoBa. JIronuaa — AHTO-
Hit KuitoBua. TempsiBa mobyty — TersHa JloTrok. Tiab
TemHa — JIMuTpo AprhoMoB. CBITII IpOMEHI — AHAcCTa-
cist Xomenko, Anacracis [limyct. Tini Temui — AHmpiit
[Ipoxaza, Onena bakiHa.

Libretto

JlronuHa y cBOEMY TepIIOpKepedi moIioHa AHTey.
Ane yepe3 pO3BUTOK JIFOACTBA, Ha mouarky XXI cro-
JITTSI CYCHUIBCTBO HACTUIBKM MOPAJILHO 3aHENalio Y
CBOEMY PO3BHUTKY i TIOOYTI, 110 MaJIO, XTO HABAXKYETHCS
3aJIMILHATH 3BUYHE CIIOKMBAHHS 1 IPUITH /10 CBIiTIIA Ta
kpacu boxkecTBeHHOT CBITOOYIOBH.

3 mOuH KocMocy Jiro00B TBOPIIS y BUIIISI SICKpa-
BOI 3IpKH MPUXOIUTH 10 JIromuHu Ha 3emitto, o Horo
PO3yMy, CEpIls, THM CaMUM 3allTIOI0YH Y HBOMY iCKpY
BokecTBeHHOTO BOTHIO 1 CBiTJa, JUIS MPOTHUCTOSTHHS
TEMHIN CTOPOHI MOOYTOBOCTI Ta 3aHEMAJIoro CyCIisib-
CTBa.

Bci momii BimOyBaroThCS Y CBIIOMOCTI Ta CEpIi
Jlromuan, stk moste outBH — JoOpa i 3ma, Ceitna i Tem-
psBu. Slke pimenns npuiime JromHA? ..., 3ATUIITUTHCS Y
TempsBi moOyToBOCTI, 00 mpuiiMe CBiTIIO JIFOOO0BI?...

[aninas JlromuHan BXe BinOYIOCh, BOHA IIyKae
MOXKJIMBICTD TOBEPHYTUCH 1O cBoro llepmiomkepena
(Marselle Mitchel, 2018: 2-3).

IHepwa xapmuna (Bockmuii mmki-kono «Circle
eight») — TempsiBa moOyTy, nounHae ictopiro Jlronuau 3i
cnoBamiu: «Ocb BiH Tu (JIronuna), o0 JeTHTH Ha CTIUHI
I'epiona y Bockme komo. Hivoro He Oyne sk paHire.
[lomepTr B ofHOMY JKHTTI Ta yBidTH B iHIe. JI1000B
3IITIOE, ajie XTOo 3Tk JI'o06oB?» Ii1 yac i MoHOIIOTY,
JI0 Hel JOMydaroThes YOTUPH TeMHi TiHi, mo0 moyartu
BruTHBary Ha JIIOMUHY Yepe3 Mpu3My TEMHHX, TO0YTO-
BHX, HU3BKUX IHCTHHKTIB, eMoIIiii i 0axxanb. Tempsia
MoOyTy TiTHIMAETBCS Bropy, Mmoo depe3 cBoix Tineit
KepyBaTH CBiIOMICTIO i cepiieM JIromuHn.

Hpvea wapmuma (Touka Owmera «The Omega
Point») — y cepenuni JlronquHa npukpuTa 00OJIOHKOIO
(ToTameM), HaBKOJIO Hel KBaJIpaToM IMUKYHOThCS TiHi,
MOYMHAIOYM BHPOCTATH 1 B3AaEMOIISITH 3 PO3YMOM

JlromuHM, IPOHUKAIOYHN Y HBOTO 1 3puBaro4H 3 JIromuHu
HOT0 0OOJTOHKY.

Tpemsa rkapmuna (PKeped xumytuii «The Die is
Cast») — omna 3 Tineit, npoHuKatoun y posym Jlronuamu,
HAMaraeThCs 3aJIyYUTH 1i 0 TEMHOI CTOPOHH, TTOOYTO-
BUX TIOTPeO, BY3bKOTO MHUCIICHHS, TIPOTIOHYIOUH TaKHi
IUIsIX Horo po3BUTKY. JIronuHA, HE pO3yMirodH, pea-
I'ye Ha 3alpPONOHOBAHMH IUISX A1 Hel, 1 HOBTOPIOE 32
Tinnto. Ane Ha MUTBH KOcMiuHe CBITIIO JIFOOOBI IPOHU-
Kae y posyM JltomuHu, 3MyLIyIo4n HOro 3aaymaTucst 3i
crnoBamu: «Xto tT? o T TyT pobum?». Ilpu nosisi
Caity mro60Bi, TiHb 3aBMHpac 1 He, po3yMito4H, IO
Ha [HMEeLeKMyaibHOMY DpI6HI HE BHUMIIUIO JIOIyYWUTH
Jlronuuu TeMHi# ctopoHi. JIronuHa 3adymanacs, Mo 1e
OyB 3a romoc?..., 3BIIKH...? XO4a HECBIAOMO IPOJIO-
BXKYE, 10 1HEpIIii, TOBTOPIOBATH 3aIlPOIIOHOBAaHE HOMY
Bix Timi...

Yemeepma kapmuna (Cag-ctpaxmansas «Sadeness
(Part II)») — mBi TiHi IEPEBTLTIOIOTECS Y CIIOKYCIIUBUX
YOJIOBIKA Ta KIHKY, TIPOHUKAIOUM 10 cepus JlrommHm,
BUKJIMKAIOYH B HOTO Iyl €pOTHUYHI eMOIlii i HU3WHHI
CeKCyallbHi 1HCTWMHKTH. JltomuHa HamaraeTbesi OGOpo-
THCs, e Oe3ycITiiHo, ABi TiHi oropTaroTh HOro MpH-
CTPACTIO, XTHBOIO TOXK/IIUBICTIO, 1, SIK BaMITipH, HACH-
gyytotbest JlomuHoto... [lounmHaroum AymmTH HOro
JyILy, YKJIaJaloud HOro Ha )KEPTOBHMK, Ha SIKMU Tepe-
TBOpUJack TpeTs TiHb, a ueTBepTa MPUHOCUTDH 30pOr0
U1 3aBaadds Jlroquni 6oro.

I’'asma wapmuna (YepBonmii kucenb «Oxygen
Red») — apyra Tine ana 3aBnanas Jlromuni Gomro i
MYKH po3pHBae Horo Jylry i pixke Horo ceprie. Jlroauna
CTpakmae Bif 000, O’€Tbcs y KOHBYIBCUIX. Ilicms
BOTO TiHb 3anumae JfoauHy y pO3INIMATOBAHOMY
CTaHi. AJie 3aBIaBIIN CTPaKIaHb JItonyHi, TiHI Tak 1 He
JIOMOTJTHCE TIpuBepHYyTH JIfonuHy 10 cebe (TeMHy cTo-
POHY), BXe "epe3 emoyitinuil pigenv. TiHi, yBaXKarodH,
IO TICIS Takoi eMOIiHHOI 1 OomboBoi araku JlromiHa
Oinpiie He Oyne 3amucmosamucs, 1 3poOUTh BHOIp Y
TEMHY CTOPOHY, IMiIHIMAIO4K HOTO PO3I ATOrO, Ofsra-
F04M Ha HbOTO 000JIOHKY (Tutar), skuii TiHi 3ipBayii Ha
TIOYATKY.

Ulocma kapmuna (CnioBigp posymy «Confession of
the Mind») — Jlronuna 3MyueHa GosieM 1 3HYILAHHAMH
temHux TiHel, mopaHeHa Aylel0 y po3ymi i cepii,
KUJIA€THCSL B OCMUCIICHHS, SIKe MPUHHSTH pillleHHs?...
3ayMmmTHCS 3 TEMHOIO CTOPOHOI0, a00 TPHHHATH
uesBimane (Tentanda via ad incognita). Jlromuna
MaMm’Ta€ MUTh, KOIT HOMY MOCTABHUIIH 3aITUTAHHS, XTO
TH 1 o pobwui, MoximBo e Ceimio? I HecroniBaHo
st TeMpsiBu mpuiimMae pilieHHsT WTH 70 HE3BIAaHOTO.
Y Mipy HOTO YCBIIOMJICHHS 1 PO3YMIHHS BaKITUBOCTI
nipuiite 10 CBITIa, BiH BiMIyBa€ MPHUIIAB )KUTTEBUX CHII,
pamocti Ta Hamil. OgHAK OMHOTO OAKaHHS 1 3yCHIUIA
3amario, JlromuHa moHamisiacs Ha cBoi cuiu, 3a0yBa-
104H, 110 € Onarozark moHas... PantoBo BiH BigdyBae,
IO 1151 PaJIiCTh 1 CBITIIO e Bifl HBOTO 1y JIyIIIi JIFOIHA
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roBopuTh: «CBITIIO, HABIIIO TH MEHE 3aJMIIAEII, HE
Wmm». Y posmadi JlronuHa mmamae. Ajie pamToM, KOJH
BKe Hemae Hamii, 3’sBisgerscsa CBITIO JIFOOOBI 1 SIK
Maru-01arofarb, HbKHO oOiiiMae i okpuBae JlromuHy.
Kaxyun: «He Bmagait y Bimuaii, CBiTi0 3 T0OOOIO, aie
Oynb crbHUM; Invisible eyes watch you... Invisible ears
hear you — HeBHMIMIi TiHi CIIOCTEPITarOTh 32 TOOOIOY.
JlronyHa Ha MUTb, HABITh HE PO3YMIE, 110 200 XTO MOPYY
3 HEIO, aJIe BiIYyBa€ 3aXMCT CBITJIa i HAMAraeThCsl yTpu-
Mati CBITIO JTF000BI, aj€ CBITIIO 3HUKAE, 3aTUIIAI0YN
HOT0 OZTHOTO.

Cvoma kapmuna (Bigmyckaro To0i. .. «Absolvoy) —
JIronnHahiznaHO3HECHIICHa, IPHOYBAIOYN yBiCHI,CBOEIO
TMOHAJICBIIOMICTIO, BXKE iTKO Oa4UTh Y pO3yMi Ta cepiii
IFO HEBIZIOMICTb — PaJIiCTh 1 Oaroaars, CBITIO JF000BI
1 #foro 1BoX CBITIMX MPOMEHIB, SIKi TPOHOCATHCS Y CBi-
jgomocti JIronuHM, Haauxarody HMOro 1 J0IoMararo4uu
TIPUHAHATH pillieHHs Ha kKopucTh CiTna. brarociosis-
roun 1 3MmirHEror0un JlromuHy, CBIiTIIO JTIOOOBI 3HHKAE,
3aJMIIAI0YN HOTO CHIIBHUM JyXOM 1 TIPUHHSTAM BaXK-
JIUBUAM PIllICHHSIM.

Bocvma kapmuna (Tax Oynme, icTHHHO «Ameny) —
TemHi TiHi po3yMitoTh, 1m0 JIronnHa BHOpaa CTOpOHY
CaiTa i 6aXkaroTh MOMCTUTHUCS, MO0 Xo4a O uepe3 OiTh
a0o cMepTh HalKOOUTH. BOHM KinmblieM 30MparoThes
HaBkosio JIronuHy, ane BoHa X BigIITOBXYE Bij cede, 1Mo
YOTUPHOX CTOPOHAX. AJle TIEpLIOro MOPUBY HEAOCTAT-

MucreunrBo3HaABCTBO
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HBO, TempsiBa MPOCTO Tak HE BIACTYIUTH 1 TeMHi TiHi
HE BUITYCKaroTh JIFOMHY, SIka HAMAraeThCsl BUPBATHCh.
Ha ¢pa3m temamx Tineii: Watch out! «Crepexuchy,
JlronuHa BignoBinae: «I’m not afraid. I can feel the pain,
and cry again. I’'m leaving all my shadows behind»,
0 He OOIThbCs, X04Ya IUIaue Big OO0, ajie 3aJIMILIAE
BCIX CBOIX TEMHHUX TpHUMap mo3any». Ha MuTh BUpBaB-
mmck, JIronuHa 3HOBY Tomajae 10 TeMHHUX TiHeH, siki
BKE OCTATOYHO HAMararoThCsl HOro BOUTH 4epes3 CTpary.
JlronuHa mifiiMae TOJOBY JIOBEPXY, JAyMAaOud IIPO
CaiTo J1000BI, 1 X04a uepe3 MmoMax CTaJICBOTO Jie3a
Meua, JTFOAMHA He, ajie BOrOHb JF000BI Ta CBIT/IA MTAJIae
y TapMOHii ioro cepris i po3ymy. JIromuHa ik AHres, mo
BIlaJia, TIOBEPTAETHCS JI0 TIEPILIOKepena 3 3eMili, 3ip-
xoro 710 Kocmocy (boxkectBenny CBiToOYymOBY ).

BucnoBku. Omxke, MOKHA KOHCTaTyBaTd, IO
0ayeTo3HaBIM aHaNT3 HEOKIACHYHOTO OaleTy-Tep-
(opmancy «[laminHs 3aHenanmoro AHTeNa» CBITUUTH
PO YiTKy BEPTUKAIh B €THUYHO-ECTETUIHOMY aCIIeKTi,
CHHTE3 MHCTEUTB — Xopeorpadii Ta iIt03i0Hy, a TaKoXK
CHHTE3 TEXHIK Cy4aCHOTO TaHIII0 — HEOKIIACHYHA, KOH-
TaKTHA IMITpOBI3allis, contemporary jazz dance 3 akpo-
0aTHKOIO.

Baner Binpi3Hs€ThCS MariyHICTIO 4Yepe3 CBITIOBI
edexktn Ta Hece y coOi (hiToCcOCHKO-TICUXONOTUHUI
3MICT, 3BEpPTAFOUHCh JIO HAJICBIZIOMOCTI Cy4aCHOT JIFOIIIHH,
B sIKili aBTOp CTaBUTh IUTAHHS COOI Ta TIIsIA4CRI.
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