ISSN (Print): 2304-5809
I[SSN (Online): 2313-2167

Hayroesuii oxkypran

«MOAOAHH BYEHHH»

Ne 10 (86) xxoBTeHB 2020 p.



PenakuiliHa KOAerisa JKypHaAy

CiabchKOrocnoaapchbKi HayKH
Baszaniii B.B. — g-p c.-T. HayK
Banawosa I'.C. — i-p c.-T. HayK
Knumenrxo M.O. — o-p C.-T. HAyK
Kokosixin C.B. — o-p C.-T. HayK
Aaspurerko FO.O. — 1-p C.-T. HAyK
ITucaperro I1.B. — o-p C.-T. HAyK

IcTOopHYHi HayKH

3mepsnuil b.B. — O-p icT. HAYK
IOpuau4yHi HAyKH

Beprauvka H.I. — 1-p. IOpUA. HAYK
Cmpamonrog B.M. — n-p ropua. HayK
IoaiTHYHi HayKH

Haywmxina C.M. — 1-p HOAIT. HAYK
Skoenes /I.B. — O-p TOAIT. HAYK

IIenaroriuHi HaykHu

Kozsip M.M. — o-p nien. HayK

Pioeii H .M. — n-p ie. HayK
dedsiesa B./A. — 1-p nie. HAYK
IITepmar M.I. — o-p nen. HAYK
IITunoma I'.€. — KaHA. TIe. HAYK
IIcuxoaoriuHi HaykKH

IITasaros C.B. — KaHA. IICUX. HAYK

PirosoriuHi HaykH
IIlenenws FO.O. — o-p ¢inoa. HAYK

PirocodchKi HAyKH

Ae6ede§a HA. - o-p qpiAoc.

B raaysi KyAbTYPOAOTiI

TexHiuyHi HayKH

I'puyenro /I.C. — KaHA. TEXH. HAYK
idyp B.A. — 1-p TeXH. HayK
Hlaiixo-Illaiixosceruil O.I. — 1-p TEXH. HAYK
ExoHOMi4YHi HayKH

Ipmuwesa 1.O. — 1-p €KOH. HAYK
Koznoecokuii C.B. — o-p €KOH. HAYK
Ilanowruros K.C. — 1-p €KOH. HAYK

MeanuuHi HayKH

Hemrwoxaiino A.I'. — 1-p Men. HayK
Iexnina I''Il. — n-p Men. HAyK
BeTepuHapHi HayKH

Moposzerro /.B. — o-p BET. HAYK
MucreuTBO3HABCTBO

Pomarenroea FO.B. — 1-p MUCTEIIT.
ComioaoriuHi HayKH

ITanowrurxosa I.B. — i-p CcoOLl. HAYK
XimiuHi HayKH

Kosbma A.A. — KaHIUOAT XIMIiYHUX HAYK
BilicbKOBi HayKu

Mookaposcoruii B.M. — nOKTOp BiiCBKOBUX HayK

MixxHapoaHa HayKOBa paza

Adam Wrobel — Doktor, Associate Professor (Poland)

Arkadiusz Adamczyk — Professor, Dr hab. in Humanities (Poland)
Giorgi Kvinikadze — PhD in Geography, Associate Professor (Georgia)
Inessa Sytnik — Professor, dr hab. in Economics (Poland)

Janusz Wielki — Professor, dr hab. in Economics, Engineer (Poland)
Javad Khamisabadi— Professor, PhD in Industrial management (Iran)

Michal Sojka — Doctor in Engineer (Poland)

Stanislaw Kunikowski — Associate Professor, Dr hab. (Poland)

Wioletta Wojciechowska — Doctor of Medical Sciences (Poland)

Bixmoposa InHHa AHamoniigHa — JOKTOp MenuyHUX HayK (Pocis)
I'nywerro Onecss AHamoniisHa — nokTop dirosorivHmx Hayk (Pocis)
Lmumpiee Onexcardp Muxonaiioguu — KaHOUOAT iCTOPUYHUX HayK (Pocis)
Mapycerro Ipuna MuxaiinieHa — IOKTOP MegUIHUX HayK (Pocis)

IIleeyoea Bikmopis MuxaiinieHa — Kagounat ¢girosoriduux Hayk (Pocis)
Spuzina I[puna 3omoeHa — TOKTOP €KOHOMIYHUX HayK (Pocis)

2Kypran eknroueHo 00 MDKHAPOOHUX KAMA02i8 HAYKO8UX 8UOAHD | HAYKOMempuuHux 6as:
HEY im. B.I. Bepuancekoro, Google Scholar, CrossRef, Index Copernicus.

CBizmoLTBO PO AepKaBHY peectpallito ApykoBaHoro 3MI cepisa KB Ne 18987-7777P,
BHUAaHe /lep:KaBHOI peecTpallitiHo cayxk60t0 Yrpainu 05.06.2012 poky.

© HayxkoBuiit xypHaa «Moaoauit BueHuii», 2020
© BumaBuuIrTBo «Moaoauii BueHuii», 2020



«Young Scientist» ¢ No 10 (86) ¢ October, 2020

Bparycse I.B., CBepaauk 3.M., I'yuska A.M.
3Ha4yeHHs iCTOPUYHOI mam’aTi

B JIOAI AIOZITHU (Ha MaTepiaai

pomaniB «Craputt» FOpia Tpudonoa

Ta «laanera Micrepa Cemmaepar Coaa Beanoy).. 449

Bacuaenko O.B., [IsukoBuy O.B.

HimerpKi Ta yKpaiHChKi (hpazeorori3Mu
TAIOTOHIYHOI KOMyHIKallii B aCIIEKTi

MOBHOI KApPTHHH CBITY 000X KYABTYD................... 453

Fainka H.B., FopoauaoBceka O.B.
OcobAnBOCTi BilTBOpeHHS MeTadopu
B TEKCTaX IyOAIITUCTUYIHOTO CTHAIO, .................... 457

Icuiok O.10., Tapamenko A.l
AEeKCHKO-CeMaHTHIHI 0COOAMBOCTI

imioctuato [lena Bpayna (Ha MaTepiaai
HOMiHATHUBHOIO [IPOCTOPY

CPEPH MUCTEIITBA).........oeoeeeeeeeiiee e 461

Kanainceka IO.C., Bakaan I.M.

[TpobaemaTyika niepekaay HiMeIlbKoi

CIIEIiaAbHOI AEKCUKU Tany3el

KopabaeOyIyBaHHS Ta CYQHOIAABCTBA. ............... 467

MoiceeBa H.O., CaBocrina I.1.
AekcuyHi TpyAHOLL] [TEPEKAALY
FOPUAMYHOL TEPMIHOAOTIL ..., 473

Oszumaii I.B., Jemuneunxo O.II.
CemaHTHYHI Ta (PYHKITIOHAABHI 0COOAMBOCTL
[IEPEKAATy aHTAOMOBHUX BiICBKOBHX TEPMiHIB

Y XYZOKHIN AITEPATYPL ......vvvvvviiiieieieiieeeeeeeee, 478
Oxomnpienko I.M., Typumena 0O.0.
['eHEpPOBaHICTE MOBH VS. IEPEKAAL,................... 485

Tapanenko A.lI., Mapuesniok B.B.

MogHi 3acobu peaaizariil mparMaTHIHOL
CIIPSIMOBAHOCT1 aHTAIMCBKHX ahopU3MiB
TIOAITHYHOL TEMATHKIL ..........ooveiieiiiieeeiieeeeenennns 490

3MICT



«Young Scientist» * No 10 (86) 449

DOL: https://doi.org/10.32839/2304-5809/2020-10-86-92
VK 82-31.091:159.923

* October, 2020

Bparycs I.B.!
Kuiscepruit yaisepcuter imeni Bopuca I'pinuenka

Crepanur 3.M.2
KuiBcbkuii HaIloHAIBHUM YHIBEPCUTET KYJIBTYPHU 1 MUCTEIITB

I'yusxa A.M.2

Kuiscbrmit yaisepcurer imeni Bopuca I'pinuenka
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Amnorargia. V crarTi mpoaHasi3oBaHe 3HAYEHHS 1CTOPUYHOI IIaM’ STl B KOHTEKCT1 0COOMCTHX ITePeKUBAHB repo-
iB mireparypaux tBopiB Coma Besmnoy ta IOpis Tpudonosa. Posriamgaersbesa IUTAHHS OCMHUCICHHS IPOKUATHX
POKIB 3 eJIeMEeHTAMM aHaJIdy Ta mepeayciMm camoanasidy. OcobiamuBa yBara HaJaeTbCs YaCy BAKKHX BHUIIPOOY-
BaHb — BI¥H, PEBOJIIOIIIHN, 0COOUCTUX Tpare ii. ABTOpH 3yIMUHSIOTHCS Ha BAYKJIMBOCTI IIPABHJIBHOI'O MOPAJIHHOTO
BUOOpY», Ha 3TryOHIM Aii «HEIIPABUJILHOTO BI/I60py» Hoseneno, mo pomanu «Ilnamera micrepa CeMMJ‘Iepa» Ta
«Crapuk» 3HAXONATBCS B IPUOIMSHO OJHAKOBIH IIIOMMHI KyJIBTYPHO-1CTOPIYHOTO OCMUCJIEHHST TIHCHOCTL, T0JIO-
BHIM IepOsM IpPUTAMAHHI CX0K1 SIKOCT1 Ta IX 3arajibHe po3IpaTyBaHHs CyJYaCHICTIO CITIBBLTHOCHE He 3BaKa0Un

Ha pisui xkpaiuan (CIIA ta CPCP).
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THE IMPORTANCE OF HISTORICAL MEMORY IN HUMAN FATE
(ON THE MATERIAL OF THE NOVELS "OLD MAN" BY YURI TRIFONOV
AND "PLANET OF MR. SEMMLER" SOLA BELLOU)

Summary. The article analyzes the significance of historical memory in the context of personal experiences of
the heroes of the literary works of Solo Bellow and Yuri Trifonov. The question of comprehension of the lived
years with elements of the analysis and first of all self-analysis is considered. Particular attention is paid to
times of hardship — wars, revolutions, personal tragedies. The authors dwell on the importance of "the right
moral choice", on the detrimental effect of "wrong choice". It is proved that the novels "Mr. Semmler's Planet"
and "The Old Man" are in approximately the same plane of cultural and historical understanding of reality,
the main characters have similar qualities and their general irritation with modernity is relative regardless
of different countries (USA and USSR). In modern Ukraine, the problem of overcoming the totalitarian past is
quite relevant. Ukrainians have gained a traumatic experience of counteraction and adaptation, comprehen-
sion and forgetting, condemnation and justification of certain historical events of the twentieth century. Turn-
ing to the literary works of the second half of the twentieth century allows us to better understand the nature
of contemporary phenomena, to learn from the useful experience of intellectual writers in trying to "reconcile
with reality", to overcome the inertia of oblivion and to find basic values of human existence. human layer. Sol
Bellow and Yuri Trifonov were able to describe their main characters quite accurately — they are old, "locked in
their memories". Only the past remains their "true" reality, but at the same time they have to live in a "pres-
ent" alien to them. Continuation of their biological life does not satisfy the main characters of the analyzed
works — they try to convey their memories or thoughts to the younger generation. But here they encounter a
conditional wall of misunderstanding, a wall of alienation. The considerations and feelings important to them
have mostly lost their relevance and turned into rudiments. Only a small part of the information about the past
can be perceived only within the framework of interest in the fate of prominent personalities with whom the
main characters had to intersect.

Keywords: Yuri Trifonov, Sol Bellow, "stagnation", history, USA, USSR.

HOCTaHOBRa npobuemu. B cyuacuiit Yrpaini
JOBOJII aKTyaJIbHOIO € IpobiieMa MOmMOIAHHS
TOTAJITAPHOTO MUHYJIOTO. YKPAIHIL OTPHMAJIH TPaB-
MATHUYHHUN TOCBLI IPOTHIIl TA aJAIITAIlll, OCMUCICH-
HA Ta 3a0yTTd, 3aCyI:KEHHS TA BUIPABIAHHS TUX YU
IHINKUX 1CTOPHUYHMX IO XX CTOJITTS. 3BEepHEHHS
JI0 JIITepaTyPHUX TBOPIB JPYTOl IOJIOBHUHHU XX CTOJIIT-
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TS JO3BOJISAE KpAallle 3PO3yMITH IIPUPOLY TOTOUACHUX
SIBUII, BUHECTH KOPUCHUMI NOCBIJ IIMCHMEeHHUKIB-1H-
TeneRTyamB y cnp061 «IPUMUPHUTHCS 3 IIACHICTION,
3zosaTi 1HEPTHICTb 3a6yTTﬂ Ta BlgHAWTH 0a3HUCHI
IIIHHOCTI JIIOACHKOr0 iICHYBAHHS B OypeMHOMY KOJIO-
BOPOTI IPAaMATHYHMX 1 TPATTYHUX IOTOKIB 1CTOP1I, II10
3MUBAIOTH 1171 JIFOJICHKL IIJIACTH.
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Ananis ocranHix mociigskeHs i myOmikamiii.
IOpitt Tpudomor Ta Cos Beswtoy 1 1m0 cboro HI 3HaX0-
JATBCS B doxyci uocmmReHL 0araTboX BUEHUX. HpH-
MITHO, IO I1e He JIUIIE JITePaTyPO3HABIIL — CHOTO/IHI
IXHIY BIIMB OLJIBINIE HABITH AHAJN3YETHCA 3 TOYKHU
30pY BITIOBITHOTO KYJIETYPHO-ICTOPUYHOTO 3Pi3y.

Buenumu nmocimmsxeHo pidHl acHeKTH TBOPYOCTI
Comna Bemmoy. Taxk, Yaskin A. 1 Yaskin H. mocmiau-
JIu TIpobJIeMu pOAMHHUX B3aeMuH B TBopuocti Costa
Bennoy, 3oxpema ix mpamaTtuuumii xapaxrep. [7].
B mpami X. Jliy [8] poskpura mpobiieMaTHKa ITaM ATl
B KOHTEKCT1 HEBIIIIOBIIHOCT] CBITOCHPHUMHATTSA Pi3-
HUX NOOKOJIHBL (Ha ocHoBl pomany Coma Besutoy
«[ep1iror»). [HmMMMY BueHUMY JOCTKEHH] Pi3HI ac-
IEeKTH TBOPYOCTI IuchbMeHHuKa [9; 11].

HKurra ta rBopuicts FOpisa Tpudorosa Takox He-
IOTaHO JoCaimkeHH]. JIesaKl J0CIIHIKNA TOPKAKTHCS
#ioro Gilorpadii, 3okpema 1ogeHHUKIB (JI. BamnxHoB)
[1]. ITopiBHAHHES TBOPYOCTI IMX IIMCEMEHHUKIB 3I11-
CHIOBAJIOCS BITHOCHO PiaKko. MU B IMOIpeaHIX IIpalisax
JTOCJTIKYBAJIM HU3KY acriekTiB TBopyocri I0Opis Tpu-
donosa ta Cosa Bemnoy [2; 3; 4].

Buninnenns He BupimeHux padime yacTuH
3araJgpHOI mpoOsemu. B crarTl IOpIBHIOETHCS
tBOpuicTh IOpist Tpudomosa ta Cona Bemmoy B ac-
eKTl TpaHcgopMalrii 1ICTOpUIHOI ITam sITi.

Mera crarri. B crarTti 3miticHeHo cipoby 3Ha-
UTHU CIIIBbHI Ta BIAMIHHI MOTHUBHU TBOp‘{OCTi Cona
BeJInoy Ta IOplﬂ TpudoroBa HA oCHOBI IBOX ix
TBOpIB. Lle nociimkeHHs BIAOyBasocs 3 OIJIsAY Ha
CTPYKTYpyBaHHs J'IIO,HCLKOl MISJIBHOCTI 3a JOIOMO-
T'OI0 ICTOPHUYHOI TTaM ST,

Bukian ocaosuoro marepiany. Ha cxwi po-
KIB JIIOOMHAa HAOyBae YmMMaJIdil J0CBiA. AJjte «eMo-
IiHe [oJIe» TAKOI JTIOIUMHH 4acTo 3abapBJieHe apas-
JIMBICTIO, IHEPTHICTIO Ta CKaHaJIbHIcTIO. Bomuouac,
caMoaHAaJIi3 JT03BOJISE JIIOAAM IIOXUJIOrO BIKYy OyTH
00aYHMMH Ta 3 IEBHOIO J0JIeI0 1POHIl cIocTepiraTi
3a «IOACBKUM Myparraukom». Oco0auBO IHHHUN
HOMIOHMI JIOCBI y paMKax XyJIOKHBOIO y3araib-
HEHHsI 3 ypaXyBaHHAM KyJbTYPHO-ICTOPHYHHX ac-
nekTiB. Basumso, mo crapl jopu Oynid cBiKaMu
eII0XH, HOCATH B cobi HEe3JIIYeHHY KUIbKICTDH 1H(Op-
Marrii, daxraxy. Ta MomiOHUN «TATap MUHYJIOTO»
YacTo He Ma€e MeXaHI3MIB Iepejiadl HACTyIHUM II0-
KOJIIHHSM — MOJIOb 3aHAATO 3aMHATa BUPIIIEHHIM
CBOIX ITOTOYHUX IIPOOJIEM.

Con Bemmoy Ta IO0piit Tpudonos symisu moBosti
TOYHO OITMCATU CBOIX TOJIOBHUX TepPOIB — Iie cTapi,
10 «3aMKHEHHI B CBOIX cmoramax». TiTbKu MUHYJIE
JINIIAEThCA IXHBOIO «CIIPABIKHLOIO» TIMCHICTIO, aJie
BOIHOYAC IM JOBOOUTHCS YKUTH B UYKOMY IM «TeIle-
pirraboMy». I1pomoBsKeHHs CBOro 610JIOITYHOTO HKHT-
TS He BJIOBOJIBHSE TOJIOBHUX IepOiB aHAJII30BAHUX
TBOPIB — BOHH HAMaraloThCS JOHECTH CBOI CIIOraIu
M MIPKYBAHHS 10 MOJIOIIOTO TMOKOJIIHHA. Ta TyT
BOHM HATHKAIOTHCS HA YMOBHY CTIHY HEPO3yMIHHS,
CTIHY BiTuy:KeHHs. BaskauBl iM MIpKyBaHHS Ta II0-
UyTTSA BTPATHJIN 37e0LJIBIION0 CBOK aKTYaJIbHICTD,
EePeTBOPUIJINCA Ha pyauMmeHTw. Jlume wHesHa-
uHa YacTuHA 1HQopMAaIli mpo MUHYJEe MOKe 0yTu
CIIPUMHATA TIJIbKKA B paMKaX 3alliKaBJIEHHSAM J10-
JIEI0 BU3HAYHHUX OCOOMCTOCTEM, 3 TKMMH TOJIOBHUM
TreposIM JIOBOJIMJIOCS TIEPECIKATHCS.

«[epoiumi» emis3oau MUHYJIOTO YacTO Tepecika-
OThCSI 3 HeHaJAroMKeHUM II00yTOM Ta BTPATOIO
«IIpe3eHTA0eILHOI0 BUMISIY» TeHepilIHbOr0. ABTO-
PU HaMAaramoTbhCs JOMacyBaTh MUHYJIE JI0 ChOTOIeH-
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usa. Ilapamokce monsarae B ToMy, IO HIXTO He «30H-
paBCsl CTApITH», CTAPICTh HACKOYMJIA HA TOJIOBHHUX
repoiB «pamToBo». 1 IM JOBOOUTHCA IIPU3BUYAIOBA-
THCS J0 HOBUX peaJsIiii, 10 3HAYHO iX OEHTEeKUTh.
Kosuuit Kpox HasycTpiu HEBIZOMOMY CYIIPOBOIKY -
€THCA XBUJICI0 PO3APATYBAHHS TA BHUSBOM «HOBOI
peasbHOCTI», IO YacTo IIOB’A3aHA 3 PYUHIBHUMUA
disiostoriuaumu mporecamu. «llapiymia, Tl MeHS
M3BUHM, KOHEYHO, HO y Te0sI TYT 3amax TsyKeJIbIH.
W 510 TOMeE, THI CUMTAEIIb, IIOJE3HO?» 3aKPHUAI:
«A crapuka sKuU3HU yuuTh — mojiesHo? Korma atoit
SKM3HU — Ha JoHBIIKe? Kpuuats me Hamo. Oun He
BuHOBaThL. He mommmaror. CBosueHwmIla pacriiaka-
nack. OcraBuiiu B mokoe...» [6, c. 193].

IlomibHe HaB’sI3/IMBe MIKJIyBAHHS TAKOM OOT-
skye Aprypa Cemmuiepa, 10 He MOKe BUTPHUMATH
aHl HaMaraHb JOIIOMOITH JOHbKHU, aHi Mapro: «She
was sweet but on the theoretical side very tedious,
and when she settled down to an earnest theme,
one was lost. This was why he ground his own
coffee, boiled water in his flask, kept onion rolls
in the humidor, even urinated in the washbasin
(rising on his toes to a meditation on the inherent
melancholy of animal nature, continually in travail,
according to Aristotle)» [10, c. 15]. Poaman ocobmc-
TOCT1 CTAHOBUTH COOOK YACTHUHY peakIri Ha OTody-
04y MifcHICTh. B 1momi0HOMY cTaHl TOJIOBHI repoi
HAMAaraloTbCs SKOCh (3AKPIIUTHCT» HA yJIaMKax
3HAHB Ta JKUTTEBOTO TOCBITY.

Ta came MuHyJIe JOBOJI HeHAIIHE B yAB1 T0OJIO-
BHEUX repoiB. Apryp Cemmiiep 3HAXOOUTh JJisA cebe
dopMyITy NpHUIIACYBAHHS MHHYJIOTO /10 CHOTO/ICHHS
Kpisb ocobucri cmorany. B mux croragax BiH ysB-
JISIETBCS cO01 «He 30BCIM JIIOAWHOIO». TpaBmarwd-
HHUI CIIOMHH MPO PO3CTPLI 1 HOPATYHOK 3pO0HIH
oro «ocobmuBum». Ilg «ocobauBicTE? cTaBmMiIa HOro
HOps[ 3 IHIIMMU, ajie BiH He BIMUyBaB cebe CIIJIb-
HuMm 3 HuMU: «It was a feeling of horror and grew
in strength, grew and grew. What was 1t? How was
it to be put? He was a man who had come back.
He had rejoined life. He was near to others. But
in some essential way he was also companionless.
He was old» [10, c. 289] CamoaHaJIi3 IIPUBIB HOro
10 BECHOBKY, IO OKpIM IIPHPOJHOrO ILUIMHY Hacy,
Ha MOro CBIOOMICTH BILUIMHYJIM TPArivHi crIoMH-
Hu. BoHn momHOxuINCH TpaHCOpMALiEn mam [Tl
*KePTBH (KOJIM PO3CTPLIISIIA HOTO JPYKHIHY 1 IIOIIKO-
IUIA OKO, KOJIM BIH BHOpPABCA KMBUM 3 MOTHJIH)
B IIaM'AATH AKTHBHOIO aHTHU(QAIIUCTCHKOTO IapTH3a-
Ha (K0oJIX B1H BOMBAB HIMIIIB).

Cox Besoy Braaye, 110 TpaBMaTHYH1 IT0/T11 HE3BO-
POTHO 3MIHUJIN CB1OMICTH T0JI0BHOTO repos «When
he himself underwent murder beside her. When he
and sixty or seventy others, all stripped naked and
having dug their own grave, were fired upon and
fell in. Bodies upon his own body. Crushing. His
dead wife nearby somewhere. Struggling out much
later from the weight of corpses, crawling out of the
loose soil. Scraping on his belly. Hiding in a shed»
[10, c. 92]. 111 momii He 3aMaim ICHUXIKYy ApTypa
Cemmuepa, ane BHecIn 3HAYHI KOPEKTUBH B HOTO
cirorssig. LI aMiHE IpOKJIANH MeXy MK «HEIIO-
TPIOGHUM iHTEJIEKTyaIOM» 1 CIIPABKHBOIO JIOIHHOIO,
BimuaigymauM Oopiem 3 Hammamom: «Till forty or
so I was simply an Anglophile intellectual Polish
Jew and person of culture — relatively useless»
[10, c. 303]. TiIbKHM 3arapToBaHICTL BIAHOIO JaJIa TO-
soBHOMY reporo Costa Bestoy HOBe GaueHHsT sKATTS.
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Xoua OumbImicTs yacy Apryp Cemmirep 3Haxo-
OUTHCA B CTAHl 3OMBYBAHHS — BIH IUBYETHCA Pi3-
HUM HEBIJIIOBITHOCTAM JKHUTTHA, He 3JaTHHI 3po-
3ymitu OaHaspHI peasii Hero-Hopra. g mworo
3aragKom JIMIMTAeThbCsa IoBemiHka JoHbKH Ilysm
Ta 1HIITUX POIUYIB, YOPHOIIKIPOTO 0/TI03HOT0 KPaIis
«3 aBTOOyCy», CTYIEHTIB-IIPOBOKATOPIB HAa JIEKIIII.
IIpu 1mpomMy BIH yChOMY 3HAXOMUTH palllOHAJILHE
noscHenus. Ta 1HTeJIeKT JyacTo He HaOIMMKae Moro
0 PO3YMIHHA TIOAiH, BiH 3aBoguTh Aprtypa Cemm-
Jjepa Ie B OLIBIN TynuKX. |JTHOOKe 3HAHHS 1CTO-
PHKO-KYJIBTYPHOTO KOHTEKCTY [J03BOJISIE HoMy 6a-
YUTHU HeBTH_T_IHy micHicTh. B 1miii mificHocerl 6araTo
IOHATHL 1 ABUIN BTPAYAIOTH IIEPBUHHE 3HAYCHHS,
BIITBOPIOIOTHCSA 3 THITIOUOIO IIPABIOIO. Hanpmcnan,
BIH aHai3ye cBoe iM'st — Apryp. Busasiserscs, 1o
TaK MOro Ha3Bajia MaTH HA YeCThb BlJOMOI0 HiMeIlh-
Koro isrocoda, II0 CTABHBCA OO0 €BPEIB 3 II€BHUM
cremcucom: «Like Schopenhauer, whom my mother
read. Arthur, at that period, not very Jewish, was
the most international, enlightened name you
could give a boy. The same in all languages. But
Schopenhauer didn’t care for Jews. He called them
vulgar optimists» [10, c. 209].

BHaHHS 1CTOPIl TPUHOCUTHL B KUTTS BIIITOBITHI
eJIEMEeHTH CAMOKPHUTHUYHOCTI, €JIEMEHTH PO3yMIHHSI
MIPOIIECIB TA HABITH 3HAYHO IIOM SIKIITYIOTh €MOITIHe
TJI0. RaTapcnc ApTypa Cemmutepa TpHU3BIB 70 110-
B 3ATHOCTI IIHYBATH A00PO Ta «CIPABMKHICTHY.
Came 111 AKOCTI BIH CTABUTH HAJ yCe B PO3yMIHHI
JIIOACHKOI aificHocTl. MopaJbHUM aBTOPUTETOM JIJIS
HBOTO cTae wieMiHHWK Eiis. Apryp Cemmiep mHa-
OPUKIHITI POMAHY 3H0TaAyeThes, 1o Oarau Eumis
OpUI0AaB POJIC-POiC 3apagy BTIXH CBOro Iodgepa.
ITomi6HMIT BUMHOK pOOHB MO0 ayske J0OpUM B 04ax
Aprypa Cemmiiepa. Hagsith ocranuiii BumiHOK Eiris
IPOHU3AHUI JOOPOTOI0 — BiH, BIAYYBAIOYH, IO II0-
MHUpAae, IIOIIPOCHUB JIKAapIiB 3a0paTy cebe 3 maiaTh
HauebTo «HA aHaM3m. [luM BiH ybe3meunB piaHUX
BIJT pA310YMX 34 CBOIM TPATi3MOM MUTTEBOCTEMU CITO-
CTepiTaHHSI CMEpPTI.

YV KOpia Tpudonosa romosumii repoii «Crapo-
ro» IlaBmo €srpacdosuu JleryHoB Taxox dQopmy-
BABCSI Yy BOTHI PEBOJIIOINM Ta BifiH, BHKapOOByBaB
CBOIO 0COOMCTICTE 3 6e3JIdl CKRIAJHUX MOPAJBHUX
BrubOopiB. Came MopaJapHUI BHOIP CTAHOBUTEL CO-
0010 OCHOBHHM KOHIEIT PO3yMIHHS 1CTOPII: «...IeJI0
uner o cyanbe pesomonuu! Bhol 3Haere, mius uero
yUpe:RIeH PeBOIIMOHHLIN cyn? Jasa maxasanms
BparoB Hapoja, a He JJIs COMHEHWM W pasbmpa-
TesbeTB. JlaHTOH cKas3aJs Bo BpeMs cyma max Jlomo-
BukoM: «MBbI He cTaHeM ero CyIuThb, MBI ero yobeM»
A «3akou 0 momospeHuax», npuHaTeii KouseaTom?
IlomospuTeIbHBIMEU CUNTAINCEH T€ U3 OBIBIIUX JIBO-
PSAH, KTO He IIPOSBJISJI HeIPeCTAHHOM IPeTaHHOCTHA
pesosronnu. He mamo 6oarbea kposu! Mostoko ciy-
SKUT IIPOIMUTAHUEM HJIS JeTeil, a KPOBb eCTh IIHIIA
IJIsT JeTell ¢cBOOOMBI, TOBOPHJI gemyTaT JKooJIbeH...»
[6, c. 69-70]. Came 11 KpuBaBl piKHM XX CTOJITTS
chopMyBaIM CBOEPIIHUI THUII MUCICHHS.

ITpu npomy Ilasio JleryHoB 0a4UTH CBOEPITHICTE
1CTOPHMYHOL mam sTl, 1i BuO1pKoBicTh. Moro saBgauHs,
aK 1y Aprypa Cemmuiiepa, BITHANTH SIKICH «ITOTPi0HI»
CJIOBA IJIA 30epesKeHHs IIaM ATl IIePEeHeCTH YaCTHHY
X 3HAHb y MailOyTHe. 30epertu — Iie He 3HAYUTH
mam’siTaTd camMoMy, 00 Il 3HAHHS IIOMHPATh pa-
30M 3 JIIOIUHOIO-HOCleEM. 30eperti — 3HAaUNTh 3HAUTH
CII0CIO 3aIIKABUTH B IUX 3HAHHAX IIPUMOEIIHE II0-
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KOJTIHHS, 3HAUTU TUIAXU TpaHcdopMallli CIIOMUHIB
Yy $KHBY cyocramtiio. | Ty 3,ue61nbmoro TOJIOBHUX Te-
POIB CHITKae HEeBIAYa, BOHU 3MYyIIEH]1 HA caMOTI KO-
IHUpCATHCT Ha «dydepHaIbKomy ropui»: «[lamars —
CKJIAJ] HeHYSKHBIX BeIleH, JyJIaH, TJIe 10 IOPbI, IoKa
He BBIKHHYT OKOHYATEJIBHO, XPAHSTCSA ITBLILHBIE
KOP3WHBL, HAOWTBIE CTApoil O00YBBIO, YEMOIAHBI
C OTOMTHIMH PYYKAMHU, KAKHE-TO TPSIIKH, 30HTHI,
CTEKJISIIKHY, aJIbOOMBI, KYCKH ITPOBOJIOKH, OTUHOKAS
epYATKA U IbLIb, IILLIb, IYCTAsA, BAJIAs, IbLIb Bpe-
menn. Bor coxpammiack damuiansa cosigaTta, Mesib-
KHYBIIIETO Ha Topore Ku3Hu. JIerko paHeHHBIH 1101
CyBankamu cosmar 'yoanos. OH mIOKOUTCH, KaK aJl-
Ma3, B HeBOOOPa3uMOi IsLIm» [6, ¢. 27].

BigcyTtHicTs axTyaJsisaiii MHHYJIOTO HABITH BH-
kapOyBasacsa B Ha3Bl pomany IOpis JlomOpoBchbKoO-
ro — «Dagyabprer HemoTpibHUX pedei». Crocrepe-
SKEeHHS IOpiﬂ HOM6pOBCBKOI‘O TAKOK I[IHHI 3 TOYKHU
30py aHasli3y ICTOPUYHMX IIPOLIECIB, OCOOIUBO iX
imeiiHol criamoBoi: «Jleso mpeskme Bcero 3akiio-
Yaercss BOT B UeM: YTO IPOUCXOMIUT C Hieel, Korja
OHA CTAHOBUTCH HEeMCTBHUTEJLHOCTHI? OueHbL MHO-
0 C Hell HEeOKUIAHHOIO W HEJIAJHOTO IPOUCXOIUT
torpga. [lostBiisieTcst OHA cOBCEM HEmoXoskel Ha ceds.
Muorma takwe ragpsl BMECTO AHTEJIOB MOBBIIOJI3YT,
YTO0 XOYeTCs MAaXHyTh PYKOH Ja W IOCIaTh BCEX
K Imaxy-mMoHaxy. Hudero, MoJi, He BBIIIJIO, IIPOCTO
HATIIOPOJIX YeIyXH, IIopa KOHYATh. Beas BOT UTO mO-
PO ITPUXOIUT B TOJIOBY CAMBIM CHJILHBIM U BEPHBIM.
Onu Bedp ToOMe JIIOOU... BOT B ueMm ux O0ema! Kpome
TOT0, Y UJIeU B JIeMCTBUTEJILHOCTH HE OHO WJIHU JBA
JIWIIA, a JOOPHIHA JecATOK UX. TOJBKO ITPOSBIISIOTCS
OHU He cpa3dy. BHauaJie mpekpacHoe JIMYUKO, a I10-
TOM XapH, XapH, Xapu, ¥ KaK UX YBUIHIIH, HHOTIA
U EUTHh He Xoueres» [5, ¢. 27]. Came nog;i6Hi poamy-
MU efiHaIM 6araTboX MUCbMEHHUKIE, 10 BIIIyBaIn
OL7Ib Bii KDUBABUX €KCIIEPUMEHTIB HaJL JIIOJCTBOM.

ITpumirHo, 110 i€l YacTo ry0JIATh JeCATKH MLIb-
woris sogeii. Con Bemoy Brasye Ha BOHMBIID, IO
«TepeBaATaNINCA y BificbKoBY dopmy»: «He was only
an old Jew whom they had hacked at, shot at, but
missed killing somehow, murdering everyone else
with their blasts. In their peculiar transformation:
a people changed into uniform, masked in military
cloth and helmets, and coming with machinery for
the purpose of murdering boys, girls, men, women,
making blood run, burying, and finally exhuming
and burning rotten corpses. Man is a killer. Man has
a moral nature» [10, c. 197]. IlucbmMeHHUK TOBOUTS,
II0 HO/I0HE «IePeBIATaHH He HIMae 3 Jofied Mo-
PaJIBHOI BIATIOBIJAIBHOCTL 32 CTPATH, 3a 3JIOYMHHU.
I sxepTBaM ak HifK He JIETIIe BiJ TOro, IO IX BOM-
BAIOTE JIONH B yuidgopmi. OnHuM 3 3aBIaHb ICTOPUY-
HOI TaM’aTl 1 € 30epeskeHHs MOoMI0HOr0 TpaBMATHY-
HOTO JOCBiJIy, II[0 He J03BOJIAE MOMIOHUM KPHUBABUM
SBUIIAM OTPHMATH BHIIPABIAHHSA B MaiGyTHBOMY.
B ineam mopmi6HI croragy MOKIMKAHHL YHEMOSKIIU-
BUTH 1JT€0JIOTIYH] 3JIOUMHHA B MAHOYTHHOMY.

BucuoBrku i mpomosunii. Mu jwuire KopoTko
TOPKHYJIUCS OCHOBHUX ITPO0JIEM 1CTOPUYHOI IaM ST
B TBopax Coxa Besnoy Ta IOpia Tpudounosa. I1i as-
TOPH HAMATAJHCSA JTOBECTU CYTTEBUI BILIUB 1CTOPII
Ha TemepilrHe. Xodya caMm BILUIUB 1 OyB Oeaaarepe-
YHUH, ajie 3aJIAIIAJINCSI HeBUPIIIeHNMY IIPo0IeMu
TOHKHUX TICUXOJIOTIYHUX MeXaH13MIB OlIaHyBaHHS ic-
TopuuHOro marepiairy. Came 3a JOIOMOI0O0 XYIOMK-
HBOI'0 y3araJIbHeHHsS ITHCbMeHHWKaM BIIOBHI Bja-
JIoCs TIepeJaTh MIHJIUBUN XapaKTep CIoTaIiB.
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Tema tpancdopmarmi ICTOpI/I‘{HOI mam’aTi craro- Tomy 3BepHEHH JI0 JIOCBIJTy MHHYJIOrO ¥ ITiti Ipo0JIe-

BHUTB CO0OIO IIIe JIOCUTB He IOCIIIKEHY TUIAHKY moz- Maruii € gosos xopucHuM. Con Bemmoy Tta IOpiit
cbKoi cBimomocti. B cyuacmmx ymoBax mexamismu TpudoHOB 3po0mian sHAUHMA BHECOK y ITOMIOHIHA ra-
mepeaadvl BLAOMOCTEH IIp0 MUHYJe 3HAYHO yckJian- Jiysl. CriomiBaeMocs, 110 B HACTYITHUX JOCIIIKEHHIX
HIINCA Ta BPAXKAKTh CBOEK OAraTOMAHITHICTIO. MM IIPOJOBIKMMO BUBYATH 1[I0 IIPOOJIEMATHKY.
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